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An ompty, Wil .y 'sky Sometlung - bird or kite_ - ts ewoopmg R

tOW’IrdH us, . With a whistle and thump it lands.

‘j. An de'trd1an ladiee' parasm. MusIc.
 GREDITS ov}:R o

" CLOSE SHOT. . 1ts slénder ebony handle 18 hooked round a bit of

" 'barbed wire, ‘decorated with tufts of dirty sheep's wool.” Its 'fringed -

.and taeselled canopy le of ehantung stlk ite llning ot black French _

o lace

s MED SHOT The wmd elackene, the paraeol drops trom the wire and
B over a lew bare moorland skyline
B - of a grave..

... arustic Irish calvary, a sort of stone walled sheep pen for the dead,"

B open gate and escapes.

N - and banks away.

" Its Soiled cream silk surface bounds towarde us 1nto CLOSE SHOT
. ofblacklace: .
- Q_’mNAL CREDITS

S ' A:buisteroue hlow of wmd eend'e. it 'ieepi_‘ug"?a_i‘ua‘yf,;_ dlecleeing

L LONG SHG‘T goee leaping and bumpxug away trom ue to disappear
CLOSE SHOT It 1e caught again, but thie time dgainet the headstone |

" MED SHOT 1t bumpe and Jigs its way through the etrange memorials o!_

“set in barren moorland, The paraeol worke ite way sideways to the

LONG SHO'I‘ 1t skirna acroee a field of Ilat grantte, low denuded htlls
. ln the distance L Ce e __ P A

"CLOSE SHO'P it bobblee along past the remains of a’ ruined cottage,
standmg alone ) ] IR

" LONG SHOT it whisks up mto the sky again' acruieing eeagull screama' o
% CLOSF SHOT it lande among the eptnes of a bent and twleted
hlackthorn jerking and pulnng It drope and e
| It goes in a eerlee of awkward flat leape acrose an uneven surface ot

flat bog-land, ‘yellow-brown tufts of rank grass punctuated by shallow
sky-reﬂecung puddlee The paraeol streal:ed vdth mud S

it sticks on one of its taeeelled ribe ewivele : Against a ecreenful




;{ﬁf‘-THts compamon, back towards us is starmg round at

.' Hls POV the parasol upside down, 1ts handle pomtmg Jaunnly sky- :
o wards floatmg smugly down the surface of a wave towards them, 7_7; BT

CE ThlS is MICHAI"L village freak A human soul w1th human righta to
¢ none but FATHER COLLINS Heo has the wooden features of an-
0% animal and a small misshapen body. - * He is disfigured with an.
_l7.. untreated hair-lip, he is dreadfully. hairy, and he doesn't wash
+-: " He is dressed in cast-offs.” Holding the feminine contrivance bolt o
-} 0 i -upright in a blackened paw he looks particularly horrid. - He exammes
R AR the silver band about. the slender handle w1th bovme reverence S

2

: Flat sour grassland termlnating in the lip of a cliff Bl"rdé; s'oa'i-'in .
.. the up-draught there. The parasol leaps away, soars up with the
.o birds, and parachutes down: . L bW

A dizzying sweep of granite cliff towards a heaving grey sea.
. We see the parasol dwindling as it spirals erratically away, hear the
grumble of the huge waves as they lurch against the rocks, sending-

up flumes and spires of foam. . The parasol lands, a yellow s;:eck

e in the dark water, a hundred yarda from a tmy boat

BT CLOSE SHOT the boat isa curragh of canvas on a. frame oi’ sticks
. -+ It looks shockingly primitive and fragile., But it rides like a leaf;
.+ up into a world of white sky, then down into the shadowed valley ..~
.. between two walls of dark water. The oarsman, back towards. us "; R
.~ . keeps it head to waves with small instinctive movements of the hlades S
... The man in the stern rides the waves standing, hauling’ someéthing*- 7 .
. heavy from the bottom of the sea. As we descend hé gathers in the S
.. slack of the hairy plaited rope, then braces himse]lf as the curragh.- = -~
- rises towards the sky. .He is making the waveg }Jo ‘the work, . The = = .=~
. ' object surfaces. --The man plucks it from the’ $e3,” turns and dumps
-~ . itinthe boat. A wattle lobster pot draped .in sea,woed. -Ngw.we can .
" /... see that the man {8 4 priest and ‘wears a frayed: brick cassock kilted
“..o up with rope, a grubby clerical collar round his‘sinewy red neck..

.. He is a big man with impressive features made yet moreso by lmas e
= of suffering and thought," “His bristle of hair and three days' stubble _fif"-_--
.- -are quite white. This is FATHER COLLINS, peasant priest;. . - .~

- a formidable father to his flock, an unbending disciplinarian but a -

" wise and benevolent man, his flock is fortunate.” He is a poor man

*. too and fishes not for fun but for the pot. . The big "Atlantic lobster‘

. - they have caught is a matter for real satisfaction -He draws the =
-t clattering monster deftly forth and looks cheerfully towards his
e -’.f_-”companion, but i L : - .

L F A'I‘HER COLLINS holdmg the Iobster staros as at an apparition

i ';'"{'--.“The idlotm thmg comes closer His companion throws a welghted cod-"z o
5 _line and captures it.. Drags it m hauls it out and turns towards us..

Al

‘.-_..-...,;..._..1..... e . :"...-,." O g




R A IR _ FATHER COLLINS puts down the lobster where it crawls unnoticad '
N RN between their two pairs.of bare feet. He takes from a blood- stained
Pt wooden box a fistful of butcher's offal, rebaits the pot.and chucks it -

PR PR back into the sea. The little float of cork with its stick and red rag
_is left in CLOSE SHOT for a second. Now he swills hig hand in the
" gea and-holds it out for the parasol “ Solemnly, MICHAEL hands it . _
Lo o him. The priest, acowling,. registers its extravagant allurements ’
e He gives a mther sour. small smlle and says: ,° S L

o 'f 7. FATHER coLLJNS
' ' No ne*ed “t'ask who s that 19 .

...__m "'-".- "
. x..

- And looks up, puckering hia eyes, towards the oliff—tops

MEDIUM sno'r angling up to the cllft-—top. Empty sky. But now a
girl runs up and atops. She Iooks down S R TR

g In the curragh both men looking up MICHAEL exhibits pleasurable
excltement at which the priest growls T R SR

| : FATHER COLLINS
All rlght all rlght
, (collapses parasol)
Coma on. S _

4"-‘

MICHAEL bends to the oars* ona eXpert nonohala.nt swaep and they
- are moving off. . He makes no more conscious effort than a fish
makes to swim, going by instinct still looking up at: L

e The girl as before. Her name is ROSY ‘She wears an Edwardian college-'_
~© girl's blouge,, a long black skirt, neat buttoned boots. The effect is i

" ruined by. the addition of a homely woollen cardigan and an mcongruous o

pair of black net gloves. - She is about twenty years old, witha thin =~

- active body and vital face, but now looks down sullenly at who haa AR

. rescued her parasol.. We see her lips. move in a silent curse. .-8She . .

o turns and walka. looklns down, !ollowlns R I

LONG sno'r har pov thc currngh laaving the cllfts. L 1
- ‘cu_rr S

e Approachlng ihore, the wavu mount botter start to break, thlnk bettar'f
=5 of 1t, try again. | The ourragh appears coming straight towards us ST

| Both men tonse, tho next must be theirn MICHAEL is at home here'
- he laughs and calls to the waves as though they were living things. . - e

The priest looks at him, half wistful, half-pleased to see him 8O.
" Now a moment of flerce effort as he chooses his wave and rows. L
. frantlcally to keop the curragh balanced just torward o! the crest, et




DI R . .

‘-‘4. '

"~ It selzes them; his eyes shine as they are swept forward on a travelling - '

. _wall of water. It collapses booming; the boat is carried forward on

_the swill; at exactly the same moment both men leap out and run " .
~.through the water with the boat to where the lasi wavelet petersout. . -
- The priest's feet plunge through the water rhythmically and heavily,

. MICHAEL's lightly but with a strange skipping motion. He is lame.
[ '~ They rush the boat on and up the beach to beyond the water-line and.
{0 . stop. Thelr boots are waiting for them in the dry sand.

.. 'The girl is waiting for them too. -

The 61.dlprles't' gees her, but 18 silent a'- sbace,‘l-'ﬁent'dd\ibléz, getting g
-+ his breath back. Then, withanod: . - A
¢ RoOSY.... LT
|  rosy

Fﬁt_l_iér‘. o

" Her soft Irish accent has a slightly clipped edge to It, a deliberate . -
~ elarity, slightly precociousbutattractive, MICHAEL blinks at her .
.". ghyly; she ignores him, looking at the priest who picks up the ..~
o 7 7 ' FATHERCOLLINS - L
o Yours? oo o e

.. FATHERCOLLINS
.~ ... . Where d'you get the foolish thing?. " -

| He opena it and peers at its black lace lining with a mixture of unease . .

. and amusement.. . .. . .o Tl L s e et
. .7 My dad got it when they sold up Lady
ST+ Dawson's. .

" He hands 1t to her with a grim smile.

- FATHERCOLLINS ~  *

L  LadyDawsonisit? - .
oo TomesY
© o Thank you.. oL




s
;(’”\ f;.__f.._”:,'She goes, examining it for damage, her face anxlous._ ‘But heairé'on
| ' S © FATHER co_LuNs”(SOiJND)i o
‘Rosyl ]
_‘ She turns.

S FATHER COLLINS is seated on the ground With his: toe sticking out of
S..oa hole in his sock. MICHAEL has the lobstgr in hlS hand LT

| - FATHER COLLINS -~ TR
Would you like a bit of lobster for- your tea.?

‘ ROSY
A s_urely, o

' ‘ FATHER COLLINS
e . Michael, 1t' we knew a.young woman who'd
./ darn up these socks, would we mebbe let
' her have one of his claws? S

B MICHAEL g‘lves the proposition his consideration' then nods.

s ROSY
Done .

. And comes forward for the eocks which the pnest is holding out but Lol
S“ddenly StOPB and galvanized ‘with horror and rage ' \ S

R_OSY,: L
Michael - ! | C

L N FATHER COLLINS leaps up roaring. L

LN e FATHER COLLINS - B
_'_- M1chae1 -1 -Wha.tinthename of -

L '_ He cheeke. MICHAEL with the lobster s claw in one hand and the AR
... . frantic creature in the other, looks utterly bewildered and appalled SR
R _Gent!y, urgently- L , el e

R FATHER COLLINS S T
I've told ou, Michael they're created B T
crea DER 440 PR . ) . S

R MICHAEL can’ make nothing ot thie high abstraction. ‘ But placatingly',‘ T
. he offers the claw to ROSY, advancing on’'her.. She starts back into .~
.. an instinctive posture of physical defence, alert as a young street- ‘
o fighter, all trace of the young lady gone and, dangerously R




S ROSY S
I ve told you Michael Doole - you keep _
away from me - : .

o A beat, His eyes become desolate. - -Without e.'sbﬁn& he'“.-tui-n‘s and "
- shambles away on his uneven feet. '

. ‘:.-; " "The priest says nothing, but looks sad and very disapproving, stu.fﬁng
L 3the socks into the pocket of his cassock pulllng on his boot e

| ROSY ls ashamed Heeitant

R ROSY
Will I mend your socks then?

' FATHER COLLINS
(short) o
My socka is fine. o

ENpS Then seeing‘ her ashamed relents s0 far as:

" Poor Mike's no-answer toa young ma1d'
wio .. dreams, - But d'you not think he just
e poambly knows that?

‘ ROSY ‘

(apologetic protest) ST

I can't abide him Father Hugh he’ followa CORNNEI

“me about _ S o '

b FATHER COLLINS R
e ;.;.-_There's no harm inhim. R R

- 1 lmow that

T e FATHER COLLINS Sl
o -";'.".Then why can't you abide him? TR P RS

R ,f_ﬁ'_"I don 't precisely lmow. L '; e

FATHER COLLINS

(mutters) = S
- "Precisely know'" ... If long worde and L

© fine feelin's is all your higher education’s - .. .. -

" done for you, . you'd beet have saved your SRS NE

labour.i L et .




| et COLLING (Cont)‘ BEE TR
' {gz,numnh I ' I
AndI m blec;bmi 11 I see v vlnt else :t s done,. PR
She smlles and thrls her parasol

S - ROSY .
| You re mad at my umbrolla S

o : FATHER COLLINS
B Well look at the thlng
R (he looks her up and down) TR
S Where are you going, dressed up hke e
-' _that? _

- ROSY _
SRRt (shrugs)
' '_-Juat takin‘ a walk

S FATI-IER com.ms
S (seriously)
R You take too many walks

ROSY .' e
TR E (shrugs)
S What should 1 do?

S : FATHER COLLINS L
a '-"Help yuur dad Meet your frxends - l1ke _'
‘_any of the others. S S

e :. I helped my dad this morning
G FATHRR coLuns o
T 'And you re not likp any of the others. = i : ‘-_ R

__.I_d_idn't ﬂthat ' N |

e R F‘ATHER COLLINS

LD You think it though, . What do you do, __
.Rose moonmg, down here by yourself?

CROSY LT
(f:htugs] e e




PR ' She pats the paper-backed novélette in her car_di-'gan pocket . . But loeke
© - abit conscious. , The prieet holds out hie hand. : She givee it to him
©and; ' . ' ‘ ' R , _

L EX'I'REME CLOSE in the priest'e hands, the cheaply printed paper
. cover, It shows an extravagantly distinguished Edwardian gentleman
. wearing evening dress with orders, his troubled eyes levelled over a
' glass of champagne at a. distraught. ‘young woman with well expeeed
="+ . bosoms and blue eyelids, supporting herself on the corner of a
..~ grand plano, = Its title is THE KING'S MISTRESS and ite author
S claime to be RAOUL DU BARRY g

RRICI The' prieet looke unemllingly from 1t to the girl and g‘lves it back
P ', She eays, unconvincingly off hand‘

I waen't really readin' it ves. '.',

‘ FATHER COLLINS
You re down here -doin® nothin' then?

‘ Co ROSY
St (suddenly flares)
R Precleely that! PR

' o FATHER COLLINS
Well Mies Precieely— - that's a- pityl

o ".."_Jf'_"Glowere, calls after her retreating back |
L Doin' nothin' is a dangerous oceupationl

St A line of YOUNG MEN and BOYS doing nothing. A llne of GIRLS a.nd R
w0 YOUNG WOMEN doing nothing. - Furtive glances; no other .. =~ =~ = . =
;' communication, = The males. lean against the wall of a row of black B
-, brick cottages, . The females sit on the low stone wall of a village .~
i . police station; behind them are a 1916 recruiting poster and a notice"
o "Defence of the Realm Act (Amended) 1916.% Two of the YOUNG: .= -
.. MEN share a cigarette; two of the YOUNG WOMEN whisper and look
- towards them. One grubby little girl is bolincing a tennis ball. " I
" 1tg "Thumpa thumpa thumpa' measures and emphaeieee the eilence S
and continuee on SO‘UND over: SRR

co LONG SHOTS. ~ SERIES, pulling back: the street, the village, the
.7t purrounding country. A poor place, poor country. On SOUND the AN
SEaY "Th“mpa" rhythm continuous. oo checke. Sy




FOE ' ‘The grubby LITTLE GIRL 15 looking off at something. = All heads turn
T tha.t direct!.on, and on SOUND the tramp of booted feet in unison. .

o -Two SOLDIERS are coming towards the Police Station. R

" The LITTLE GIRL talces hor place among the other iemales. 'I‘héy .
L ooall look expreastonleaaly towards the SOLDIERS c

L One 18 Y CORPORAL an elderly man with medal ribbons and a: tired
mild face, The other is 2 YOUNG PRIVATE, a poor specimen with - - =
. spectaclos, his thin neck protruding awlnvardly from tha collar ot his L
v ugly Brittlh Army Khaki. - : R A

T , CORPORAL
) (cheerfully) '
Morningl S

-._.'-."No‘rqbﬂly.__ I-Ie peratm-

e It'aablowyday. o o ,

A dark..haired bright-reyed YOUNG WOMAN with & coarsely heaIthy e
“-":"'_,f_-._‘llco rapltea- o | T TR
| SRR " MOUREEN .

: That's right Corporal it's the wind. -

T - CORPORAL
Only Want ta be friendly, kids.

; - " MOUREEN'S FRIEND = . .
'I'hen go back to London and write us a, Ietter. 1

sl : \ CORPORAL
p Dnn't come trom London luv.

YOUNG MAN

C}o arxyway. |

C'ORPORAL sighs and the two SOLDIERS go into the Police Station kS
A whara iB a rustic POLICEMAN bnated ata table full of papera. R .

SNy CORPORAL .
Marnin Mr O COnum‘u
AT POLICEMAN
(t’riendly) ' :
Good morntng to you, Corpora1

c- ‘{‘_'_""-‘_ 'He shoves acrossa pencil and some official form wluch the CORPORAL
e 18to sign. But from outside a c]mr young voice deliberately raised




'- _ MOUR“l" i (qound)
Wiil you listen to that now? ‘Aren't the
o police a dirty lot, lmbnobbmg with the o
L British Soldiers? S S

! - J ’ -: .-‘ :

S POLICEMAN
e (calis) )
-I heard that Moureen Cassidy

R The young peopie are gathered impudently rouncl the doorway:' ._",.. :

: r,iOUREEN
You were rneant to, Constabie 0' COnnor

She turns, pleased with herseif And breaks inte a sweet smiie' |
Hey Michael 1 SR

o fi-.The others take 1t up: "Hey Michael", and ”Michaei darlln show

U us.your [ish, " * Their voices are wheedling and tiirtatrous they ogle

““~ “him and smile . It i8 established practice. that Michael baiting begins
with pseudo-amorous advances from- the gentle sex. . )

f.‘-"And for the hundredth time ﬂié’pathehc creature taiis t'or it :
- Pleased at being the centre of feminine attention he advances hesttantly
. across the street, holding up his lobster. . A chorus of admiration
. from the girls, . They do not move; ‘ that is the man's part. The"
- Young Men come towards MICHAEL, quite slowly - he must not be -
i alarmed. prematurely for he can run. But MICHAEL stops, takes-
- one step back. ~ Too late; - thu; rush him. One snatches the lebster o
~ from him; he tries to retrieve it; the lobster.is tossed from hand to
“ hand, MICHAEL in frantic pursuit ‘he is pushed from one to another
. -like a sack; the. lobster falls among the scuffling feet; MICHAEL™ -
. stoops for {t; ‘it {s kicked away beyond his reach and he going after
- it.is pushed violentiy about among the little mcb the voicee of the
GIRLS raised in shrill encouragement : . S .

,-.'i"“'But FATHER COLLINS comes rcarmg up the street they scatter R
- but he has two of the culprits by the hair, - They struggle automati,' SR
;_._cally at whrch he shakes them savagely RS c .

o .. FATHER COLLINS i
Now what - what ‘- what = i R

o0 Wisely they fall stiil The others have drawn orf to watch
o+ ¢ "VATHER COLLINS is a figure of far more authority than any,;‘; s
A policeman He is beside himself wrth rage. LT




11

B S FATHER COLLINS
:What amItodo with you? ‘What?

o . MOUREEN e
e Ah It‘s only a bit of fun, Father P
FATHER COLLINS

- Fun? Are you brainless Moureen Cassldy
- oor whe.t? ' _
R (vetrieves the Iobeter) T LU R P
cnnr Fun - ? Devil take me if the lot of you 1s ST T L A P
~¢ . not poeseesed and damned?

- ewi

" LONG SHOT. ~ An open sweep of beach extends before us for two milee, G
. .» " The hard flat sand is skimmed with water, forminga gigantic mirror -

.- - - to reflect the travelling clouds so that the tiny figure of ROSY seems -

A4 1o be walking through the sky A circus of seagulle banks and wheels
L a.bout her head ‘ _ _ o L

A CLOSE SHOT ROSY is walking forward going nowhere 1t would
7. seem = were it not for the dead straight line she follows, ‘Butnow - - -
- her incurious gaze alights on the book in her hand.. And there is the -

"+ suggestion of a frown on her face and a check in her step. She glances at

: --_‘___.‘-_‘the shoddy thing with itafoolishly fomantic coverprintan with afling oithe
;. arm she spins’ it away out into the breakers; which swallow it up; ‘to
- ROSY's satisfaction. She clasps her hands behind her back and walks

o ‘~,-1 on as before, glad to be freed from a slight unworthlnese. S B

i ‘But the eea bringe it back, . ROSY seee its glaring 'coloure waving
. . softly at her where it floats waterlogged in shallow water, Her
- .. footsteps veer to the water's edge. Still with her hands behind her -
" back she inserts her toe beneath it and with a flick of the foot tosses
1t back into deeper water. Her footsteps veer away to Iirmer sand
--‘-;'_and ehe walks on; . o e L o .

LR She looke ahead With her we see the eweep of beach and the headland o
. figured with cloud shadows and sunfields, A field of sunlight speeds .. -
© = " along the beach towards us, turning the sea from grey to vlvid green R
R and white, warming the sand. . - = | e e

S Engulfed in eunehine,, ROSY is caught up in the authentic causelese
“ " joy of extreme youth - the sanie which makes young horses gallop. fcr
.- no reason and sets a young retriever chasing leaves, She chuckles, . -
. .- sends her parasol spinning recklessly into the wind chases and catches' g
L it and is pleased by her own skill. . - Sy e

e Now a gliding black ehadow on the sand before her. She looke up,” A -
e eingle eeagul_l rid_ere the wind, efforrlese, e.t home, ‘With the light b_.ehind




2

- " it the'bird is-almost transparently white. MUSIC - "ngs" theme, We IR
c T see every feather, and the turn of the alert sleek hend with its bright - e
-, .. black eye, ROSY glides after the drlftmg shadow, to caoture it, R
- - unconsciously identifying with the bird. It becomes a chase, . - he movesf
- away from us swiftly - and is enveloped in the shadow which comes - .. 7.
: . speeding up the beach as another cloud crosses the sun. ~ The shadow~ - .
- seagull ig swallowed up in the colder light and the bird itself givesa
-~ single cry and wheels away as though it knew the game were over,
. MUSIC modulates as ROSY looks at her watch, folds the parasol .
.=+ and stabs it into the sand. She unbuttons her cardigan and: peels 1t from
. her, revealing a fine white blouse; neat and schoolmarmish but closely -~ =~ -
R fittm ‘she glances down at herself techmcally, looks agam at her R
watch takes the parasol and moves, .. SR - N

SR Z;A little country bus rattles to a halt in LONG SHOT at a bleak moorland
“ road junction, .'This is Killin's Cross where the third-class coastroad -

-~ strikes inland and a fourth-class road leads on to the village.. .. The:' .. =

-+ junction is marked by an ancient, leaning, Celtic Cross.. A man gets ofi

--the bus earrying a bag and stick. The bus leaves. The man strikes off

". along a footpath, tiny, the only thmg movmg. The altema.tion of cloud |

shadow and eunfield continues. : f 3 . :

B ROSY placee her cardigan on a dry rock and we1ghts it with a big flat o
. stone.. ‘She moves off again, this time purposefully, Ieaving footprints
_in the eand the light changes continumg there.

SRR  FATHER COLLINS
T 1 don‘t know what 's the matter with the [
.7 .. youngsters in this place, I don't at all, The:r e
o talk is filthy, _Their doin's is secret An'- ‘f :

L cruelty for fun! R SL e el

& (bombaettc a political

- statement). L
UnemplOYment 13 the matter with them EISAE
Father Hugh : SRR

o  FATHER COLLINS |
o '..You're right I just seen ‘your Rosy, Ioafin on ca
the beach vee RS
L (a new thought restive and curtoue)
20 _-1.'; How much you give for: that bla.ck Iace - umbrella?‘_‘

R RYAN
o Three and eix

L 'FATHER COLLINS .
You'll ruin that girl, It's time she had a feller of
L ‘her own Tom -.a houee of her own - floore to scrub .




o __‘FATHER COLLINS shifts irritably. Pours 2 little whisky into the i
S ‘empty glass and slidee it to MICHAEL. o R AR

S CLOSE SHOT the lobster on the bar stlrs his feelers cauttously as
.=". “the gloom in which he lies gives place to: sunlight The priest speaks
7 in a different voice. For the moment he has glven up as incompre—«:--- L
SR :heneible both his parish and the Universe: :

L ?‘LLONG SHOT on the beach the tiny black and white figure of ROSY

~ ‘coming towards us, The squeak and scrunch of footsteps approach

L+ us from behind; a man wa.lks into CLOSE SHOT passing. CAMERA
Che and away towards ROSY  He carrtes a stick and a bag %

. _'LONG SHOT the tiny figure coming towards us along the sand,
:... Squeak and scrunch of footsteps approach from behind; . ROSY walks
into CLOSE SHOT passing CAMERA and away towards the man,."

':f'f'j..' CLOSE SHOT ROSY 13 gripped by sheer excitement - from her reaction'-
“. - the approaching dot could be a sail and she a starving castaway. = .
“ MUSIC "Wings" more focussed, stronger. She breaks 1nto a halt-run,

Ll “RYAN- R
e '--My Princess -~ ?_ ~ 1gn't mtereqtod oo
PR _fellers Fath aR IR L
B FATHER COLLINS
(interrupttng glad to have -
T - a focus for his anger) - S PR
L -  Your "Princees" has fellers enough in here e e
o -(tapping his forchead) SR
An tellers running loose in there 1l do e e R
a girl more damage thap a barrackful of s R e
drunk dragoons ] LT

S RYAN
‘ . (he i8 afraid of the priest

3 - but besotted by his daughter
- - defends her querulously)
Qo If there s ‘one of that lot -~ - -
R ‘ (jerk of head fowards street)
- iag 1s it for her, mebbe you'll pomt h1m

- out Father Hugh e

s Foel FATHER COLLINS -
Tom, this lad's had a rough day Take
him out and ﬂnish him off quick M

o CU'I‘




" chécks suddenly, a look of caution on her face, and sets-herselfto . - -
- walk as before., But staring ahead again, she smiles helplessly,

| LONGSHOT her 'Z_POV. "The- tiny figure, w1th st:i'-ck'&ind-‘bag;,'j':-:.- : R
""ROSY"S"ex(':it'ement: is painful. She makes little adjustments to her * .‘
- hair and blouse, She tightens her belt a nagteh, straightens her back.
-+ She does it furtively, as though the distant figure could see, And -
- ~~she 18 walking so fast now that she almost trips,. at whichy ~ . -

' CLOSE TRACKING, her feet. The gulls are crying excitedly, MUSIC
- .. bullding, Again the shadows swoop away from her in the direction of
- the stranger. o e o . . -

...........

| CLOSE TRACKING SHOT his feet oxactly as befors, . . . = =

o GLOSE TRACKING, her: feet. We-can hear her quick breathing,

SO FLASH SHOT, 2 score of geagulls rides the wind, looking dovm;

| FAST TRAVELLING We pursu thelr shadows close over the sand, o

. FLASH SHOT a single seagull banking.

S
oo

- - LONG SHOT. - The two figures closing,. say fifty yards apart, gulls'

.abovethem: . T T T T SR

- QUICK and CLOSE,” ROSY's face, composed but RADIANT.She stops. .

.- She 18 looking with shy expectancy towards the stranger who must -~

... be close now; her eyes are shining. - Who can be the object of such tender
- . . passion and timid hope? . Vel EOT o Do e

. His feet plod to a stop and on the last step:

He is'a tall nian in his early forties, “strongly. built and agreeably 5
i featured - his best features being the ‘eyes which are warm and kindly, -
. -:--. though hidden now by silver rimmed spectacles.” Round the mouth ..;-
. dre lines left by humour, on tlie brow lines left by small anxieties, %

..-He 13 of the same superior peasant stock as the girl who has come to .

- meet'him, and lie was edicated at'a Teachers' Training College, "~

~This education he much overvalues because it cost him and his parents .
‘80 much effort; all his éggs dre in that basket now; his peasant common -
-+ sense is mislaid or forgotten. A sophisticated observer would R
., accept or dismiss him. as - "quaint", . A friend would'prohounce him - -
' earnest, honest, modest, warm, ‘A close friend - if he had one - . <.

- might tentatively offer the observation that still waters run deep. For -




(\ L the moment here he is; a very agreeab!e man whom ROSY has mistaken o

AU for a man-of distinction, He wears a well-worn suit of grey-green - -

] .Y tweed, a watch chain, and a £oftid It hat which he now ra1ses.,. The =~ - =
e formal courtesy is nice._. ’ . . e

SRR CHARLES
Rose sae !_._. o

- A:l‘ter what we have seen of her respon*-»e to hlS approach we expect her ) :'-_'ﬁ
.. . to fling herself intohis arms,  Instead, q-.ute quletly, and as though BN
L just nleely and polttely pleased like htm T LT

Mr Sha“ghnessy b

- CHARLES
- (replaotng his hat)
L Wellthtsisnice, Rose? o T
T His smile is questioning, she quickly and a bit br eathleas- :' o
B 1-—You're back then? - e
Sl CHARLES e
I'm baek and - f e 3

o -;'-,The wind blows his hat off ‘ghe Tuns after 1t ‘the- parasol no longer

¢ held with ladylike poise but flying in her youthful grip at arm’'s - .

=~ length like a child's balloon, She retrieves his hat; he joins her L
" and takes it, dusting it off against his leg. o A

Ahthanks.,- SR R

"T"_-"'They set otf 1n earnest, ‘she lengthening her stride to match -his.

S :'CHARLES gees: ‘the footprints she 1eft on her outward journey, .
ROSY eees him see them, volunteers e - J

L ROSY
Lo I came to meet you )

Co e CHARLES L
"‘Well that was kind .». OO = A party ofus

. went to a couple of concerts - I've ‘kept the S
-'programmes tor you here -_-,__' LT
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) R Hands her two poorly printed smgle sheets which she regards as
S somethmg precioua She reads, softly SR

o S _ ROSY
o The Royal Harmomc

S CHARLES‘.
Berlmz and Tchaikovsky

ROSY
‘ (s:mles)
B No Beethoven?

: (“HARLES
Lo Bl (smiles)
BN INo Beethoven -
CeE 0 (serlous) ¢
SR D’ you know the British Government has
ST 1aw now, fo1 b1dcl1ng German musw to
T b be played? PR :

LR Rost;r"
e . CHARLES

':;Can you 1magine such foolishness?

G LI ROSY

. Ach the BrltISh '

L : CHARLES | :
- All Governments is foolish, more or less T
An Irish Government'd be ]ust the same. -~ ...

ROSY

"5*7;;vVeu. hdebbe
' (softly)

' ’I‘hank you

- ; R She folds the treasured programmes A's' not"eht'i_reiy'w‘;g'elce_xhi‘ngf' .

the 1dea

e mosy
'_ You eméyed yourself in Dublin then?

SRR CHARLES.i o

‘ Well I did and I didn't.' A Conference of .
" Village School teacners you understand IS s
© not exactlya LT e T e
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O i SRS ROSY
e e e A Bacchanalia. o

e She mispronounces 1t So does he.

R CHARLES |
A Bacchanalia o e
_ _ (he chuckles) I
Precisely. :

: :"‘She chuckles too. We understand where “Miee Precisely" got her
. ... -.trick of speech, .- She gives a little skip step to keep pace with him., - -
SRR, -.:f': CHARLES geels he has been disloyal to his tribe and makes amends: .

L CHARLES . :
We had some intere*stm' lettures: though
~ There's been some very ‘interestin’ work
done in the field of primary readmg. '

- 'ﬁ‘-i_-:ROSY 8 nstemng earnestly. Thie dull stuft rrom mm ts heavenly o
e .é‘-_muaic 1n her ears. o - _

- They say now that the spellin' an' the :
L grammar lsn't necessary. An" mebbe
R that‘s rlght -
‘(he emi,les reminiscently)
'-Z,_"I‘here was a lady teacher from Baltast among
SR us-a stlmulatin' woman -’ _

" ) -'.__L'ROSY'B happlneSI is shattered

She said that the spellm' an' the grammar
wae instruments of torture! o

_]_He turns laughingly, invlting ROSY. to share his admiratlon of the RER I
-Belfast 1ady's wit. - ROSY perforce must manage an unhappy little .. o -
}_.jlaugh of her own. T S T

EREEI f"f‘.,i”'ROSY R
Haha... e e
(pause)

: '1_ Did she come I:o the Concert?

CHARLES
R (admiringly)
She had the score. o

: _". '_:"j"-'ROSY picks up a strand of seaweed | His lips etill bear the tracee o!
" the reminiscent smile.. She struggles between pride and anxiety. Prlde
-’.'f-_loses. _ With an affectation of. detached interest: _




i

‘ -"_-In what way, precisely was she stimulatin' ?

_ TR CHARLES

ER -i"(warmly) ;

: She had afine, fresh mind Rose Very
'-;jmodern in her thoughts s, |

"— i:, ; ."-._lfl_f‘-n would have been better to learn that she had long golden hair. | She '
ST e T T pulls at the. strand of seaweed as though it were round the iady 8 neck
T It enaps. O A : : -

R | CHARLES |
E:‘,'An' she'd been at the teachm £0r over S
.‘ _ﬁfty yearai R ; ;

o :""-,-";f Joy, | instantanequs “and’ total she can ]uSt control her feature‘e;" but
Makes another skip-step and then, a serious frown - .~

ot her fegt,. .
Ry impoeed between her dancmg eyes and somewhat breathless* R

L ROSY ' '
: -_"_'_ Old Folks with Eresh mmds are very stimulatin‘

There was: a Ministry InSpector gave us
an address, on classroom disciphne .

On "classroom discipline" the lyrical "Wings" muSlc sweeps over them

:--;ILJONG SHOT. _ They walk small a,gainst the waving waves and’ i
:"_-traveliing ciouds he talking, she listemng, giving her occasional :
- skip, an occasionai nod, earnest L T

CLOSE':‘SHO’I‘, the same.ﬂ_-. -

- But the beet we had was this Proiessor Erom the RN
iSorbonne, Now there was & man with a mind it o

: . you like
He shakes his head in ruetul admiration

iy ROSY
}_‘ Why, what did he say?

1 couldn't tell you, Rose, I couldn‘t
S understa.nd him B :

He ed'unds.“'sad and humb].e ROSY doesn't lihe it offers*:j __




el ROSY
Perhape lt was his English -

- 'Twae hie ouj hts, Rose. - His thoughts,
that tlew too ﬁigﬁ and fast for me to follow. L

PR "Unconsclously, he looke up trom the sand where the seagulls' |
T shadows apeed, to the alr where they fIy high and fast.

7 Andd'yon know, most of them teachers
- hadn't the grace to admire the man?

O A T ROSY

o _They hated him! Ses '
5 (BtEhS) - s
‘_-‘_Ah, Teachere are a poor 1ot surely.

o He nol: only means lt he tooks sadly like an llluetratlon of it‘_ o . R
*ROSY; -looking at him, would like to take.his hand; she looks ahead S
_..-.and pronounces qutetly but very dtettnctly and with teeltng SO

LiEl ROSY .
. II Tea.chers were the Eoor lot Vi llke -
-' j ‘you're makin' out, how would the pupilS*
be learnin such res rlches Ve '?

CHARLES I terrlbly pleased He looks at her profue wlth gratitude, :
" aftection, admiration - with everything just short of love infact. - . .
. . She feels his regard but doea not look, while they walk a few pacee, R
',j:then, smillng he. Bl wnel ) R e

You ve a rare refinement Rose.

R Now ROSY is terribIY plealed She looke at hlm dlrectly

'{And [y marvellous glft for other people 8 e
eelin'a. el L e

AR f"It ia too much',‘ﬁ she reltevee her emotione with a eouple of ekater'
U G R whirle, eptnnlng, her drees wrapped about her. Itisaphysieal - .~ -

- - CHARLES wal:chee her wtth eober admiration. : o
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L -i’_-‘i:"'.'She stops for him to re]oin her, lookmg at hlm. ~’And he looks back.

g SR CHARLES | o
Some young feller's gomg to be a lucky man., 7

| i'} A beat then she accelerates walkmg ahead and he sees:

His POV ROSY Walkin.g ahead quiCle, hlddeﬂ bY the parasol
_::'_CHARLES concerned and curious o ER
S CHARLES

',Rose? FORE

'.parasol tears runmng, calls without turning- :

: I've something in my eye..__ S ST

He has caught up with her. She, stops, revealing herself eyes still -
:running but bravely smiling SETRCINRAA R

Ah the ntI1eancel )

Will I get it out then? -

She is tempted then, almost Short‘

o5 RosY
t'e ‘_nothin' It's the wind

And walks on. Dries her eyes with a wipe of the hand Then“
_glances off towards the chffs and ' P o

e “mosy B
;Are you eww to the eehoolhoun, then? R

) CHARLES

. ='.‘:(|ober1y)

- .Won no, Rose, 1'll take a scramblo up

,ji,-_._ the olii’tl and pey my raspects to my w'ife. i

R ROSY

_'CLOSETRACKING ROSY » i‘ramed in: the blaok lace mterior of the g s
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I R Good-—day then Rose

. ~ ROSY
Good-day, Mr Shaugrhnessy

.He turns and goes, a llttle thoughtfully, FROM FRAMF _
 CLOSE SHOT, ROSY watches: |
o _Her pov CHARLES ascending the eliff path |
| ) CLOSE SHOT ROSY turns away lookmg sad and hopeless., _

. CLOSE. SHOT. . A headstone: "DEBORAH SHAUGENESSY, DIED
©_ JANUARY 20th 1913, AGED 35 YEARS. EVER IN THE LOVING
| AND RESPECTFUL MEMORY OF HER HUSBAND CHARLES."

MEDIUM SHOT CHARLES walks between the simple headstones of L

to his wife's grave takes off his hat and puts it on his bag and begins
" briskly to tidy up the wind-blown faded flowers there. ' In kneeling, -~ -
. . he discloses to the CAMERA the pattern of hob-nails and tips on the L
7. goles of hig boots. These humble devices glint dramatlcally in the
C dull light SR \ .

'"'_'-'CLO SE SHOT ROSY is looklng down 1ntent1y a!:

" The pattern of hob-nails ‘and tips Teft by his big boots in the sand.
- One of ROSY's bare feet is placed in it, c.areln?ly . Then another in
the next She pauses -

Hevr face 15 serious, she 1001{3 cauuously up and about she does not )
" “takes actual courage. Another step. She notes the sensual curl

- 7 of the extruded sand from beneath her sole. Her eyes darken. |
" On the incoming tide a shallow wave comes’ skimming up the beach and L

the little moorland Calvary with its low- stone sheep-wall, and coming -‘ '

" _want tobe seen. . She takes another step; and pauses. . We see that it -

o = swirls about her feet. She stays exactly where she is, her feet in his
+ prints - but now she cannot see them, surrounded by the shift and drift =~

of foam and water, and it makes her balance, d:zmly with outstretched

S ‘arms, like a tight-rope walker in danger of falling. The wave recedes,. )

._,:'i"._.its loud rattle dying to a sigh.  Stranded ROSY lets her arms sink
she looks up Wonderingly, her own ensatmns have amazed her E

o '_:ICHARLES with his stick and bag, Bas arrived in the village street,
o pleased to be home agam, approachmg the pub m:ldly smilmg
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Gl MICHAEL comes out of the pub with the lobster 8 claw, brlght red
_‘from boiling, 1n his hand CHARLFS salutes him agreeably

S '*ﬁrf CHARLES
Hello, Michael

s - MICHAEL stares at hlm woodenly, slowly raises the red claw
R CHARLES pasaes inito the pub, leaving hnm standmg and

o Enters the pub where the red lobster 11es on the bar to cheerful greet- o |
7., ings from RYAN, FATHER COLLINb McCARDLE and FRIEND S
: .”f-__'-creating a stir. ad lib. . o S

. McCARDLE is a dark sharp-featured man, the same age as RYAN
- in whose shadow he lives He somewhat resents this, knowing
L ;_-,_:.hlmself to be’ shrewder and more serious, though Iess noisy.

;fj'f‘f'.j.'-:.wuh the. menfolk the quiet good-humour of CHARLES’ manter with
. ROSY degeneratee to somethmg like timidity.” Rather foohshly
. _..._?:__-smiles round ' o . , ,

. CHARLES
SO Home is the voyager, safe ﬂ’ om the sea v
o SRt RYAN
The usual?
~¢,;_3a-=' CHARLES
- Oh. Thanks |
BRER " RYAN

(pdurlng small beer, lowers Gt
R D volce algniﬁcant)
.{." And What did you see’ in Dublin?

"CHARLES elances round nervously They are an looking at him.

CiAEL CHARLES
You mean - the trouble?

o McCARDLE
FR (challenging)
:‘_'j_}.,What else ?

: CHARLES
.' Well not much really

SRR RYAN S
o 'Did you not go an' see Parnell Street?




ff;jf;e{f“ﬂafj;j;ﬂffjj = 5:4 | CHARLES;

o Passed lt?

McCARDLE
_ ' " (amazed, dlsgust)
.- Well I'n be damned

" FATHER COLLINS
(quietly. smiling -
G o glightly) o s :
I, Well what did you see as you passed it,
. Charles? ‘ : _
o CHARLES_]:f“"“'
L " (hesitates then firmly):
e -"'It dld look terrlble smashed about.

SERT FATHER COLLINS o
' It's true then the Government used guns? -

' - CHARLES _ .
L ' Now l've noi said that ]E‘atherl o

PR All right you've not said anythin What
" _did you hear? ' o i

R o CHARLES o

L -‘Well thsy say that they used heavy guns,”

.7 .like them they're usin’ on the Western -
f:Front agamst the Germans o

It makes 2 silence | _
S " McCARDLE

T An our peor lads pursued from house to o
L .-‘house, w1th not one rifle between threet

R SN RYAN. | e

T U Now if the Germans had an ounce of sense, T

. "‘they'd send us guns to use agamst the - -
Brltish' ' L .

. CHARLES
S (starts)
That's treason you re talkm
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: ' o RYAN
s An' frlende that are listenin', surely to

EEUE R R FATHER COLLINS
BN It's foolish all the same. - You'll blather

" yourself into jug some day ... Charles,

... do they say what they'n do with the la,ds
R they took alive ?

' .' They eay they'll hang them, Father

It makes a silence Then the Priest

e e FATHER COLLINS |
GOOd luck to all Irishmen : : _

.-He drinks, McCARDLE and FRIEND also, looking grim, CHARLES : P
._pohtely. RYAN vehement

_RYAN_-_.‘.--‘
Bad luck to the British! Success to the o
~Germans! And a very good mornin to R
you Corporal! : : '

B The transition from ﬂre-breathing hatred to professional hospitality L
. is carried out unbrokenly CORPORAL starnds in doorway with - = - - -
"'rifle, looking at him. YOUNG PRIVATE follows and CORPORAL Lo
_."_'movee forward _ o

el CORPORAL
':;;‘.;..Two black stouts Mr Ryan. =
R " (and as Ryan gets drinks)
:.'And one for youreelf? iy

T RYAN
N Well eeein you re a man of wealth
SNy ; :'_'_‘ICorporal. S :

L CORPOR'AI}--‘

No thanke o |

j‘"-'_CORPORAL accepts the dignified rebuff with an equally digniﬂed AR
;inelination of the head Two good men who could like ee.ch other. SRR
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R CORPORAL
Mr Shaughnelsy? o

CHARLES lovea amity and pleasantness above all things.

e f CHARLES
Er, well I- R :

o He catches a glance from FATHER COLLINS.  +

|.

oo I'm just on my way home, Corporal

- What with term. startin' tomorrow and .
(tails off)

- 'the newspaper. -His face changes. With him we see the headline: -

"HEAVY ALLIED CASUALTIES". His lips.go tight. - Beneath the o

.. headline we see a Press Picture of the Western Front, a static . - ;.

" nightmare of mud ploughed and reploughed by bombardment, :
" shattered trees, a skeletal building, freshly arrived troops grinning

Lo forlornly for the camera.

o 'RYAN grins slyly from the C'ORPORAL where he stands arrested
'_'__.to McCARDLE and FRIEND. : '
_h}‘\ | “RYAN -

B/ seems the: Jerries are givin' your

7775 brave lads out there a terrible scr1mméger
then? o -

i. Aye."{ T

He' takee lhe drmks and moves away to ]om YOUNG PRIVA’I‘E
AB he goes : , , -

N McCARDLE ;
' 5 Unarmed Irish chﬂdren is more their mark

R CORPORAL po

RS So far as I know, Mr McCardle, no L o

: children were kﬂled '_ ; e f o

_scofflng"and mdignant expostulatmns from McCARDLE and FRIEND

e  CORPORAL:- N TN
All right they were. SR
e . -(he sounds t1red too

weary almost to explam)

:"‘_“"The CGRPORAL collects his two stouts at the bar and in so doing sees




B e T B o e T r T

- 26

S S CORPORAL (Cont)
L 'They get you in this uniform; . you point
- your gun where you' re told to point it; o
_"_ij_-_-and pull the trigger ... And so does Jerry
' *_ “+v< And 80 would you B

3 o

He has given them a glimpse of an experience they have not shared
They are uneasy, and RYAN is eager to restore the social tone

RYAN
You ve seen this place -

L (consults the paper)
- Paeechendale maybe? o

' o CORPORAL
No, not Passchendale

v HesitB RYAN congraulat ory

- Ah you re well out of it, Corporal

[

‘ : CORPORAL
- (short) L
That'e right

','_"\__The weight of feelmg behmd hrs quxet ﬂat words creates a silence

CU’_I‘ .

e —— e s o

R ‘LONG SHOT MICHAEL appeare on the skyline. of 2 httle hill and SR

L looks all around Seeing nothing, sits and:

broken clasp knife. - He’ is absorbed.  But now.looks up, paueing,
looke round and down again and goes Btlll eeelng e
‘i LONG SHOT hie POV ROSY crossing the open grassland below him, '

she keeps to the shelter of a wall but her parasol makes her eaeily
Axdentifiable T . .

Leyes:

:._':-"'.the paraeol. She heattatee seeing

'schoolhouee, marked "BQYS" and ”GIRLS"

In the lee of a wall begine to dlg the meat out of the red claw wlth a i:‘ SR

- CLOSE SHOT MICHAEL mournfully fascinated following thh hiS | _' S
CLOSE SHOT ROSY; she looks determined but stealthy she exeeee b

.-_.Her POV acroes the road the double playground gateway ef the little : '_ SRR



| o e
(,} . She giances ‘up and down the road ond |
CLOSE SHOT MICHAEL as before sees:
LONG SHOT lus POV ROSY 'orosses the playground and

) --”CLOSE SHOT take a key from under the sodden mat and’ let her
.. herself in through the blistered gr;*en doors to the schoolroom
.. -She listens. Silence. She erosségthe echoing bare boards to the
; dom_eatic_door in the far wall. She hesitaies, knocks. No answer.
_ She is relleved. Another hesitation and she cautiously tries the knob.
. The door opens a little Her nerve fails and in the silence she looks . -
back and round Lo A ‘ o )

:i_fHer POV the Hchoolroom httle desks blackboards cupboards, R
. coke stoves, maps, dead flowers in jam- Jar 'I‘he light comes and ST
L _'goes in the high gothic- windows ‘

: ".ﬁ"',u.She turns back and peers through the door opemng, the pressure oI
" her shoulder opens it wide.. She enlters: . :

SRR "I‘he living room of the leacher dwellmgﬁ, lmth poky and underfurmshed
“  the worst of both worlds. ROSY looks about at the familiar objects:

- Schoolgroup photographs above the mantel between two dull sepia prints

. of exciting Hellenic sculptures (Venus and Athlete); Plaster Reproductlon

- Busts of Great Men on the bookshelves, helween them the evidence of =~

... CHARLES' humble occupation - a wire-framed pair of spectacles, a 2

- .. rulér, saucer of paper clips, -chalk, elaqttc bands, mk—stained text— '

E .f'books : - : :

o OSY moves away, une ertam in the -sxlence, seemg the two worn -

‘- ~easy chairs, the twn dining chairs at the carpel-covered table with a
o .pile of gr ubby exerclse books, then-a silver framed photograph of a
~ severe looking woman of ‘1houl forly under whose shdrp regard ROSY'

a ".own gazo wavers. But now t.he smiles fomlly seemg B A

_Tho masswe horn of the FHM gr dmophone " ROSY moves and takes
+.7up one of the pile of heavy wax rec ords; looks at the label. Glances
¢ with a fond smile up al Plaster hust of BEFTHOVEN seen life-size . .
~ -among his impresgive plaster pecrs, hearded, szgmficant creatures o
e with g‘rand features She replacea re('ord 'md goes 1nto R

‘_-"'[‘ho pr :mltwo kltclmu h.illu ocm, wmvnt flnox‘ stone qu pump, T
s tin bath lun[_,lng, on the wlnlew.aslwd brick wall, p.imﬂ‘m stove.”
he llghtq this pumps walpr into l\(ltle and puts. it on.




'CLOSE seo'r CHARLES m the pub puts down his half finished drlnk '

R CHARLES
Welll Duty calls
(lifts his bag and etick)
Well. Good -day.

B : FATHER COLLINS
Good-day, Charles '

- 'CHARLES makes an awkward exit bag bumpmg agamst door

I RYAN .
' (to McCardle)
Will you imagme the feller -7- Fortnight
in Dublm, sees nothm an does nothin

- CLOSE SHOT ROSY She is loungmg in the doorway of. the living R
- room; we glimpse the Venus and Athlete behind her. Her eyesare <
- dark and vacant though unwavermg She is staring at _

S '.The double-bed with one pillow, two bed side tables w1th orie lamp, B
: o 1n the bedroom of the teacher 8 llvmg quarters . L

R = She comes to, startled by her thoughts, flushes she feels gullty, '
o her nerve goes ' S ,

C CHARLES comes along the village street wnfh his bag and Stlck softly' -
- -'..‘"pom-pom-pommmg" to himself a few bars of Beethoven .

In the kltchen, ROSY snatches Kettle from stove and replaces it,
‘.- blows out flame, remembers to retrieve the spent match covering
. ':_her traces, hurried like a thief . o i

The sun behlnd MICHAEL on his hilltop is covered by a ‘mass of ”
- thundercloud. : MICHAEL sees:

. -'His POV CHARLES with bag and st:ck enters the "Boys” doorway,
- _crosses playground towards dwelling quarters , _

o ROSY in the schoolroom hears h1m, crOSSes to the wmdow and peers . N
& “carefully out, then leaves the window hearing his key in the outer.
door, the door open and shut. Breathmg hard again she looks at:”

- 'I‘he dtwding wall. Her glance 'PANS across it as SOUNDS mark hls L
- movements on the. further side: The tin bath bumped by his bag; :
o footsteps, the kitchen door opened, footsteps (passing the fireplace -
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.-',1-;--in the :.iving-room, marked for ROSY by the discoloured plaster of
o2 the chimney breast) a pause in the bedroom. - Two or three more =
- footsteps. - Silence. . Then gramophone MUSIC The piece is eoft and
* ‘bitter- sweet and - , , _

. "*‘:,"ROSY is moved by it But now she braces upright fearful asi - |

Her POV the domestic door apens and CHARLES enters in waistcoat' Lo
', . and shirt-gleeves, carrying a box of chalks and a text book. - o
' He checks and stares at: :

o -.”"ROSY starlng hack ‘she looks both vulnerable and reckless, ahe L
Sl cannot epeak S

CHARLES
R (uncerta.mly)
Rbse? ; ._

B “'-,_"suu ehe cannot speak

S Did you come to give me a hand then? '_ , L
"ROSY opens her lips, ,b“t courage fails, ‘she “°ds R
e Well now, let's 808 ' : -

o ‘(he locks about) :
L You could put the keltle on for a start

..She moves towards the door.  He watches' her his expression now .
. that she cannat see him is ihtent But at the door she fmds her FR
. _courage and lurnl. LR . . . A

_ s ROSY
R didn't come for that at all I comie to
' ﬁsay somethin’: :
ST . (tries, fa1ls and angrily)
B feel itke a child in this place - An' I'm '
- not a child d you know that ? T

';CHARLES puits down the’ chalk and book keepmg his ba.ck to her B
while he composee himeelf U . R

P CHARLES
I know that

He looks at her, _eeee that she needs time, approaching door
Will I make some tea then? ‘
B ROSY

‘ CHARLES

(glancef‘ at: her, then
e f‘ -glowly) o - P
_'j_i-,..Roee, I've mebbe an 1dea what you came to say
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: R o ROSY ,
Ah, yeu ve no idea at all!

: . _ CHARLES R
Well I'm just saym in case it helps a
bit I mebbe have L

L .-
SNV

o 'She looks and sees that he does know A_nd at once 1s frightened, o
I | ~ . _ROSY - | S
Wh-what d'you mean?

FA

CHARLES
(smali kind, embarrassed
: . . laugh) _
Well now, one of us must say it

: ROSY o
L (like a shot from a gunf
I 1ove you

. CHARLES is hi in the guts Steadies mmseu with an effort almost
: _"-.5“_".: gasps SRS SRTR .
- IR CHARLES -
Will you not come inside?
S ROSY oL T
- (shakes her head)‘ Lo
- No S RPN
3 Well will you sit down then? Ve

ROSY

CHARLESr
: -\".;'I want totalk to you Rose

'ﬁ, | ?;-?:Rosy

SR f'(deflated)
, I lmow what that means

o -_-'-'Obediently she slts CHARLES keeps well away from her and does B
" .-.not-look at her but at the little bits and pieces on the teacher's desk .

- with which he fiddles. - His speech when it comes is jerky and it is- . A
. about here that the sharper members of the audience will see that he.
- i8 more distréssed than’ embarrassed and. will suspect the truth that L
: . he reclprocates her feeling S _ SRR L

- CHARLES L
Rose I think you ve. maﬂe a mistake o
am not what you think. : S
- ('breaks off) e




= CHARLES (Cont)
You know about two years ago, when you - .
- was thinkin' of tryin' for the University.
~An'I - 1 was givin' you the extra lessons ...
o - (heé gestures jerkily -
" towards the living-room)

RS ‘rROSY -
"_._Yes.l ‘ S

G She breathes it so softly and lovingly that he must turn and stare at
o '“i,,her She goea ‘on: N S

That's when it happened

| . CHARLES -
o (quietly, staring at her)
‘_."Ilmow.. o

L Rosy o
You've known gince then? - -
. (deep reproach - ‘she
- 'has suffered in these -
[ " past two years)

R Ah, you might have - .'

;““ SR CHARLES
:Might have what?

i He says lt on'an angry groan and she 1ooks at him qu1ck1y, quickly -
CL _too he turns away, but she has seen h:s emotlon

CHARLES :
‘o o {u]tra-—reasonable) R g
'_‘.__r;__Rose this is somethin' that can'~ come -
- -about you. lmow, a gu‘l takm a fancy to
a teaCher -'_r : .l'_.'-'f S el

Ohthanks' e T

““Pﬁ"ﬁ “ o CHARLES
(wﬂdly) ' ‘

;_Well- faney s all it is, Rose - 1t’s a11 1t

; Rose ‘you have nuat,aken a penny L
nirror fn_r ihe. «-.un D'yt 1 not see?




h RObY ‘
,{-(reproachful but also
§ . angry) : |
I see you always diggm a low pit for e
-:’-'yourself ‘when you should be standin"' S
on a heap of pride . : o
: CHARLES L
= Well Rose you comm' here to- day an' sayin’
" what. you have 8 the only cause Iever had for

TN pride . : : ;

o : Her eyes fill It sets him on the move she watching his back
_-'intently, he almost deeperately o T G _

e Rose I just taught you about Byron and’ B
‘:' - Beethoven an' : Captain Blood but -' s ;'_

Seme 1nstinct tells her ha is gotng to turn- she turns herseli away sof,‘
that:now it is he who 1s looking at her back. . He draws towards her :

and now there ls no mistakmg the longmg sadness in his eyes S
ROSY hears hie approach she 1s like a bow string

‘ _HARLES looking down at the nape of her: neck can almost feel her
warmth Urgently, gently, as breaking bad news- B

o : CHARLES .
I am not one of them fellers myself

S ROSY
: :,‘_‘I'm not daft you know

‘ CHARLES
(smiles)
-terrible young

‘And puts a quick hand on. her ehoulder It 1s fata.l Bdth freeze:
‘His fingers tighten as: the current pagses. Stealthily, cautmusly,
ROSY's eyes’ glide sideways,: " They. remam so, - he: fascinated she
“suspended in a perfect frenzy of female ‘concentration. When_.he_._ _
“withdraws hia hand her eyea ﬂick w1th alarm But when. she hears:




hu{ ¢ m.lkfng and Iragmented worda she knows i“hn pr im:- 1s not lost
| B CHARLES
Er - no, no, 1t 8 not - nol. a ha- h'mg

H_'i'lla half approaches hia hand again but doqial Very circumspectly _' -
-~ she just slightly straightens her back. ' The wr retched CHARLES T
has a marginally better vlew of her bosom

SR 'CHARLES
.. a hangin' - a hangin matt .,
R (falters toa stop)

o ROSY oua "_?*
FRn (affected by Stlbdued reproé.ch)
R Then why bring it up? :

CHARLES
S eayy
_-i__‘:Ah 'well you see Rose it's when you're
young you re ""'r R I

A tlny undulation of her shoulders and head Agam itgtopgmm

na CHARLES
P (desperately)
_Z‘It wouldn't do Rase

. But he 18 at the end of his resources She rises looks at him, sees  §
[‘j'--helpleas worship on. his face and says demure and forlorn ' ;

Yoﬁ dbn't Want me_theh?

: : slow v and Iooks at him e_looksr back an islos

Th (89, It is not.very expert on ‘either. hand but it becomes.a real

kiss.!  When they’ part she is breathless and looks down now with

. ,_modesty that is genuine -~ this was her first real kiss. It'is with an

.- effort and real fear that she raises her face to read her future m his
. HARLES staras back as through the opened gates of Paradxse ‘

She 1s ready to-Weep with -sheer relief must bite her lip before
smiling, -ineredulously happy: SR : T




e CHARLES
. ©Oh.. ..Rosel '

cur

S CLOSE SHOT MICHAEL on the hilltop, the thunder cloud swirling
L ._behind him A distant rumble He is lookmg down at:-

. The schoolhouse, ROSY running aCross playground out into the
: f_:'_‘street where she siows . . T

_*_'*'CHARLES his face ecstatic, gestures violent conducts, with a.’

- school ruler, Beethoven's "Pastoral" - hurled from the gaping horn
- of his gramophone . He knows the plece well. He points dramatically
,.5--heavenwards The room suddenly rocks in blmdmg light and :

;‘-T° a crash °f cymbals the gathered clouds over the v1llage emit forked e
lightning. . - . ‘ B 7

-'-"'-:-MUSIC continues over LONG SHOT the. street in the ominous light
- ROSY is approaching distantly, no one else about To a roll of -
_ ’_-f-’.drums comes the following thunder B

';_'CLOSE SHOT ROSY walking slowly, transtigured and calm, savouring

_ ‘her first experience of requited love. Rain follows the thunder, faster T
. and faster, pell-mell. ~ She is drenched; hair, face, clothes. ‘And’
 seems hterally not to notice, lier parasol still closed walkmg as
.» though the pelting water were so ‘much gentle sun, the MUSIC' modulating'--“'-‘
for her mood and for: - . SR

MICHAEL on | the h1lltop as before, drenched but oblivious. We come
CLOSE enough to read the expressmn in his eyes It is desolation

::"jQLONG SHOT his POV the schoolhouse and the curtams of grey rain ;
',_,;drifting in from the grey ocean ‘ e
-_:‘,,‘VERY LONG SHOT from a height down 1nto a wooded valley, quite .:.: o

- different from the bare country so far seen. . And it is winter. . On.a" -
,;plece of whlte road theie a tiny red oh]cct movmgr towards us. 2

'C-LOSE SHOT,-\_ ..-_:It is'a ptled “up: hr:ght red tlnkers ca,rt trottmg towards
" us betweenjolly little hills where beechwoods stand bare; ' the day: is
' fine though everything sparkles with the white frost- and the two Jolly
- TINKERS puff out their, chet‘ks ruefully. . ; ‘ :

" Coming into CLOSE SHOT as 3 they trot tht ough a shallow rord of shdmg
;_'green water R o o




o

es

St I)NEVI[‘ N
Py ((‘hemlul) o
| 'I 's a hardy old mornmg, “Constable !

: _'A rueti(, POLICEMAN ped*lllmg hl"-l hi(y< lo slnwly in the Opposite o o
- dlrevtion juat glances at them and nodq _

"__"'We leave the T]NKERS and follow him. We note the "Royal Irish
. Constabulary'.on his machine.: A big man, placid.- But his e
. -expression changes e is trying to remember something. . Applies, :
L his inefficient brakes, circles in the road gmng ba(,k e e

" The DRIVER looks blank as the POLICEMAN draws alongsuie "rhej -
,POLICEMAN is looking not at h1m but at his MATE |

g "MATE looks with seeming 1nd1fference over the fields, hlding his face
« - It.is a remarkable face’ for a tinker = strong and more experienced
' -V_l.f'than his thirty odd years R S

' : DRIVER T
Hey would you like a fat pheasant
Cenatable? IO

j__;"_ POLICEMAN looke at him, ehakes his head wheela about again -
T L DRIVER L iy

ERY ‘(c.'alling after).
It 'll cost you nothmg' '

S POLICEMAN bends to his pedals, urgently |
':':'.‘DRIVER and MATE have stopped DRIVER looking back
DRIVER e

N o (alarmed and turnmg'agam)
K He recognieed you e

Co MATE' T
"f;-”'.(t_enee _anq immo_bi’le)\ RTRO R

i T DRIVER - e
B T (looking back - and back again)
C You'}.‘l have to be qumk if you re-~ o
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© MATE
Shut up o :
- MATE jumps down, pulls from the miscellaneous scrap on the cart |

Can army gervice rifle and, deliberately, takesup a comfortable .
ﬁr 1‘18 PDBitiOﬂ. Bupported on the: cart He concentrates o

o DRIVER
ST (frantlc)
For the love of - '

Shut up! ' . | S N o
‘ His authority is. total DRIV'ER'S mouth shut s On ¢ secon dmore e
i '_’f'of cold concentration and the riﬂe roars. - R

:The POLICE MAN is hurled from hls machine

L Bring the cart -__ : ‘~_ L - B
-.fHeruns off up the road atter the POLICEMAN - o
' REVERSE TRACKING SHOT, MATE running, face tense, breath

smoking in the frosty air, As he:runs he works the bolt of the riﬂe
:Stops and 5Wift1Y g‘athers up the ejected cartridge cage, runson. .

The' POLICEMAN's feet and Iegs a8 he’ crawls over the road we IS i
hear his guttering hreath hts whxmpered protest R

o e b POLICEMAN
Jesus, Mary and Joseph

" The MATE towers over him and stops. . He holds his breath and aims_' Lo
i the rifle downwards at his victim, His face the face ot a hanging SR
' judge rather than a murderer The riﬂe speaks again

.‘."-":__ZDRIVER comes. up m the trap ancl Iooks down, horrified

_Hts iron Ieader is vomiting inte the ditch ‘racked and helpless aga
- sea~sick child. . Wiping saliva from his lips and chin he turns a white
'j,_disgusted face to DRIV‘ER and says, low but impatient' : L g




'_,_"I hc bicy( le is on the red cart hali- hiddm w1th hits of old carpet
_':'.fCompletely hidden ie a more sinister shape The cart is galloping

CLOSE SHO’I‘ DRIVER looks frightened MATE looks preternaturally"
- alert, searching the lonely countryside around the eart-track which -
S 'they follow Now he nudges DRIVER and points. . :

-Againet the low sun the derelict gear of a emall scale copper mine .

" MEDIUM SHOT, the pit-head gear. - PAN DOWN, the giping black
shaft half disclosed where the rotting planks are torn away :

-~ 'The cart stands near the ehaft thhout the pony

.'_, - -‘DRIVER is. bundling together some bits of food matches a shirt R
N _He looks tot.’a.rds' _,-. : , _ IRt

S MATE at the tailboard of the cart is transferring some rather s
; ,.;.different objects from an ex-army haversack to a cloth. These. are- R
" ~road map, a prismatic compass, electric torch, binoculars and .
-+ - finally a coastal chart. A pistol goes into his pocket Reverently he e
+ ties the corners of the cloth together, puts the bundle on the ground '

;..ﬁ'i-”‘fiDRIVER watchee curiously

MATE throwe back a piece of carpet disclosing the POLICEMAN '
~" ‘arm$.. . He ignores them etudiouely and pulls out the rtﬂe :

v He hesitates e . : _ T
S g Approachee the ehaft 'Hesitates again Tt cos'ts‘ an effort.':.- Thi-awa" '
RERER (4 down the ehaft with a grimace of irritation. . - R ST

L R DRIVER .

T (shakily) TR
. -'j;Fine pair of: gun—runnere we are - ]

MATE
(ehort)
Come on

e They pull the cart towarde the sha.ft MATE ie hauling on the wheel

- but DRIVER ‘pushing behind is horribly conscious of the POLICEMAN''s
-arms. - Their feet slip in the frosty slush, the cart ‘dancing eideways

- The POLICEMAN's hands seem to be reaching out to him as the

e corpae is displaced by the jiggle and slither of the cart

Suddenly it ie on the. planks they dip, give way, the red cart is gone ;:.:_i."-:"' |
ldecanting its contente Lo R




'VIThe DRIVER hears horriﬁed the dreadful racket as it falls banging
- and clattering against the walls to silence. Then a pause and 2 o

‘;.__.}'-'plungmg echo, spft. DRIVER half falls against the pit-gear, his
ha.nds; over his face. Soft}y, horr:fied S
ST DRIVER
Holy Mother of God | |
p MATE not unaffected htmself looks for the first time with some
L ‘lsympathy at his younger more squeam:.sh compamon Remmds him

: MATE
R N (heavily) |
You volunteered for this duty

- EREU DRIVER
Ididn‘t lmow then -

_j.- Well you know now

'-'.' ' He looks off takes pistol from pocket leaves screen S

":DRIV‘ER emotionallyr exhausted watches dully as:

MATE; approaches the 11ttle pony At the last mement hesitates

. stoops, picks up a stick and whacks the animal quite viciously -
'across the rump - relieving his feelings perhaps The pony tucks
: '_-'lup his. hindquarters and is gone :

o IV'LONG SHOT 1t disappears over the skylme

| MATE picks up his precious bundle Says to DRIVER as’ one who now .-
embarks on the really trying part of the enterprise, almost sighing CIITR

with ice whlch runs by the mine cart- track MATE steps into it
without ¢xpression, DRIVER wincing.. MATE gives him a gentle
push = in the opposxte directwn to what the angle of their tootprints

DRIVER turns to mdmate MATE s bundle and

Sk

‘- ;_'They set off
expostulate




s . DRIVE
Y We'll never walk to the cdast, C'ommander,
R ST it'e two hundred miles! ' .

o ---.We'll walk to Limerick. | e

DRIVER

R .i-“"Limerick?

:'f’.AB thev recede trom us, ‘admirable mmfg lucafblg ﬂgures’ the MATE A
‘_:,sardonic voice comes back on the clear @ofa aiy,. Y PRI

An cheer up, Pat - They re waitin with PR
R lorry! A SR

' _: CUT;"‘_“"

.CLOSE SHOT a lorry small and battered, loaded with scrap as the , ;f-,_:-' i
“cart wds, chugs along-an upland. road No ﬁroat now, a/ dullish day, RS
) CAMERA ZOOMS BACK ravealing

‘The lorry going away from us into a seemingly endless terraln of R
mountalns and valleys R R g

:""--':CLOSE SHOT ‘a different kind of da.y, the lorry gants towarde
‘_*CAMERA at the crest of a high pass CAMERA jlj}i‘iﬁs ZOOMS '

:ia'ht _here -B'the camp e RS SR




B : ﬂf’ R

. ?_.'-.-They watch out of the corner of theu- eyes the little hutment of
-~ - nigsend they are passing, the tiny wooden guard house a rather
L lackadmsical aentry on duty : -

\ MATE
L Mm'.' 'Bout thrrt',gr f ellers

In LONG SHOT we see the httle vehicle paqs the calvary where the
T ate Mrs Shaugnessy lies bumed :

The lorry enters the village, in LONG SHOT we note many’ WOMEN
.. old and young, the old in their black shawls lﬂce crows, at thely - .-

-+~ cottage doorways. Otherwise all is as beforo They turn.to watch

' :“the approaching lorry. P - | L

" CLOSE TRACKING m the cab "r-he. DR”IVE'R p’iu'ls*-up:.', MATE’ .1661{’3
"gout SR B AT e

S : .MATE
That must be 1t ;e

'He is lookmg at RYAN's pub from whmh comes the noise ot masculine ;:
- .-+ ‘voices raised in strident Jocularity Children are gathered round o
P -._'.‘the door, lookmg at the lorry now T

Hls name '8 Ryan i Fat man with a face T
like porridge ' : N -

DRIVER makes to get out

MATE
S (quickly) CL
Don't tell him anything Just size up
i -what you can e SO

‘DRIVER nods alights makes off towards the pub

'7 :‘An OLD W_OMAN with a life-worn face a few wlsps of thm greying halr
protruding;from hér s‘shawl approaches the cab

o OLD WOMAN SR
you want to buy any old clothes,' 'I‘inker ?




A -
" g ST Tt i S Y -
T e TR
A o ¥

R OLD WOMAN
Yeu've come to the wrong place then.

MATE looks ahead He wmhes she would go away. : But s.he-doeeh*t_.- -
- Other WOMEN, MOUREEN CASSIDY among them, ‘drift up to stare -
" at the welcome new phenomenon They stare at the lorry and the SR

. MATE in _sﬂence ‘A pause..

. MATE - .
R T (indicating the- pub) .

R ,-What's all the haroosh? C
| QLD WOMAN

'There s a weddm tO-mOrrow. -

e ~ (bitterly) . -
The men is in there gettin drunk on: the -

S - "-‘head of it. b
o ji-."MA’I‘E nods, Tooks ahead
) .they have all eterntty to wait in,

St111 they linger like cowe ina tleld
A creecendo of noiee from the pub

Co MATE
Big weddin L
MOUREEN CASSIDY for the beneﬁt of her fellow-villa,gers, Bneers 5
MOUREEN: CASSIDY .. SRS

It'd need to be, ’I‘mker It's the adz of the
village gettin wed o e

IRER They are seated both quite still in
“ - -“the shelter of the rocks on the beach. A still day “The waves uncurl
.- and flop behind them, timelessly. . A trail of footsteps ends at the -

" -ged's edge. . Someone iS floating out there in‘one of the curraghs.. ‘
. The Priest’ 18 talking' ‘with a little black-bound book open in hxe hand

o The girl is. listening seriouely, her knees drawn up R

'FATHER COLI .INS

.']_- then I ehall take the rmg from Charles an

. -put in on your finger, an’ T'11.say: "Whom
'-‘.'.'Q_"'God has jomed let no man pull apart A

SR “{a note of fma]lly, a

3 professmnally benevolent

e smile) . N

.An you‘ll be m'm and wife

i ‘ROSY and FATHER COLLINS

L MFDIUM SHOT the eumgh MICHAEL at the oars, ndes"in“on* the ™~
. gresl of one of the low waves, is carried in ‘on the travelling foam, arid

- offered up to the beach on the slow exhausted swish of swill as the -
“_wave finally dies. MICHAEL: looke vwcantly towards LONG SHO’I

'],jhls POV the dlstant seated pair S




__.__42‘ L

L ."'_"CLOSE SHOT the Priest looking rather giumly over the sea.

: . ROSY .
What‘e the matter, Father Hugh?

He turns, atartled to ericounter her intent eyes, looks for a aecond"- .

o " "as though he will deny the imputation then honestly and with some

".-irritation' o

,_ - , FATHER COLLINS |
_ “‘There s somethin’ gritty in my mind, you're
 right ... Let's have another look in here ,,.
2. {the book; flipping the pages). -
o 'everythin' '8 in here: if you know’ where to find
' it e R
g o (finds ) ' S
- Now:’ "Marriage isa Sacrament ordained by T
. . God...." That means, Rosy, that once it's
R ;done, it 1sn't up to me; nor you; nor Charles,
ENEReY ;._:;-:'it's done, till one or other of you's dead.

SO : . ROSY N
e __I underatand that Father. . - -

" FATHER COLLINS
T (satiefied) ' '
S (coneults book again)

_ -Now God ordained it for three reasons:

" First, that you and Charles should be a
o ‘;‘comf,ort to each other -- -~ .
T (warningly) : ' -

oo in the long, dull days, an' the weary evenin’s. SR

.'; You understand that? @ ;_. o

ot ROSY L

L Y'es.'.-';. o ‘::‘_‘ -‘ B ‘.w‘- S

B FATHER coL‘LiNs

- Mp. . Well aet:ond for the procreation of

;. children an' to bring 'em up, good Catholics. -
_'-D you underetand that ? o R

ROSY

Lo -

L EREN FATHER C‘OLLINS
;An' thirdly For the satisfaction of the

ROSY

e (ahe has come in too -
'-:"“.2; - quickly) R




¥
RSP - NS F SR S

R FATHER COLLINS R
SRR RIS “(gently).

> :_Are you scared of th: 1t 7 o
O I{()SY

S FATIIFR ( OI LINS
e " (kindly) :
S lt 8 nothin to be scared of, Rosy 'A '
. functmn of the body | : o

. : ROSY ST L
‘ j.-I euppoee all g1rls is a bit’ scared before
S R B FATHER COLLINS

_._:'Al_l :e'll_er:'s-j_t'ee-. S ) K

S FATHER COLLINS i
-':Ohyes ol T T e

Both smile from their dlfferent v1ewpcmts at this charming e BRI
L :;._--',clrcumstance ROSY throws a pebble in the air and catches it

’ '_'_MEDIUM SHOT _MICHAEL at the oars drives the curragh out to sea ;'_ L
again, butting cheerfully through the low waves el ST mrl

-jﬁ:il"ROSY has g““émquiet MusIC, Softly, "'Wlnga" " The Priest regards"i".-_i.."-'_‘"

_her Feeling h1s regard S I . _ R
T ROSY

- (rather fearfully) o

"\,It 11 make me a dnfferent person,
won't it? E g

- FATHER COLLINS

__‘,'_‘_“-‘Marriage? S

R 5 ROSY
el The satiefaction of the flesh :
o 5 " FATHER COLLINS

o 'Well 'it 's a gate T've not been through L
fmyself.but ' -

(reassurmg, amused} _
No. it won‘t make youa dlfferent person Cml

w’a’nt’ it t'O.'.. ‘

‘FATHER COLLINS . el
':'.'_-Childl what are you expectm ? IS S



el The quiet q.;est:on h1ts her - MUSIC climbs. - She struggles for the

. -answer, - She. searchesthe sea for it. I is not Lnere - She searches .
:-jf;"tlle sky MUSIC still ascendmg oL :

FATHER COLL]N'S gaze follows hers Hé sees: o
_-_'_-:_Tne gull agamst tne sky .

_ ,. : '-‘-‘.FA 'I'HFR COLLINS lowers ins g’lze lookq at ner ag:un and kmdly but S
R shrewd 'md a shade mockmg S _ 8

anl T FATHER COLLINS
: ngs, is xt? E

. f_'ROSY loukq from tho bu‘d to the v &R | :ke.» l.lo pmnt but looks
b.tck at lum a. beat then suddenly nuds dmunte ‘ - ;o

SR ';-,'_'MI‘DIUM SHOT the curragh as bofore is wa[ted m on.g o‘(:n'“y bI'ecIkinrr”
i wave,” but this time MICHAEL does not check it He is looking off dt
.- -something and with a flick of 1he oar's drives the Lurrdgh right in‘on’
7 the.shallow. whispering swul ‘his fau, ioummg up mto EXTREME
' *""CLDSE SHOT staring at

"'?"LONG SHOT his Pov The little 101 ry bacl«.mg ca.utiously down the
:'hardway ' I e

: “-I'CLOSE SHO’I‘ in the cab DRIVER and MATE lookmg out of exther 'window‘.-;i
Aty T B

'The wheels of the lorry app: oach the S‘md

3 %1 1, nmp, tne 1orry, enﬂine screammg
drwes sw1ftly aw'ly in a blg Joyou.s Arc ovcr t.le sand to tne curragns

;'Inside MATE cars ying his bundle scrambleu over seat into the covered'__'_i:'_}f'
rear amo“g the scrap,. 1°°kmg Very pleased Unwm 3p1ng h1s thmgs

“Have a'look it the boats“r"Pat

DRIVER:.Jump' out ‘of the: c'tb"onto the s'md ‘face changes toalarm- a
he: sees. something, ‘then with a cheery grinand vxolent warning thump
with his flSt on the cab door smg,s out loudiy : ‘

_..FATHER COLLINS approachmg W1th ROSY 'some forty yardsx of.f
ralses a hearty hand e the 1oca1 Father hosmtable by vocation

AR




oas

Inside the lorry MATE hides his things and turns to watch cautiously"
Uy . .". . through a slit in the canvas covering as FATHER COLLINS shakes
B T ha.ndB with the DRNER. . He turns back and freezea. -

’i._f.s",MICHAEL 15 starlng tn at mm. '

. A moment's confrontation. MICHAEL backs away instinctively
SRS '_'.trightened of the lmpassive man, - '

THREE SHOT FATHER COLLINS, ROSY, DRIVER. 'I‘he Prlest REREITE
~'." indicates the tlde-wrack of bleached wood ca.ns, ships' Ilotsam, S L
jroﬂ:en fruit. Lo SR - R REOTE
T AR . FATHER COLLINS.

‘You'll flnd no treasures here, ’I‘lnker, G el e
it all gets carried round the Head to o b Ll
- DRIVER

(stmulated disappolntment)

- But FATHER COLLINS is lookmg curiously at MICHAEL backing AT
" towards thein from the. lorry. HIS colleague is dlacovered then, i
'DRIV’EH'ratses votace. . e ‘ S

_ DRIVER e T
Thei.Father Bays it all gets carrled round
the I-Iead, Tlml SRS R

'_ "';.MATE hesitates, leana reluctantly round w‘u oI lorry.

MATE

(withdraws) |

"'DRIVER detlocts thelr curious attention, Si&iﬁlgtéé respectful
. —-‘curiositys ‘a towny in tha wilds-_'. et DN R

S DRIVER T
g "'curraghs”, . Are l:hey safe?

: FATHER COLLINS
o .i';(with local's pride)
.-.'Wel.l now, that depends who 8 in 'em.




BRI TR AR DRIVER

N R R R E T ~ (nodding, solemn)

, ) PR AR Ah it 5'a ‘great skill doubtless, Father
R P AT R Do youhave it yourself?

. FATHER COLLINS
(mode stly) - :

1 wouldn't say I was without i, ~ Dut Mzchael
‘ ‘_now, he' 11 make a curr agh play a tuue for you

T DRIVER
B Dyou tell mae so? S

'“'--"‘-_'He Iooks at MICHAEL w1th keen mterest PRI}' ST curious again
R (explains) R ;
I used to do a bit of lobster catchm' :

. when I ‘was a lad In Dublm bay

FA THER COLLINS

Al well in Dubhn Bay they catch the_ lobeter's .
we throw back. - - ' L

'DRIVER laugha heartuy and pnms'r delighted with his own humour ;" SRR

Try your hand m Iﬁllms Bay. L "‘j_'f,‘ T

S L DRIVER
We'll do that Father thanks'

'MAI"I"E-_'-.Iet'egfa_ll the fiep through which he watches the three locals go R
-Turns. Exchangea a‘smile with DRIV;;R his rather wry, DRIVER 's
‘contemptuous - MATE, unwrappmg his bundte aga_m gives a short &

3 patronislng laugh ‘ ;‘_-..:_’-I'he simple old prle 5t But

';On the hardway FATHER COLLINS gla nces back a,nd says to ROSY
: _-".'w1th mild interest v . SRR S

- ’ FATHER COLLINS L
. An if them two s tmkers I 111‘ the blShOp
of Cork o h

:Watched by DRIVER MATE scans the bay through bmoculars :
',the two sheltered reefs the meied iron beacon Lewers binoa ulars
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T '7_:_'1:}1'151‘vsn
Lol '_; W111 1t do? ‘
MATE -

- 'Twas made by God for-it, Wv"li havc'onc'
-hght on the beacon and anolhm ‘on the cliff.

T e DRIVER o
L _}'_What now then? Back to Dublm?

o o MATE

B To-morrow. : e

(occupied w:th chart

LI ¢ murmurs): R
,‘ I want to see what Ryan s like. LT

“cur

- A governess-cart, ‘shiny with new paint and rustling and fluttering -
~with white ribbons and white flowers, a white linen sheet over the
_seat and. Eloorboards, pulled by a small white- pony whose mane- and R
'~/ tall-and harness dre similarly alive with white favours.. The pony 'S
7" head is held by RYAN, sweating in a heavy black suit, a huge bunch
. of lily-of-the-valley nodding in his buttonhole.. ' Now he raises an . . .-
- .anxious faee towards an’ upper window of the. pub “We see 4 glimpse - -
'-:there of white dresscs in rnovement and - S e L

RYAN
‘__.:,_Are you not done, Mrs Mr‘Cardle?

“An” adjacent window rises and MRS McCARDLE in Sunday biack but '
‘also with a sprig of lillies ‘on her armoured bosom and flushed with.
female triumph and delight ‘She holds a length of white rlbbons in

.ber hand and must remove some pins frorn her mouth to say

o vms McCARDLE | S
Ys _MI‘.RYan, dcar < They 3% not start

: e consults his watch then addressing, Mc CARDLE and FRIEND
,who stand holding two simtlar, less sumptuously decorated pony carts




T Gk - RYAN
L {5, Well what about it lads? -

.__,_‘_Inside the pub DRIVER 15 at the bar, MATE looklng out, hea.ring. R

' -Could you stand another ?"

S DRIVER

. (slewvly) ' R
Tim - did you review the Volunteers in
Phoenix Park before the War? e

MATE -
(stili looking out - .
el el at Ryan absently)
Yes, why? .

ER DRIVER
Wiil you come here? '

_';'His tone ot quiet alarm brings MATE to his side. Together they TN
_stare ata blurred photograph among the bits and bottles behind the SRR
- . bar.. Tt'showsa Hne of amateur soldiers, mostly in uniform, some - . .
- with rifles, = Before them stands a portiy figure ehaking hands with' RS
.. & Senior Otfic_er.‘-, S ‘ AR

RYAN
(entering noisily) s e
'--:3{-"Aha.l - You’re lookin' at rny picture, boys. e e
Here - T RGE R

- He comes behind the bar, takes the picture from lts place and otfers
it to their closer scrutinywhile he busiee himlelt with bottles and
'glasses and ‘ o PR e

__ "‘D'you recognlse SOnieone? '

'-They do indeed we see with them that the Senior Oﬂioer a.nd MATE
“are the same.- - They are frozen for a second not daring to look up,"
then DRIVER wlth mock admiration Ll TRy

| 4r351nuvsn '_fséhj;;~f.~ .
t's: Yourself . Landlord Lt

2 RYAN . R
: U An' him that has me by the hand L
8. Comma.nder Tim O'Leary e
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He plucks the picture from under MATE's nose and puts 1t in its |
pld.C(' agaln. R . S L

jNe_ver.' o

e SR RYAN R
,'Big Tim himself That a thousand secret
o policeman has been huntin' for these last
" five years. An'himself no doubt this.
..very moment walking the broad streets
‘ ‘of Dublin '

SORa . DRIVER -
Lo He s a brave man, surely

S o - '. RYAN
SR ‘Nerves of steel

-'.;The inan with nerves of steel does not flinch but blinks once slowly'
3 into his glass DRWER indulges himseli RS

| ' DRIVER S
D'you know him well then? Lo

RYAN
G ("discreet") o
I I get my orders from time to time

: - DRIVER . :
Well landlord “you' re a’ desper ate man

' '."-RYAN leans towards them As one aboht to communicate a state
secret, | narrow-eyed : o L

S myan
1'11 tell YOu Elomethin -

B But he is 1nterrupted by a rush of footsteps and excited feminine LR
< . 'murmurs from behind the communicating door, and MRS McCARDLE
' ':;jputs her head in to eay, as i.f she, not he, had been wa1ting

_ S MRS MCCARDLE

Come en then Mr Ryan SE
e %'RYAN
" Right ma'am! .




'*fao'}“T7'

E ':"'-‘.,:,""Bangs down glass andisfollowing McARDLF and FRIEND out when
~ he takes in the immobile MATE and his unguarded premises.

: _'i.'j."-:._.'-‘-..-:-(*hecks, corks up the bottle, stoops over the bar and tuoks it aww
. -f:_:;turns at the door ‘ , | .

. : . RYAN .
SR Now lads, 1 know what's. here, down to
A the last dram ‘ :

L S DRIVER o
Be easy, landlord An good luck to the
: *_lyounglady-.

KRS '_iThe door swings to MATE looks quletly, seeing in the dim mirror L
s “behind the bar the reflection of the three little carts go past the window '~

L0 in a flutter of white, their hoofbeats recedingv DRIVER turns from = -
..'_-'Iooking out and whistles softly . C = .

L Talk '
(suddenly angry) . S
. _This whole cursed country will capsize
'*:fwnhtmkl... S |
RTINS (then) . SR o
;i-':-WelI the locals is no good We'll have to -
o bring some hard lads in from Dublin
SRR (drinka) ‘
- ..‘When the time comes.
T (broods)

7

“ " DRIVER - .

(timidly, and kecaping

Creov el voice dowm) o B o
When will that be, Commander?

ER -7Q¢MATE SR
R Don't know Dependa on our clever lads T
'-':‘ln Germany. : An_ they're great talkers ' .

The vzllage 'congregatlon is kneeling, the response.s coming from t
-ihtoneless automatic waves, .. The- worshippers have their hacks to us -
and to MICHAEI.. who is- seated in forep;round in the rearmost pew '
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oL ..‘CI.OSE SHOT he wears a white narcissus in his waistcoat, and is
: O ot watehing the behaviour of the village with deep uncomprehending
o=l o v interest. - Now he hears on SOUND the Tinker's lorry approach.

SR S A Are: they coming too? He rises and goes ‘to the porch to- welcome
RN them, the responses continuing - But is in tlme to see: \

i Hie P()V from the porch a litter of parked carts and traps, the brldal o

- .conveyance proininent. The Tinkers' lorry passés and goes away,
“receding to silence, - Now MICHAEL hears a shufﬂing and ciumping '
-j'-from behind him turns back to see: ‘ ,

.His POV the villagers rising and sitting in a sinkmg wave of Sunday
R 'flnery S _ , .

'-”5"_____':',"""'_MICHAEL CLOSE SHOT comes forward -rmeted now, seeing

,'.-_-,".His POV the bridal pair rising from where they have been kneeling R
= hefore FATHER COLLINS. .CHARLES. rlses quickly, ‘but ROSY in’ herj-_‘ i
37 Jong white gown cannot easily manage it.  FATHER.COLLINS stoops
..t and.takes her by one hand,, CHARLES by the other elbow and between
T hem they get her to her feet,. Now they must back down the altar - '_
.o Usteps, - A BRIDESMAID moves in ofﬁciously and manages the bride's " -
ol traing LR CR ) e

Ll , FATHER COLLINS
If any person here present knoweth any ]ust
impediment why these two may not-be joined
“in matrimony, let him now: speak - S

Ry ='c1,er sno'r MICI-IAEL breathlese

o CLOSE SHOT,  ROSY turns and we see her face for the first time, l:j_ o
Lo ehe iooks composed and very happy T Lo

SR FATHER COLLINS ~ -~
m or elee for ever hold his peace ERN

A Night In the courtyard at the rear of the pub, 2 big ﬂre is burning B
cand in its lurid light the sweating’ dancers - YOUNG MEN and WOMEN -
-~ caper and. display themselves to one another their eyes too bright EER
their faces set with effort et T AR

_M C AEL, who cannot dance, stands apart watchmg dazedly

'."Hl‘i POV the lurid glow and leapmg shadows an 1mpressnon of heat .
_. _.:and movement everywhere commgs and goings 1n foreground and L 5.;'




background But an area of stillness where the bridal couple sits
P _'black and white 1n a poel of cool light _

';?__3'__'7';-.'."*_?'CLOSE SHOT CHARLES his hair and shouldere still sprinkled with .
-""--.confetti ROSY 1s talking qu:etly to her father CHARLES is watching.

SR Two pairs of dancers break off exhausted their lungs working like T
.- . -bellows and hand in hand, laughing, pass the three FIDDLERS and
- . enter the barn, The two GIRLS get beer from the barrel for their -
< partners but one of the two young men glances towards the isolated
~_"groom at the head of the table, deserted now except for those too old
- todance. .He nudges his friend both look covertly towards CHARLES,"'-_' :
... the first half turns his bac'k to whlsper something and hoth. Iaugh e

.'-:‘! : - CHARLES has seen the incident He looks quickly towards ROSY and i.i,
"ﬂndﬂ ‘_ R e e SR : SRS E

'ROSY happily beatmg time with her hands CHARLES Joina in and has' -

-L:_f'-_ﬁsome chf.ficulty in findmg the rapxd rhythm of: . . S

 CLOSE SHOT the FIDDLERS, gnome-like persons, professxonal
o+ revellerg., Their flying bows and Imgers FIRST.FIDDLER :
I expertly eyeing the feshvity : T

i L'r'In the barn MRs McCARDLE is dlspen sing drinks from a vast ]ug‘ to |
R those still aea;ed | | T

CHARLES hesitates then takes it Like medlcine | |
n ROSY drinks joyously, she is in high spn'xts, perhaps too high | _
o Buts | | | . . e

o _McCARDLE takes a chscreet glance at his watch and grms a covert
-~ question at CHARLES, - makes a harely perceptible motion of the head
B towards the house ' _ e S

-'ROSY has seen it H1gh spirits are replaced by a much more serious S
~".: " vein of {eeling, not unmixed with fear. . She puts down her glass and: .

" keeps her eyes on the table cloth before her. "CHARLES cautiously .
o pushes back hie chair - He would 11ke to be mwsnble but S

-;'."FIRS'I‘ FIDDLER'S prac't1sed eye dlscerns a movcment in the barn
“Instantly he breaks off and rattles his bow' agamst his’ fiddle H_is_ :
S assxstants follow su1t At the e1gna1 : L




AR P R .. DANCERS come to rest at first wondering and irritated, thsn gler
Q R N seeing- :

N =__.“.CHARLESV and RYAN rlsen,'",RQSY rising. She looks up, first o

.-» gurprised and then amused as FIRST FIDDLER commmences a sweet

- glow melody on his single instrument, to a murmur of laughter and
La ﬂutter oi applause from the DANCERS :

- _'[Now ROSY a.pproa.ches them - They part for her ~ She sees:' -

: ..'_."-‘-f'rheir sweatmg faces, heaving chests, hearing their deep breaths

o Her gaze becomes a little uncertain as she registers

.' ‘_,_‘_'-‘_}':'I'he fixed predatory stares of the males
. She loolts about for: | |
N -'_‘%"-’Her' POV, FATHER COLLINS at the table. His back is towards her:

“‘he is looking at his glass, turning it in his tingers' the good man is
o fpresumably lost in serious thought ST :

g She goes to him gladly, and softly, respectfullr :

' : S ROSY
Good night F’tther Hugh

: '.'He glances round and rises, supports himself on the table and

: -._' 'i .-ﬁ' " gtaring at her with conscious effort from a reddened face, raises
B ~an unsteady hand and hearuly | L =

FATHER (‘OLLINS

Goo night Rosy

‘.ROSY has a. moment ot pure shoclc then gwes h1m a quick smile and,_f-
,goes on agam between the DANCERS but S D T

F I'RST FIDDLER without ceasmg hi$ melody

IST F]DDLER :
Well is no—body gmn' to kiss the Brlde?




o o . R VU
, -A YOUNG MAN iaaghq h.nshly WIpes, his swedlmg moulh with hIS : R
. ‘sleeve and plants himself in fronl of her. = She smiles and offers

her cheek, -He kisses it. - And at erice there is a rush of men,
v jostling round her as she laughe and tries to satrsfy all comers

RO ,'_._'CLOSE SHOT MTCHAEL cannot understand why everyone is kissmg
Lo .. ROSY - surely the ultimate privilege.. Then it dawns on him that -
. for some reason on this occasion it is permitted. At first hesxtatingly"
..~ 7, but then with fierce frantic eagerness he Lhrusts his way among
. - the bolsterous YOUNG MEN. But when his mindlessly excited
¢ face appears among them o

U _CLOSE SHO'I‘ ROSY checks appalled -'? | v'-'.;,'_"‘f""-.", . S

MICHAEL stares back, his frenetic grin iading, and

U RYAN is already a little worried that the thing is getting out or hand
- half Iaughing RERL _ :

. Ryan
Now steady boys steady - .
- — (and when he sees :
. . Michael) -
Get off out of it - l

“‘:i "And shoves him violently so that MlCHAEL staggers back and
L jCrashes to the ground at CHARLES' feet

o S CHARLES
Are you d.ll right Michael?

R BRIDESMAID : o R
Sure he s all right - I 11 g1ve him a leS -

j;,j.'_"_-isne suits the actiof to the word, stoopmg down'to him. She puts
'her crown of while deis:es on h1s head "Kmdly” amidst hilarity

There, Mlohael

._;‘_‘CHARLES smlles a bit uncertamly, ﬁndmg the rough humour hard
:;'to take.. 'I‘hen looking 01{ h1s iace chauges, seeing' '

.-The st 'uggle for ROSY has become qunte ugly Through the heaving
N pack of YOUNG MEN he catches one ghmpee of her face breathless R
._;"._slill Iau;,hing but a blt soered rL ‘ FRTCEE

',':_'CHARLES presses through r: mves lw must use forre and do' V.
f-'i-(’}almrng, ROSY he suppmts hm U m Hwill ly :llld e[furtlessly pioks
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nis np .md Hn u«lm;_, clear u{ the scrum with his back carries |

G to thesvear door of the pub, RLYAN following. Half-jeering
--‘n:-i'l.|"-"':ulmi_ri-n'grrlanghu,r She looks at mm glowingly then goes in,‘
-.hm |:Ilh(‘f‘ \ilor g : Lo

“A"l 5 luens, to find FATHER COLLINS not qulte steady on his e

(’;,
leets Bul rull ul g,oodwill

&

s FATHER COLLINS
; ~'Well lucky man an how are you feeling?

. LuckY | o Fe R
,_Th : priest looka al him, puts a hand inaccurately on his shoulder :

S s " FATHER COLLINS PR
; Now, now, now Lucky be damned - she's ‘_ TR S
:;yours! N e

| InBidethepubROSYiB halfway up the stairs RYAN Iooldng up
e :ff'”"‘-" . RYAN L o
Are you all right Princeas?

it ROSY
| Ah - it‘e only their bit of fun | |
‘. She "reglsters the stupid anxieus upturned face descends a step or )

A Good night Father

3¢ lnm and goes on up He 1ooks after her B

rOOd "night Rosy L
tthaVY-

'‘The 1 __l'est pn oue

‘ ls CHARLES tow'nd ﬂw pub door wi
Imnded benevr)lem,e ‘ _ . SR

: T‘ATIIP n COLLINS -

b:lookm;,-.; el oomv An .lwk\\'d rd (onh unlation‘ n.
Iy cheeking the 'u-: nnpommls lm "I. socml functmn

RYAN emerped
sogaie ag thouyy
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RYAN

Y’ou'll be a\uay eariy, in the mormn y
I suppose. o \ : '
| CHARLES

. R Wewili,yes,MrRyan N RIS
SR LONG SHOT the bedroom, the double bed. The light vlrglnai save
.. for the red glow at the curtained window. ROSY by the door. On . - o
" SOUND she hears CHARLES enter below and close the outer door. -

__She cocks her head. No further sound She moves to turn up the
s oil lamp by the window. T R 2

) ;MICHAEL in his crown of daistes looks up; with him we see.'the e
curtains flIi with the light as FIDDLERS strike into a reckless jig,ﬁ_-._

- ,_-ROSY undresses, the ﬂddles on: SOUND the leapmg feet on the ol
" CHARLES contemplates his face dubiously in the mirror of the hall L
" -hat stand | » _ 3

o j'_'I‘he DANCERS in the yard more abandoned than before, partners
l_i.,feyeing each other with open sexuality __ _- Sl e _
”ROSY is one instant naked then enveloped in a nightdress Itwas

- got for the occasion, of translucent Irish lawn, She looks at herselt

it the mirror and is pleased. . Now CHARLES' footsteps mount the - '.

SR stairs.  Shall he see her thus ? No, as by magic she is in bed w1th
o ﬁ-"..‘the sheets drawn up to her ehin CHARLES enters. R

He closes the door gently HIS quiet movements are in grateful S
‘:.contrast to the hectic festive din which reaches the room: from. outside. L
‘He looks: toward ithe bed almost as, towards an aitar Then smiles
‘very gently and appily as he crosses P RO

R Her upturned face on the pillow is full of love and trust as he approaches

' :'.Gently he stoops and kisses her. - Suddenly her arms are tlght about

‘his neck and she is kissing him. in good earnest, He draws back. - FEAE
‘-involuntarily, ‘then lets her kiss him, but still stooped awkwardly from-f
‘the waist:: When'she lets him go he smiles.at her.” She smiles back -
-taking- her ¢li¢ from him,. confident that she has only to follow him -
-in eVerything' - She: watches him U I

'.Begm to undress. :-But then thmkmg not to embarrass her he goes |
quietly and naturaliy behtnd the screen where her own bridal Er
..garments hang e e SRR T ey :

ROSY looks up, {imid b'i:t ioyous ?t'tf?
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- The ceiling above her head its littlo unremarkable features.

CHARLES in shirt-sleeves site on the little stool behind the screen

.- -and takes off his shoes; thump - thump. .His fingers tremble a - - |
U little. o . N |

o ‘-ROSY looks at the lcreen dgam, she has heard that double thump a
_ thousand timee in her father's house, but never under these cn_‘cum— -

. gtances; her gense of appr oachmg her Iife 's crisis deepens,
.moment of thoughtfulnese. . . .

L The MUSIC and festivities outsu:le, on SOUND are more abandoned '.
S ‘than ever now, the locally accepted nuptial mode._ s Lo

CHA”RLES gete mto his mght-shirt emerges from the screen and -
-'--sees-": A R .

_ ;3‘ROSY hae thrown back the c_overs and 11es etill revealed in her n -
1neubetant1al n1ght-dress. ' o .

_ e VCHARLES is fractionally checked but deftly moves on in the same S
- split-instant so that we may have 1mag1ned it. Carefully he turns S L
. ': down the ozl-lamp o o : R

: -:ROSY watching has a moment of uncerl.unty, has she done the wrong_-}_._,.:_.:
S thing? oo S :

"ﬁ.As the pale flame in the whlte glass bell goes down and the room .- |

7 sinks into darkness, the glow at the window accentuated, the f1dd1e = o
SRR _"'music is overlam by a raucous cheer from '

B A group of drunks etands in the courtyald 1°°k1"g “p

(‘EIARLES turns from the wmdow Pauses. laughs a httle breathlesely

- CHARLES Ve
Them lads has an elegant sense of humour

";"'.'-;."ROSY looks, then responds with ‘an uncertain smﬂe whxch qulckly"-'""“i S
fadel, why doesnt he come to her, exposed as, she is? e

.' -’I'he wedding drees slithers from its hanger the S11k sighmg.

'ROSY 1ooks quickly at CHARLE% Let h1m not go for it let lnm
"‘_(*ome to her now el _ L e

B“t he goes and rescues the dress. | ; SRR
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. ‘J"}':,'.ROSY feels that she has been absurd and may h? thrustmg. L
i 'r;__‘shamedly she pulls the covers back al,ain w!nle (“‘HARLES i PR
o ,;_,:.busy W1th the dress. ‘ -

- f:'CHARLE“ comes and gets into bed by her Her eyes Iollow his
- every. ‘movement. He looks down at herupturned face with
" - wonderment, hesitates, and kisses her. 'She responds but this
... ..time cautiously; the proper pace is evidently slower than she .. S
7+ - had thought. Now both are startled by a SWlSh and crash agalnst ‘_ R
o the window ST Foe S e e

S ‘Through the gla:}fa we see small missiles in a {lock sail up out of S
e ihe mg'ht to clatter against the glass.. A

- “In the f1rel1t yard among the shadows, isa bln of maize corn..
“Hands-grab the big gold pellets. The DRUNKS hurl handfuls up
-against the -window. MICHAEL still wearing his. white coronet .- -
f ?.'rlooks on bewildered, trying to puzzle out the place of this’ actlvity

- in the proceedmgs drunken laughter; he catches on'- it is a LTl
- joke He moves towards the bin and seizes an enormous handful SR

) .It arrives wnth a splendid orash CHARLES is lying on h1s baok ’f ‘?'
' with ROSY on her sideagainst hlm face half h]dden They hear™ . "
j_-_the voice of RYAN s SRR _ EERRA

SRS _ RYAN (off’,(
Come away Iads ~ Easy does 1t

CHARLES and ROSY hear one last crash and RYAN angry ' "Now
“'come away!" then mumbled protests at his lack of sportsmanship
. and silence.’ The fiddles sound suddenly louder. CHARLES TS
"-:_"'-relaxes, ‘turns his face to hers. She looks at h1m a beat he
"_-‘kisses her, she closes her eyes

MOUREEN and’ o PARTIER dancmg frenmedly PARTNER'
glances upwards towards the wmdow M_OU_REEN 5 eyes bqrn_,
--"'_“mto him ‘ -‘ R B S e '.

_: FIRST FIDDLER playmg 11ke a demon lookmg hke a demon
glances up over h1s flymg bow towards the ‘Wmdow, and

L_ROSY and CHARLES proi’ile to pronle She kisses him And in
iz single. acoeleratmg rush passion over whelnis the too- long
. isolated,. introverted man. .. Ie draws her towards him): there is
° ‘a.movement beneath the covers, he mouws her, ROSY is.

" slartled’ by his suddenness and s(r ength and w eight but oumposes
'_"herself And tuen a moment of pul e_ sh{ ¢ k And now she lS ks




k merely suffering it braw.relyr while the expression of CHARLES'
... - opposed profile 1s of helpless, sexual possessmn his face caught
L by the hot glow from the wmdow

The DANCERS sweat at their exertions in the restless l’irellght |
- . the ec reen taken over by movement everywhere, nothing without
life. L ‘.

RO From passive suffering ROSY is roused. Her arms appear and
" wind about his neck, her eyes glow, close, open, begin to approach
... ecstacy - And suddenly CHARLES is still, even ds she is kissing -
. him., He pulls away his head, rolls softly sideways, she still - ¥
S clinging to him, kissing him again before she registers thathe . '
. 7. has finished. . She draws away slowly, her body distraught
5 herself humiliated R Lo -

LONG SHOT between the spinning DANCERS affords a glimpse of

" FATHER COLLINS with a hand on RYAN's shoulder, affectionately AT AR
:and vigorously encouraging him, - RYAN downcast. The Priest - - o
‘-;inaccurately f]llE their glasses from a bottle T AR

}‘CHARLES rouses from his exhaustlon, turns quickly to her
~: concerned, and gives her a kiss of love without passion. She
touches his cheek quickly and turns right away on the pillow. - = '

_ ,_CLOSE SHOT ROSY thus, her eyes staring, dreadfully awake,

" hearing on SOUND the DANCERS only now accelerating towards e

- their climax. A rustle and movement and CHARLES' face appears, T

... peering at her anxiously.  She closes her eyes. . He must -
-reassure himself with this. He turns away, lays down his head and L
“closes his eyestoo. ' But they open. _Helis worried and unhappy SUNETEIR

"'Butwhatca’nhedo? ‘ ' ' e

"faosr ‘open-eyed again Two SHOT shows them both turned RS
way. irom each other like faces ona coin B TR

'C'U'_‘I‘f : e

._:CLOSE SHOT, grey morning, a drift of yesterday 8 conf.‘etti ci.re!es o
An the gutter of the village street, a strong wind blowing On Gl
-,‘SOUND‘.the distant church bell chimes. - _ IR

'-'CLOSE SHOT. : In the beifry the distant chime ia a sudden shattering
“boom; and FATHER COLLI’NS pulhng on the rope has a bad :
hangover S o

;’;He oloses hlS eyes herolcally puils again, again tlre bell roars, he el
-murmurs a short oiessing on hunseli agamst the pain - and puils again.-,’
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j A The prtsst 8 martydom conttnues dlstantly on SOUND as McC‘ARDLE
.- stumbles to the door of the pub.  He needg a shave, his lilies-of-
- the-valley are c¢rushed and wilted he looks terrible He sees the = .
' circling confettl, His bloodshot eyes follow the motion for a spell. =
-7 2. -Theri*he pulls them away, on the brink of nausea and looks off '
R winctng at the SOUND of iron tyres on cobbles It 1s,

L CHARLES, dr1v1ng up to the pub door in a little pony cart, the bride- :
groom morning-fresh and confident. Hopping down he calls -

BT CHARLES
’Morning, Mrs Casey'

: :_‘{‘-._OLD WOMAN nods, non-committal, SIdles along the wau to knock” S
R thh the back of her hand on the next cottage door, still watching | ‘

- CHARLES . going 1nto the pub gives McCARDLE a llttle sasy laugh R
- and a pat.. » : o

B '-jl*;;"’ANOTHER WOMAN comes to'the cottage door. OLD WOMAN folds T
w7 . - her arms and nods towards the pub, her expression sly.- MICHAEL T
BRI RET sidles into shot they ignore him; all watching: - '

* / CHARLES emerging with two cases; he plumps them i the cart and S
fok straightens the ‘worn rug on the seat s

e OLD WOMAN suddenly tense, nudges her companion They a're . .:_ SR
S 'watching : _ a

© ' ROSY coming out after CHARLES. She looks perfectly ¢ composed R
T ,-_'j__"f;-__Cllmbs onto the seat w1th her husband 8 assistance o

o OLD WOMAN peenng w1th naked curmsity, ina voice full of
g‘wheedlmg good will and secret Jmpudence S

o o T oLpwoman
o Good morning, Mrs Shaughnessy .. .7

S ' ROSY
Good morningt

?She sings it out gaily as ths cart rattles off The two WOMEN 1ook-'; ;
_\A-after her doubtfully, reserving Judgement " x

77" MICHAEL looks after them too, Then bends to his task. 'He is carefully
e - and consclentlously scraping together the dirty confetti from !:he g&tter
L L -.._‘and putting it mto a paper bag BRI S o L

_‘ cxi'r";_ o




e

Yo .. LONG SHOT' ROSY and CHARLES crossing the school Playgroﬁna
. : where a scrap of paper and flymg grit circle in the wind Wthh ie
L _‘-'?'.'-really violent here. R !

" ROSY ¢omes ON FRAME, followed by CHARLES with the two cases.
- " .The wind seems to blow them about, crossing the playground '
- -ROSY hae CHARLES' key—ring and opens the door

S -Ineide the kitchen CHARLES shute the door. _ We eee a small pile :
X oi bags and cases, the bride 8 belonginge. \ . o

SR ROSY 18 etandlng in the living-room. She looks about quickly as S
...~ though she had never seen it before, her eyes cautious in her paie - 'f e
“. . face. ~And when CHARLES entérs she looks at him in the same way,-—"
#.72.as though he were a stranger who had eomehow abducted her and S
'whoee nature we.s yet to be revealed - L

CHARLES comes from the kitchen and stops A eooi‘rontetion:.'
- Home. " The cold wind whistles outside S
LT U CHARLES

I I gdt these for you -

'He picke up. and shows her something which we cannot eee, gently P
" drawing a damp muslin cloth from it, revealing it to her. When ehe” SRS
. -Bees it her iace showe eurpriee, _then eoft delight ' S

_'_-*-:"It is a foreet ot enowdrops embedded in moss in a,ehallow earthen- B
" ‘ware oven bowl; the delicate bells tremble She lifte a flap ot
i moes diecloeing earth and' :

SE '__._.:They re all growin eee vee R

Eoatel O ROSY
' Charlee when did you do it ?

,5,““" © %" CHARLES DR R Tty
-~ Last thing yﬂsterday Before I come to e
‘ .Church B L

"*gShe tekee u from hlm, kisses him, turns and puts 1t on the table.

i ROSY
You re a rare man R

L He bllnke wlth nappinees.__._ She, brlekly, little houeewife‘




o gn

U . ROHY
Well now -

o -I,She buetlee into kitchen and emerges with one of the cases. -

Sl CHARLES -
Here ~ - o :
< © ROSY

'-&j'- It's not heavy -

S And passes through to the bedroom It is all pleasant and cheerful

. between them. After all, we feel, a bad first night can be overcome. S
- And CHARLES loektng at her from the bedroom doorway, is certainly ER

R ':__:a happy man. .

G CHARLES B T
I Ican't believe you're here, you know. PR

- ROSY
; U ’by the bed Tooks at hirn)
Well I am; =

‘lt is the sweetest posslble mvihtlon but an invitetlon ‘without douht

R She holds out her hand. He goes and takes it.. Kleee_s her, but ..

. then. eh_eerfu}ly |

- - CHARLES=
Well now' G

o "-And bustles briskly from the room, Ieavmg ROSY starmg after hlm,- e
- first jsadly, then thoughtfully, then back to a deeper sadness.. On -
- 'SOUND from living-room a click and a whirr and amplified scrapmg'.

;. -comes over her

.ﬁ;_"-'.maecuhne el‘ficiency, MUSIC over.

" ROSY sees through the bedroom door, as the gravely lyncal MUSIC

CHARLT‘S etoopmg to make up a fire in the grate working with dett

ROSY sits on. the bed by her case, the sensuous MUSIC pouring over
7 __,her She raises her head to look at CHARLES agam | :

' f-'_-;'IIe looks back smilee and says as though he had given her something .‘: -

o ".,-_ CHARLES
Beethoven o .-I ,

it '-‘: : ,-She smtles faintly, then blinking and thoughtful looks about
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tfj e _ Tﬁemarttnfu’midhinge nnd drab wallpaper of the room. In one -
L place ehe aeee, the pe.per i8 ourling away from the wall.

o _' o DISSOLVE .

MUSIC continuoue over- The paper replaced wlth one of brighter ST
- “pattern, fresh lace mats on the furnishings, a new bed-spread, =~ .
" woodwork painted. A similar transformation in'the living room -~ -
‘the same items of furniture, but all repaired and cared for, ceiling o
2 whitewashed, walls re-papered, oil lamp shining on bright new
. ¢urtains.’ ROSY ia differently dressed and seated inwne of the easy
- dhaire, head bent, sewing. CHARLES in waigtcoat and. ehirthleeves,
" has before him on the table a large book bearing the words; very ' -
;- "neatly lettered: "Flaura of the Parish of Kirrary. Collected by
o _Charies Shaughnesey, Dip. Ed." Now he takes a folded sheet of
2" Tblotting paper, takes a small wild flower from a glass of water, and ;
. places 1t between the folds. His movements are finicking - - _—
necessarily, ‘but still, finicking -~ and more 8o by contraet with
",-5_'the now thundering eymphonic MUSIC - ‘ | _

ROSY pauses at her Work and looks acroes at him, thoughtfuliy

SN CHA‘RLES hae the blotting paper between the gages of an enormoue
B .;_-'.dictionary He closee it and adds another volume with a thump. A

S "-ROSY twitches fatntly, bends quicklv to her Work but: -

‘_-:'--"".-"-‘-","CHARLES hae regietered the movement He iooke towards her, _
.4 a bit thoughtfitlly clears away his scissors, etc. Then sits in the.
S :other eaey chair. _ Paus_e _ Then he emilee N

I~ I don't think you much care. for me . . PRI
e _-;xﬂowere, do you? : _ S

G ROSY - :
S ‘I like ‘em better growing, eurely

E CHARLES LTy
""'_,'Aye well they re better growin of couree

Another pause. The record comes to its end. The needle ecratchesf":':
loud and repetitive ih the groove over whlch c ety

DISSOLVE

. _':fﬁ"A spade cute imo the tough earth of the wasteland outside the echobl--ff;'f_-'j;* ”
- house Hard work but the turf has been loosened by the hea.Vy pick- e




" axe whic lies there y and the hands on tho haft of the spade are strong, S

“: 80 too the bare arms which drive it, and the chest and shoulders above, -
~and altogether CHARLES, face' aweating the muscles of his bare ™ = "

G and- ‘hairy torso tensed, a red kerchief round his neck, and belted

L corduroys and_h_eavy boots on logs and feet looks Splendid

ROSY thinks so too, watching him from the window. She looks S
" curious. ' And now knocks on the window gladly, and pulls out one T
- -of the dining chairs before a pot and tea-cup nicely laid, and generally R
- fusses, - And turng quite demure and faintly exoited at the clump of -
" :his boots n the kitchen. - He enters blowing ruefully, a blg man in the
-littleplace.;- e SRR S SR R L e

CHARLES
i (apologetically) R
n not be in time for snap-dragons AR

o " i) ROSY :
(Smiling, holding his .
, . chair for him)-. L e
- _I ll put in some lillies. I like them,.' R R
;.f- (and as he makes to pass) Do

-‘What is it? .-'_'__‘ L L

R CHARLES
f-I_want my ahlrt g

if someone comes.\-u-\-‘,- -




o " CHARLES
R i (a bit indlgnant)
S W_ell_ tt's not decent.

“Ah decentl o
S CHARLES -
Cowel _it'slmtl-i; S

';-Plcks up the ehtrt and throws it tn - almost at him. He catches .
t but stares at her shocked and hurt. Remorse engulfs her for the
--ugly action. “In a‘_low veice' o e S RO

I= pm sorry dear, . Go onl| put lt On. : ‘ fl | S

,"'And he' instantly, |

: ::-as chtdlng himself for maktng a fuss over . polnt ot._
-'.no importance.‘ e . L

CHARLES

No_you re rtght "put it on. | jlf;'}. ‘;__:____‘..:-_J-'

| ‘7':‘Well I'll be ont aga.tn in a mlnnte vor -f -'

nd: puts it over the ba,ck ef his chair. | ROSY jeins him at the table '
Mutual apology. and good-will will take them ho further,- In’ utter
ilence she. pours tea for the. bare-~chested man, ‘nelther: looking at-‘
16 1@ "[n the- eilence ‘A mindleee rhythmlcal chant le heard ove

DBSOLVE

CHARLES conducting his small _charges wtth 2 nm

he scheolroem. ]

o1 approval. <In the '-front row, the grubby LITTLE GIRL who
“bounced the. pall’ beg‘tns to‘look uneasy as the numbers get more
-difftcult, - CHARLES goes to her, bends closely s0 ‘that he can hear
her:faltering volce beneath the choral chant and gently prompts her
.[f_thrnugh the final stages." R P

e
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RREE . (ﬁﬂLDREN o

SN e slx sevens are forty=two, six eights
":-.' are Iorty -elght, slx nines are fifty-four -

R ~{they falter gomewhat -

‘at this difficult number, .

U - then triumphantiy:)

aix tens a.re sixty, 8ix. elevens are sim:;;-
sux, six i:welvea T8 vee :

L “f'I‘he chnrus dles away raggecﬁly and CHARLES straightentng-

_gwj"\gu R _CHARLFS-
. -Seventy-two,. - . - .

S o ._‘_._',"jCHIL-DREN‘J.,
o .S_'er_vgnty.-.-l;wo.}". .

' i o CHARLES e
Stx twelves are sevenw-mo.. e

CHARLFS- performing this simple work of lnstruction mechanically,
_v‘_,looks off towards' S _ .

s :'-The communicating door with its brass knolr. -

The LI'I‘TLE GIRL looks up at him. , The lesson proceeding on
SOUND over. BT - T

| .'if e CHILDREN
“o (sound) - _ e
Slx twelves are seventy-two. SNUEEE

CHARLES

s Right; : Now you? vle ‘all sharpened your .
i peneils, -you. all knuw your exercise, RN
.-‘"*:.get' on._- : T




o7,

f;.-_-;CHARLES has a littla struggle. - His needs as a husba.nd ought not to s
..+ Interfere with his duties as a teacher. But he goes to the door, opens "
" - it and looks In, opens his mouth to speak, becomes aware of the
* attentive CHILDREN behind him, steps in and shuts the’ cloor Boftly,
;._;7:'--1{!9 hand atlll on the knob he ealls- soitly, hopefuuy- :

L CHARLES“
Rose? | ‘
X .-'Snence. His tace fana' ‘unease. conﬂrmed.. Wlstfully, not expacting R

- ,_,a reply' el ‘ | T

j_'MUSIC ("Wlngs, " but now uncasy, pricklng, uncomfortable.) CLCBE )
‘SHOT, . ROSY iu seated almost mottonless by the gaunt remains’ of -
a ruined boat drawn Into a dark and: glistening gulley of the cliff,. Her
back is to'the sunlit beach. She wears a high-necked blouse of- hot L
‘réd; her hatr'is piled. :She breathes ke someone sleeping. - She ..
Lp_ulls gently at'a coll of seaweed like wet yellow satin round her wrist.
A8 1t slithers’ off she coils {t again; the movement ls miﬁdlesa and .
ensual. Her vacant eyas regard- SRR v ‘ .

' 'I‘he' tric!:ling water whlch weta the shadcwy aurfaces of hcr htding placc.

._She ralaes her head lllgfhtly. Her eyes have darkened her mcuth
-slackened, her exprcaslon corrupt. ‘But MUSIC cuts on a sort of gasp .
. La8 natural sounds crash back with a heavy tread on pebhles and a e
. 'harsh votce' : S - ST '

FATHER COLLINS

| .'- " FATHER COLLINS S
f.lf YOU are, you've chosen a dark place for it. S
._Dressed fme for; 1t too, R L




-e_-‘{ou 'd rather I dressed ieul‘?

SRR FATHER COLLINS L i 3
g .,__,ather you dressed gensible. An’ did SR T A
e _;fsomethlng useful. - Like lookin' aiter your S
o house an' your man, . T

5 (lndignant) B
: ,MY houee le finel ST

e - FATHER COLLINS B R
- --"._Aye 't'iﬂ- How s your man? R

\rFather Hugh I - I don‘t want to talk to you.f_

' FATHER COLLINS
I‘ve notlced. Keep yourself to youreelf
ithese days, don t you? S

" His ey o8 snp.p at the pgrt reply, but he senses more eerious matters

= afoot, -1t {8’ qutte gently that he comes forward and unw raps the. seaweed
__'-'from her wrlst S - SR

! - FATHER ‘ch,Lin".'

He breake o!f ae he registere the ellmey texture, warmed by her ﬂesh.
. He'looks at’ the ualuptuous Btuff and casta it from him angrily, roughi
;:,wipmg his palm.on Lis- cassock. “And when he sees that she is wiping
,.-__-her wrist with a movement unconsclously fond he reddena wlth anger

FA THER_ COLLINS

She obeys; in‘the:sunlight

-That's better lsn t 1t?




XA ROSY
: o _(quietly)
' Yu o! course itis.

,_ (wiiktng her)
HW!OI!

Bty ROSY o
--,.Yeru knuw how Iong. L .
(sharp)
____l'm askln' you. .

I‘ATHER cou.ms
(lmpatlent) TR

FATHFR COLL!NS

g hava you an' Charles been marrled?

FATHER COLLINS P




S FATHFR COLT INS
(contemptuous 1mpatience)

IR BOSY R

coe ALY rlght because I'm stupid and conceited ,
‘and self—centred and ungrateful - like you've :.;_ L

o _',_always told me - for I’ve everythin Iwanted 0
“'"=have I not? : AT

R FATHER COLLINS : _
. What more are you wantin now ?

‘ He hae ‘ﬂtﬂppedfand faced her. | She pauses and more desolate then angry""""'

ROSY L
dﬂll tknow;that either ORI

" FATHER COLLINS -~ ' °
2 (after due conslderation )
'rhat'aalie. e e e
ROSY
N (surprised)

L (then' e R
n't _knew How canlknow = ? -
: (desperate ) - a )
-I don't even know what more there tsl

;L-:He'gives her one. sharp glance, sées her emotion ia sincere and that
--th'e‘situation ls the more aertous for that He walks her back

FATHER COLLINS
Now listen to me. - ,You ve got a good man._ ___'--




ROSY e
& . FATHER COLLINS .
;'_'ntl you've got your health you 're not: sick?

'R_OSY.' =

FA’I‘HER com,ms L
;_‘-'.-'_Well. there ts nothin more - you graceless . S

ROSY

_ _(qulet determination, _ LI
~ - serving notice- on her- "-5}“; A
Py Selt and Life) . ' :

ST ROBY '
I know there 181 'There muet be Father I-lughl

:-;,’Theref-are oud;c'ien tears ln her eyee, 1t hae come [rom the. depthe and‘
“ 'what ts worse ahe is appeattng to him, he 18 appalled and turtous. :

st FATHER.COLLINS PR
;WhY - ? GlOl‘Y be to God - Why must there e
- be? Because Rosy Ryan 'Wants‘ u? ST LR et

ROSY -+ o
‘(stares. then passionately)

- He'stares, . Bhe atares back. _ An ancient controntatlon- --imperattve_
need and’ "T'nou shalt not" A pause and then he’ htts her, dropping

?.;fhls parcel

:It bursts, dtagorgtng a pathetlc collection ot old woollen garments, SR
- - cast off underclothes, a pair of broken shoes. . One beat in which they B
" *“confront each other, then tirst ROSY and. then. the PRIEST go slowly .

“down and get the ‘parcel more or less together and back lnto hls arm& .

o ".-‘-"-FATHER COLLINS  ~=°
"Hav _ any warm old clothes, Rosy? Poor
: tsy Wheelan sina bad way KR

Clindsy e
'll-ttndsomethin Father N




n

._‘-‘_""A'Plu‘v rt o 'I‘hc Pl?ll-m] lrmif-, Hn tl : .m_e': of_l.hb moroentsl'in' which he :
;hhoW‘» lus ag‘c s S o IR

- I'AIIH !tL(lI L.INb
. Rosy, don'l nur e your w]qhes .
_"Yuu c.m't lwlp havin' “em but don't nurse 'em -
‘oL Sure. to God you "1 el wh.al you ‘re w1shln
fnr ' Lo : :
I‘X’I‘REMF l.ON(”‘ SIIO’I‘ ’I‘hr- lll"slf_,lnlu‘ unl h!lb [¢ rossmg the moor to =

i ‘:,'._-_""'."Klllme Crasd. On S(JUND Wind, PANNING with the ~slowing bus we s
""('ome \tpou Ml(‘lIAFI., gﬂ uhhmg, m llu' ‘,()lll l)o ].md w1th hJs lmnda i

'."":'-_-'CLosr:r SHOT, hé is athering maxsh. marlwldb One blackened paw
- " already holds - hunch of the delicate golden flowerq 01.1 SOUND-the .
" .l'bus has s!.ol)l)('d " He: lnoks (uriouslv at: e

S Hts POV the statlonary bus Actiwtj On 1ts further sxde Tt.draws o
'---:away, leawnw,r behind a- solntary figure, qu1te motmnless on the r.used :
L road some lug,g'\ge a few yards dlstant L el :

] MICH,AEL is ronsumed w1th bovme curmsity He moves., We see his
- .:boots 1ike iumps of earth, go clump and shther through the puddled
_';.l.;_fgr'isses Approaching he sees: . L

e {“Thé flgure wears a Br!tish warm: overcoat stamed and dry cleaned to
- ~the colour:of slone but beautifully’ cut,. perfect breeches and’ ghttermgﬁ__
f_-hoots with spurs Reg1ster1ng MICHAEL s approach he turns to watch._

, '-.:'MICHAEL comee to a halt starmg up w1th the unselfconscxous curloslty -
.-‘:of_ an animal orl mfant o _ o - :

'-Thc face th'1 -looks back .it lum is fme but very pale and tired and too e
~composed; - such compasure does not go with such striking eyes, and . o
-’{the stillness of the-athletic.figure feels imposed. = He too looks steadlly
'--'-'--and npcnlynﬂ.t MICHAE L, .but w1th thc sleadmees of lhe detached

"MICHAF‘L is almost open-mouthed hlS‘ gaze travels carefully down the
‘Ilgure, as though the- man were some absolutely unidentifiable ob]ect SO
And_suddenly he 15. rivctcd MUSIC (”Mmhael 8- da.y" = a. sort of o

RANDOLPH has movcd towaxds lus lupp;agc And his feet in thelr g
- immaculate boots have. enaclly the crippled rhythin of MICHAEL'S own.' - . -
- v He' bl()()ps 'md inkes a silver. & 1g<u etle case from a pocket of his valise .
He lights one ¢ uefully and pul 5 i away the case in the pocket of hlS
uniform jacked . looking: ht(h nI M!( NAFL Who AN




rWatches evcry movement aq thum“h *;tmmg, 11 m momm y'

_ 'Now RANDOLPH luults away U]J the umd MI(‘HA}:‘I, lOuk‘» in lhe same -
fdire{lum L o R L _ | , s

‘:An Army larry ig.q appr o.ar'luug h om the d:revlion nf tho vlllag.,o

e MICHAEL looks to-sae wh.ﬂ. he wz]‘. do, h;: dnm, nmhing. qt.mdmg qtock-' - B
3 sttll as on. SOUND the torry d1 aws up dnd _ IR

_-""'CORPORAL getq uut, flusterf-'d vveu AP ;g,htenud _-‘H‘e Sé{lutés.‘

S Ny G CORPORAL_,HQ,*”“°'
"':=__Majm Dnryan sir ? ' Lo

ncrds’ _ (,ORPORAL a bll unnelved by the steady inexpressive-

waORPORAL
surry qir, h'td to ('hanp;e a wheel

st1ll to attantlon expect-‘-" i
then tow.nrcls

ls{_indlc"xtos .the gullty wheel w:th one- Stlff arm,,
lug repr .mand b.ut RANDOI [’ll l(mks .u (he wheel seriously,

_ .‘s‘naps miu hie }md begins to load tas As he works he steals little
earious: blances at the officer: -who-is looking now: aver. the landscape: but
Chasi't, moved. MICHAEL walches with deep mlei est. Llft!ng the laql

".'_'.t"me C‘URI‘ORAL chwkﬁ ‘seeing:

kly lnw.ardq lhe (ab

He: l)mud m\d gueq and npvnq (ab dno: “for: him '

- gs last ‘
.--"RANDOLPH l'Rl(,uld.l(’H the muvomf-ut one split second and then i3 up -
“anid geated even as the. (‘OHP()RA[, is ofler ing him.a hand. - COR PORAI
“rng round atd mounts driveris soal. " §lips the gear. . MICHAEL . -
< mmithe. indlt,nantlv fmm :n.l(h ido - ‘()RPORAI, hesnla,tes. glanc[ng al -

-.':RANDUL-PH,, thea voutumts PR

COR!’()HAE..

{¢ Mu um | lhvn lmwatd a;,aln . CORPORAI, -
SRS u)uud MICHAEL and
e 1.. (.m IMNI)O[ PH e




- | T
"'i'-'.'?j‘ANDOLPHT?: o

CORPORALEI‘-', RSN
: (obeying) N

[ {;--MICHAEL aees the lorry atbp‘;_t-nd_ goes _cliimi: mjd dr'ag up th"e" ;;ogd' E j_ : ':.
"-_?‘-after it - e _ Ll

",CORPORAL, twisted round ln seat looka back and then to RANDOLPH

~»who has not: mOVed, hearing the clump and drag and then the thump as -
: MICHAEL.graBpB the tallboard; his heavy breathing RANDOLPH L .-f{-

'iturns his' ‘ead' T Unsmlltng but gently _ T AT St

, EL at 1th e‘aguuy of a monkey aiid deats himself
behmd them,- atarlng cautlously at the back of RANDOLPH's head as
the lorry moveés off again. . . . IET Rt A R

i-'conponAL x
Does np 'arm sir, dces lt? An' it'a a’
._'ell ot awalk for a, cr- e e

But RANDOLPH ls looklng pleasantly out of
the window,. A8 not having heard..  They progress in awkward silence,
Then RANDOLPH's head turns, as though drawn, and e looks’ ldly at

He qbreuka‘ off appa!led. .

“The bright flowers In the gloom of the. lorry, bobbing 'tnPMICHAEL' o
.pa !C’HAEL 1o (8- down. a.t them too. : o

CORPORAL

8 scared as the 1 rry pulls up exactly
'-YAN‘{ rushlng‘ out in a flurry of vulgar cur\iosity




R . RYAN
Let's have a took at "im th-

- _stope, ﬁndlng hlmself a few feet from RANDOLPH's lmpresslve proflle s
..+ The group looks embarrassed and resentful like sullen schoolboye Lo

;:-»-.j-.:»-'xn the lorry, CORPORAL

D IR CORPORAL
( Come on lad off you getl

f‘-_l'eut MICHAEL mouths and waves ahead. . _
'RYAN and hls companlons turn their heads to Watch the lorry draw away?"";'
 with MICHAEL in'the back, 'RANDOLPH's aristocratic alooiness has
- raftled them McCARDLE and FRIEND are ﬂrst to recover. U

ERRR IR McCARDLE .
Well - what does he thmk he is?

U FRIEND
God Almlghty bv the look of 'lm

_He looks for approval to RYAN but he ls stlll star lng after "

& :ﬁ'e- lorry recedes down the street loiterers turntng to look after u:
_'rand dlsappears L R G R L

S -'-RYAN L
(turnlng, grumpy and e

o . deflated) = o

Ah they re all the same.

o (and goes m)

.,'CHILDREN tn the playground crowd the gates as the lorry draws up
They peer gravely at RANDOLPH, a-génuine ogre He looks e.t them
‘_but makes no attempt to placate or wln them el REIRIR

_:__'MICHAEL shlns out of the back of the lorry holdlng hls ﬂowers
© He mouths some kind of gr‘atltude and: \

o ~--55 CORPORAL
You 're Welcome ladl s

‘Helets in clutch

'aln andthe lorry moves away
out and ba.ck sees T

mﬁaﬁpmmg;

::Travelllng, hts POV MICHAEL enters the playground among the
children; holding hls flowers high from their grapp 'I‘hen the school




ffis lost behind the shoulder of hillock where 2 hne of ROSY'S weshmg
i.-_.ﬂies RANDOLPH sits back and sees on the. left

""The ltmitless gntterlng expanse of ocean. -

As RANDOLPH 5. head turns elowly, takmg in this tranquu {nﬂnity he
. relaxes for the first time --just a little, taking off his cap and plamng
S _it neatly on hie knee CORPORAL reg:eterq this, Then - -

IR L CORPORAL
Camp coming up sir

S -.{i-:_?‘ jszi as RANDOLPH atralghtene up, jettlsons cigarette and repl.wes ca.p

R CORPORAL
’Ang on slr \

L Changea down ewings, lorry stdewaye up a short steep track between R
.+ . whitewashed posts where SENTRY presents arms and SERGEANT aalutes; R
B ;.-'-,Lorry lurchee toa halt among the' few desolate huts Engme cute S

;-,-sz—ron'r CLG‘%E SHOTS, SERTES: “Apr wate with a brush amd’ patl of
. whitewash looks towards the lorry S0 {00 the SERGEANT at the gate.
o Andoa MF‘C‘HANIC bent round from the open bonnet of another 1orry
e l‘hetr fa.ces lmpqesive and: ready to Judge S

D Thetr Pov CORPORAL opene cab door R

o f:;'CLosr: SHOT, RANDOLPH alights with the same ca,lculated eeonomy
- ___‘-__of movement looks round and scos SR : L

his,_men lookin[r back 4t hlm : e L
:':He turns hea: 1ng ha.sty footsteps a stamping halt to face T

5‘A_ fleehy CAPTAIN Wlth a coarsely amiable face, wearing a rather

-rumpled trouser uniform who tucks his ewwgger stlck beneath one artxi
ancl salutes clumsily s :

C'APTAIN _
(north-country) L
Captaln Smtth eir. : Welcome to a fate .
worse than death S o

' Instds the cheerleas ablutions LANKY SOLDIER and COMPANION T
+ coarse Army undervests can just see out of the llfted wlndow LANKY
SOLDIER nudgea companion excitedly




“-?7.

, N LANE{Y S@Lﬁﬁi‘;ﬁ .
Eh -' |

A LON(: SHO‘I‘ their POV through the wmdow slit. RANDOLPH follawing
.. - CAPTAIN towards a nissen hut with three chimneys.. Even at this -
" distance we see that he regards the crippled leg as not properly his, a -
- bad joke played upon him which he will do his best to disregard. The
(‘ORPORAL is lifting Army Roll and suitcase from the iorry. S

_ COMPAN'ION T
(turning from window, to -
clean his teeth, thoughtful
delivers ]udgement)
Cripes that's all we're short of,. ihat is.
- Crippled bloody ero.

S _'j_'VERY CLOSE SHOT, the British warm thrown off reveals a row of . .
o+ »iribbong.. One, the first of solid purple -brown. The noise.of_typewriter.
-"".i;_.;j__-_-on SOUND stops ahruptly o S T

. ‘."_:'_-'f"CLERK hls fingers poised on the keys of the machine, looks with A
"'-‘_,';_{_;-interest at the decoration .,

R -‘_ij;sO does CAPTAIN

G :""."‘S_TRANDOLPH has grown used to his reaction and elects not to notice.
o Takes from overcoat pocket the silver cigarette-case and offers one to
O CAPTAIN with a smile, distant but une:tpectedly wlnning

‘ "CAPTAIN
' Oh well thanks!

'_;-;:'I'And rummages for matches. o

: i'"‘,ﬁfﬁ’-f-"’RANDOLpH just turns one mild look fn dlrection of CLERK and somm
SRR ‘of typewrlter hastlly recommences '

- CAPTAIN drawing on his cigarette is agreeably impressed bY its
o “"quality Looks at it and grunts

| R CAPTAIN

Mm R '.
SRR (then brisk) SR T e R
Weil - This is our communication with the PR A
---outsldeworld-'.- S T TR I
i o ‘Hé nioves a heap of papers to disclose On the table a field-telephone with o
R B _'_'a h.md crank R AT Col

-._;; lcrd -telopltr'.o to the police station down

'-'“iu the vﬂlage ' ‘ :

SO P = POl S UL P T O




"'ra-

| He gwes the crank a twirl and turng awny to the wooden hox files
S pued one on another o

SO CAPTAIN _ :
Now records personnel records armoury
recot‘ds stores = -

- : ; The. teleph one gives a metallic mutter He loeksroundnnd plcks ftup.
”-'_'-”;'Listena a second then reassuring ' - . S

W el CAPTAIN

No no Conatable, just testxng.
: : {pause). R S
No no'. .. Aye that’s rlght Aye,'_'ay'e el

Replacea 1t S

iThe sound of typ'ewrtter and the CAPTAIN s too loud lively votce cornes'.
= on little bed in Officers' quarters - a single bed-sit, basic furniture by -
Ve '.'-Army, additional accretions by past occupants, magazines, pictures of -

: Royalty and High Command. RANDOLPH's case reveals a satin- lined

interior from which CORPORAL, amoking a short pipe has taken wlth
“ respect a béautiful lvory and silver pair of brushes, an ivory comb..

. 'boys on ponies. (The CAPTAIN's voice {ad lib); "Records perS‘D““el oy
" 'l'__Records Storea, Records Armoury " Etc ) e

. CAPTAIN
~ (shutting door and |
v repeating the word) SR
Duties is’ light - Oh, good lad, Jxmmy Jlmmy'll
obk after you right nicely, Ma]or Doryan SR

;:'“ RANDOLPH 9“5: 1°°king at nelthcr Lxhdusted CAPTAIN sympathettc"’;-
R Tired? o i |
RAND OLPH T
(smlles) S e o

‘ CAPTAIN
;That leg glves you gyp, doesn't lt?

CORPORAL looks at CAPTAIN a hit elartled goes'..?‘j"'.'f;:‘.._;.-'.--__j

through partition'to CORPORAL, who is unpacking’ RANDOLPH's thmgs o

.- Hanging up a Norfolk Jacket he feels the cloth approvlngly He looks 5 .
. .-closely-at a silver framed picture of a country house, . horses and hounds -
“ in front of it . Then a silver dyptich of a refined looking woman and. two -




LT  ‘“jnANDOLPH'f .
=“:;¢"'“ CAPTADJ _
o ;j'_‘_:l'_Svnt you here for a rest, did they?
S RANDOLPH
'Yes I think they did. .
Sl . CAPTAIN .
I R IR ‘=Well you’ll get that if naught else. Duties [T
STt I -'_l_lght Well it's pollce-work really isn't it? S
R liﬁ RANDOLPH =
=N I don't know. j;_ B o
ST CAPTAIN' e
R Oh ayo, we're here in case the local rtae up AERE
'--I-"-_.in bloody rehellion. uy B S
' | RANDOLPH

e .-Is it llkely? Lo
S o CAPTAHJ”.r o
',,._}-What? Here? No. Bit of measly talk n the _
", pub.now-and: then. - And you can't blame them
oo for thahcan you? It is thoir bloody country
--._lsn'tlt? S P B :
L Lo y?~ﬂ_ RANDOLPH
i Yes.. Yes of course R
B CAPTAIN. L s
R _T'._,""Courae And bloody welcome to It, I tell you. Oh_ -
Lo Aflowers volce confldenttal e
S lnformalion) : ‘,_ e
ain - . the- publlcan ga "sour(.e of mformatlon Na'-mo; [
of Ryan. -. S I

.ﬁ_;,__" APPSR RANDOLPH
R "-.An lnformer?

ST A CAPTAIN S | |
Well he s nothlng to tnform has he? But - a.ye,
{ the pollce sllp him a fiver now and then you know.

5_-Hla tone. iq lndulgent and apologetlc but he doesn‘t like. the subject e
" ?_-'Nolther doea RANDOLPH' he makes a slight grimace. CAPTAIN at once._‘,_-lj- S

:wtf"‘ L CAPTAnq - BRI
" Oh he'sall right Big mouth, open hand empty
pocket ._-‘-‘You know Ho £ all right really .




aa_.

But lt makel a llttle silence, in which CAPTAIN's eyes travel again N e
" to the decorations on the other man's tunic. RANDOLPH notlces the el
dnrectlon of h[s gaze. CAPTAIN laughs embarrassed

e CAPTAIN _

T Can't keep my eyes off that ribbon can l?
'. _.;_You must get fed- up with it . _
T (calls) - -
R Jlmmy!

" ‘CORPORAL -

IS S (sound through partition)

T ST CAPTA]N
S By bags on the lorry? .

CORPORAL

(sound through partition)

LT CAPTAIN e
i ;-”_-_’:jI'!} be stralght off if it's all the same oir. o
-..ﬁ;{_‘I‘ve given myeelf leave, - o

; RANDOLPH
(falnt #m lle)

T PR A CAP'I‘AIN
el Embarkation leave :

SRR RANDOLPH

__[',;._CAPTAI'N e

France R

RANDOLPH‘e whlte and ravaged face has stiffened He passes one
“:" finger lightly and rather sha.ktly over his cheek bone, the first super-'-"-
. fluous movement we ‘have seen. On SOUND very famtly a m!litary march, B
jaunty and lyrical.. CAPTAIN on SOUND OVER L

¥ Ll CAPTAIN SR BRI PR
;_,_'Second Battalion, South East’ Lancaahiree. . .
;;.-They're ln Front Llne, . ST T

: ‘f‘.a.""Front ‘-Line" is said with real dresd. MUSIC to full volume whtch ls
o0 - still faint, a mere tmkling sxlvery accompamment as CAPTAIN aaks,
< small vroioed:' T D LY o ‘




S CAPTAIN
i:.‘;'-_thl you ‘tell me somethin’ =?" Man to man?
What 8 it ltke, really, Front Line? S

RANDGLPH _ .
e ‘;- (shtfts breathee hard is 3ttll)
o I er Red L
- (silence)

R ~ CAPTAIN
- .;.-.-'Aye welt !’tl ttnd eut soon enOugh

‘He' attempts i ltttle laugh unsuccessfully This has been hanging over .‘_'
htm for weeke and he has had no one to talk to e PR

2 CAPTA!N L

I coward you see - no- really, always

- ha.ve ‘been, - from bein a lad.” Can't. master it.:

Well p rhaps Lhavern't tried really .

g (euddendly almost resentful) :

_;;-.,-,But I'd gtve my left arm to 'ave a bit of - what

“you've got. . I'ate it] Just the bloody hought
:of it gives me the shakee AT

_‘,._.RANDOLPH ts ashen but regarde the man with real sympathy
‘_._CAI"I‘AIN turns away : S _

o CA’PTAIN S
Th_at's my nlghtmare as a matter of fact

:;RANDOI ZPH ehoots a startled almost furtive glance at the turned back :
--".‘;‘_,-W e stay on hls frozen face as CAPTAIN ea)’s. more eteadtly now:. :

ISR CAPTAIN PR LT

' Don't mtnd dyln' ~not if.it's qutck Ltfe a .

not that.much s’ it? Wouldn't mind a gammy leg

;_-'t__ltke you've got, though I don't suppose it's funny, o

“but, the Shakes; shell=-ghock; shakin' an' shambling’ L
l,tlte e eptlepttc baby. Nay l’d rather be dead . EA

“(burst out)- - S

i can eee what's comtn‘ - I'm goin' to disgrace
myself! ERTI : o _ L

‘RAI ‘ . uns' a ftnger over his cheek He wants to help By an act .
of will torcee control on htmself and silences the jaunty mtlttary MUSIC S
"-onSOUND ' R I

R I{ANDOLPH S T e
‘ou don't know what you'll do.. No one does DL
You don’t know‘what you re domg FEPEII G




CAPTAIN -

(pleased by this feliow-

feellng) .

' Really?

D (then gravely) : R T

e \'--Well Iread what you did in the newspapera. . An‘ L

-0 e that were no flash ln the pan. You‘d do the same .
S agatn Idare say.

RANDOLPH
- o (looks away)
Y ou'd be wrong.

= '_';'He looks near to: death._ CAPTAIN belatedly understande that he is not
the only pereon merlttng sympathy and decent soul S

SRR R .CAPTAIN o
Well you ve done _VOur b:t Someone else s
turn now, eh? e

- RANDOLPH looke at him agam and

’ RANDOLPH

CAPTAIN AR |
(quite concerned. now) U e
“Dear, oh dear - you. look about finiehed alr. -_ L R

-]-Ere -__' s '
It (carries drink to htm saying)
s Good atuff thia, cheap too -

';--?,-;___,As RANDOLPH takes the drink with a murmur of thanks there 5 a bany
oo outside - the first stroke of an anclent

: generattng englne - and hls hand .
. Jerks, but checks immedlately SRR . L

: L?QCAPTAnq T T
- 'Tha g the generator ~ bloody" thtng ataye on
iy all night but you'll get used to o .

_He demonetrates by fllcking the light ewitch on and off rapidly, so that L
RANDOLPH's face leaps in and out of shadow, - and leaves iton, = .~ ... - .
CAPTAIN quite. nervous-and concerned now looks at him uneaally a.nd
wanders in gearch of a suitable topic. " In the silence the thumping

generator settles down to ite night's work. CAPTAIN Ilghts gladly on
the photographe ‘A btt over-cheerful and admiring '

R CAPTAIN
thls your 'ouse?

”'tRANDOLpH Gl




@ R N .Well l never. S o |

o (he 1s using the !ndulgent .

o tones of & nurse) S
_ .iOh Wife‘? :

S I RANDOLPH g
: YGB. B
(he is stiffening agaln)

CAPTAIN

| 'CAPTAIN R

_'.(acrutinizmg) e

i _onny woman T Bonny pair of lads

' foo.-;.-_: R
N (takea Randolph his drink)

RANDOLPH o

lr

e ---,.FTCAPTAIN =
-=_--wm she be comln out then?

RANDOLPH
S No, ldon't thlnk 80,

e AP’I‘AIN

.1 (healtan ly salacioua, not
" gure how the gentry regard
these matters) - 2 g
*There's no iocal cfumpet:’ It's marrted or o
___.-_-vlrgtn ‘here you know, . And the priest down SR
: thare s got eyes in the back of hia hea.d '

RANDOLPH cwsn agam""’

CAPTAIN's volce aertously warnlng now

: -.Why not _'ave ’er out? S T A




B4

‘:"'-.-RANDOLPH s whtte face moves as he rolls his head reetlessly R
S -against the chatr back | . o ‘
: CAPTAIN
Sorry e Fools rush in, eh?

i RANDOLPH juat runs hts flnger Iightly down hls nose, but s
KRR _'-'trembltng IR .

You're probably better ‘on your own a blt

- "RANDOLPH ls motlonlees and stlent, perhaps even unhearing, :
" clenched like a fist lnstde hlmself (‘APTAIN looking at him is
.unneroed o . L

- . CAPTAIN
o Er, well. Excuse me -

'.:;’I':@Goes quickly to the door and 0pens lt Desperately cheery |
| I'll pop back tm say good-bye o S

o .t.'._;:"'-‘But gotng out casts looke of bewildered voncern at B

N ﬁ - RANDOLPH twho hla benevolent persecutor havlng gone, does

02 abeolutely nothlng, rematns absolutely as he was, heartng the door e '.
ot "close T . : T

~-CUT

. LONG SHOT fhe Village street; qulet day; the YOUNGSTERS idllng
= at thetr usual place an Army lorry approaching. o

e CLOSE SHOT. ‘MOUREEN and COMPANION. On SOUND we hear the o
BRI lorry stop.‘ Now MOUREEN gets an exc lted shove from her companton.

COMPANION

It's hnh i .f"’f?f

Their POV R.ANDOLPH gets out glves order to CORPOR.AL,, Lorry

: Excltement spreads through the whole group ‘He is an object of
“curiosity to the YOUNG MEN, and from the reactions of the YOUNG
WOMEN, ranging from- cOnfusion to MOUREEN's bright-eyed stare,
. we gather that he is a.n object of sexual speculatton too. ‘_ Their
_whisperings die on; . S . :

'.'?-.,"RANDOLPH'S approach.. He 1tmps past tlfe impudently curtoue feces
__of the YOUNG MEN hie own face lmpaasive. But ahead of him: -~ .




S '_l‘:i_ :-'A GIRL curtseys mocklngly 'md in a sarcasticauy humble tone

S GIRL ‘
Morning six,” . _Welr_ome to Klrrary.

"ﬂﬁmmmMHMMammwymmmmLHmumwwm o
. gratuitous hostility. . But addresses himqelf to the station ateps and

B _goes up steadlly, click and thump

g 'Inside he walks a short corridor into an ofﬂce, hearing the YOUNGSTEBS‘ |
" uneasy giggles from the street. The office ia empty and he stands -
a moment listening to the inpleasant sound.’ Now CONSTABLE

O'CONNOR comes in from his liv ing room, in shirt and braces, wiﬁing#

*" ' hig mouth. But seeing who his visitor 18, stands nervously and B

"-""_:'__-;:_ﬁ.;awkwardly t° attentlon. "‘] ]

Bllence. The CONBTABLE looks at the atranded man, nervous as thei'i .
sllence Bwella. el B T SRS AP

"ah;?r:*#-' 2 CONSTABLE
o Ohy Mornlng, sir. : |

S RANDOLPH .

Good mornlng I'm Ma]or Doryan.

e CONSTABLE R
Yes air. S =

Hts vye iB On the ribbon hls tone respectful.

e RANDOLPH

R He doesn't lmow what ha has come for, really, but CONSTABLE
eagerly o o

'”*CONSIABLBEL‘

SRR ST RANDOLPH
I thOught I'd lntroduce myself
S ) CONSTABLE
Yes slr _

We'll carry on like before Bir ?




. RANDOLPH
Yes. - 0 : _

" Coriversation.: lapses agatn. 'CONSTABLE would like to help.

_ CONS'I‘ABLE
We have the fleld telephone to the camp
: of course vels

',,_.:-. . RANDOLPH
" . Yes Well. Good day

_';Hls POV the outer door at the end of the short corridor cloeing
_‘bt:hluu RANBOLPH. S . . e

o 'RAN'DOLPH braces htmaelf for the descent of the statlon stepa. The

'He opens the little cupboard conta{nlng the instrument and RANDOLPH_.'
o 'looks at it. It is all perfectly unreal to him. e

o He aocompanies the parting word with a friendly smile but in the same‘; G
"7 ‘thstant terns and goes,. The. CONSTABLE is caught napping; then .-~ =
2 . anxious to do the honours, negotiates his desk- and chair and hurrtes -

7. to the door just in time to see: . | _

YOUNGSTERS watch it. Click and thump. When he stops among them '

hears on’ SOUND softly, sing song;

L MOUREEN
(eound) o
Peg - leg haw

| v__.-The phrase hl.ts him. He turns on hls uneven feet and looks at
“ MOUREEN and her COMPANION. ‘She brazens it out. COMPANION

" gives her & half-hearted shrug. Then draws away, her face changlng, |
T .leavtng' MOUREEN exposed to: o ‘ R L

. RANDOLPH watches:

" they surprise him by drawingback as though he were some dangeroud o
. ~animal.” He is only wondering which way to walk, having nowhere
- w0.go.s He decides on the camp and limps away In that direction. But

S RANDDLPH 8 vlvtd eyee. ; As a matter of fact he could weep, but their'_:_ ‘5:-'.% L
AT -._'_-_,horrif!ed lncredulous blaze could be taken for furioul contempt. S

B 'MOUREEN flushee, her eyee cannot support his look. She toseee her _
'.-g__head turns and goes, . . _ . o B




. SRR | | e
""f"i:._:,The YOUNGSTERS drift after their defeated leader -

L ‘:LONG SHOT RANDOLPH standing isolated and uncertain o the street
LV -..looktng slcwly about ae if f.er help. _ :

S 'RANDOLPH looks off we see h:m pulled reslst decide in his .

‘.. -.own favour, move closely with him across the street througha -
~» . swinging door and into the gloom of the pub where we find: ROSY. -
. ... In-a white lace blouse now, but still "dressed up". "She looks up from
. the'baok she has been reading at one of the marble topped tables .
v+ and sees: - o S

L '__."_‘:_TRANDOLPH. He ta.kes off hts cap, hears a guttural sound and looks o
| to the side, seelng - Al | |

: "MICHAEL mopplng and mowing from hie niche, c!ntmtng frtendship
.,—lfrom the prevloue meetlng. s e ,

, -‘"5-"'But RANDOLPH'& need is urgent he click-thumps qutckly to the har
S and looke about. | No one. He bangs the bell impa.tiently._ .

RO ~Y rléee and goee behmd the bar to face him. -

RANDOLPH
(1ndlca§1hg the bell) - R
Excuse me. I didn't realise you w_ere--_
:_-"serving. : e T L

L ROSY |
- ‘__";'“I'm mlndlng. _What did you want?

RANDOLPH

(he doeen't really care

-.‘--HG Walts for it. She puts glase on bar, pours trom bblug we see i Sk
_”-her weddtng ring. g .‘ . A



S ':'::"_"-"_‘She addl it from a 1"8

'.-'-The bumping !oot closer, louder On SOUND the jaunty military
__MUSIC begine agaln, softly o R

o | 88
L a RANDOLPH - |

LR S ROSY
S f-”..Did you want wa.ter?

SR o RANDOLPH
E ,:_Pleaee. . :

Thank you, IR R

She returne to her place, and sits She looks at her book. - Half ralaes U

.“ . ‘her head to look at the stranger. But checks the movement - perhaps . =~
""" he 18 looking at her. Looks back at the book but desperately attracted e
o ,;-stealthily looke agaln s S i _ : .

e Her POV the motionless ram-rod back at the bar. : We'exami:ie hihi L
e with her He shifts and: R o SR
L She looks down qulckly, blushing hard S __
*"""-She need not have bothered he 13 only lighting another cigarette
.7 MICHAEL, watching his every movement takes the opportunity to
.« .+ - clinch thelr friendship, nods cheerfully, s_wlngmg his feet Hie bad
. foot thumpe against the wall and _ . _ o
o -"_‘-',MICHAEL s swinging boot.

- "'5.7j="”:".:_"RAND0LPH reetleeely ehifts hie weight from one foot to the other..__ 0

§ RANDOLPH eommenoes a movement towarde MICHAEL but checks it . .
._ -',1'-.'l_‘.The bumping foot closer and lou der yet o | ,. . . g
.,_..-RANDOLPH takee a grip on himself a look of fear 1n hie eyes

: _The bumping foot very cloee crashee againet the wall The MUSIC

. fully established now, not ‘merely jaunty but ferociously cheerful, gay,

.. conjuring up bright uniforms along Horse Guards Parade, as though -

+: gending men off fo be crippled and ehattered were a matter for joytul :
f-"celebration. T N A R R T




89

o RANDOLPH carefully gripe the edge of the bar .

o :'.-,:MICHAE‘L looke at him curlouely.; '

L above the MUSIC o
S i',-'ROSY 1ooks up aware of eomethlng wrong. .

-:Her POV there ls nothlng very odd about the motlonlese figure but

T _aga.in

' MICHAEL v-ry lntereeted, etops swinglng hie foot Too iate,' i "

’;‘_:MICHAEL stralghtforwardly trlghtened gete down and eldlee away
IR .‘;_from the welrd and poeelbly dangeroue stranger ; B

e ROSY rises qutokly and approaches puzzled checks appalled at

7 RANPOLPH's private hell.’ “His eyes stare widly and his face 18
" desperate with effort, Another moment of enforced rigidity. Then tt

. RANDOLPH 18 sweating. .the bumplng foot on SOUND OVFR, echotng. o

:;.RAN’DOLPH breathing hard beglne to tremble Checks 1t.. It comes S

b RANDOLPH has. passed the point of no return. ‘He shakes violentljr' ki

0 comes again and shakes him vengefully. 'I'he MUSIC has a eurge o

. foit. MICHABL, backing, growls. . .

© - Atthe sound, RANDOLPH'S head fltes round. He is horrified at
_‘-_bt'ing seen thus. He looks the other way and sees etill worse -
nw young woman is hanglng off shocked L

ST RANDOLPH e T
'(welrdly sane’ from the S
Coa ¥ physlcal chaos) O S
lt'e all rlght. It won't last: long

: ehoulder at

A utue bentwood chair,' eafe and solld as Van Gogh-g, ,_-{ } R e

_:,'_He- fltnga hte body round, hls back craehlng agalnst the bar

MICHAF‘L crlee out lnartlculately, backed hard agalnet the door. ;

*"'-;_"»And at once ts Eelzed by another epasm He looke round over hts ‘ :

. '.-._f'-ROSY shovee him tnrough into the street and bolte tt turne to see.'l". .
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' RANDOLPH launches ! himself from the bar. Bnt his legs will not obey
_.._.._him the chair goea over . R

2 "J'i_*Hie crippled foot comes down among the spindles and

e -RANDOLPH falls, the drums of the MUSIC cannonading, into '

e _Grey mud and blackness The drums now unmistakeably the
L pulverizing roar of a heavy bombardment. Desperately he drags. o
L ' himself into a trench shelter, one hand gripping a dimly-seen pit-prop. o
.- . His eyes glow with horror, he fights against dry sobs, emitting sounds

like the braying of a dorikey, his human status gone, a crouched and -

.- crippled animal. - Uncomprehendingly he sees a hand stretched out

.7 from the darkness and close upon his own. But as he stares, the gunsf-:

. -recede dying to silence. He looks from the hand to its owner

i ‘_:’j;"--‘_mq POV ROSY’B face looks back at him from. a background etill -
3 '--.".totally dark : : L L

" 'He looks at her as & long-blinded man might ook at the Tirst thing S

* revealed to hia sight by the removal of the bandages, withan .

:'.“"‘-:-"j 'intensil:y of tender intereet

In profi]e, against darkness they regard each other like once happy
L. lovers suddenly and unexpectedly re-met. They move together and -
= . gently kiss.” At which the pit-prop reveals itself for the leg of the -

7 table under which he has dragged himself, as natural light and sounds o

B reaaeert themselvee

" A'nolse from the street half-recalls ROSY to time and place. She

' rises. But RANDOLPH rises into frame; they are facing and close; o

= swept by an urgent need kiss passionately, exploring it, kissing

'-.;-?:'.again. “The light through the window changes again, filling the room' |
o width sunlight as they kiss till ROSY pulling gently away but Btill i
" helpleesly looklng at him and speaking as from a dream. .

S . ROSY
I must open the door

" "He lets her go She looks at lum stlll then goes hurriedly to the

. door - as two women pass ch'z,ttering along the street - and whiﬂlf'ﬁ!‘II

B S She unbolts the door and opens it and

L -MICHAEL looks in at her

Sit sit

K IIe obeys but his eyes do not leave her.' i




. (N) '_.--:,._lj_She draws back and

: ‘-,.‘MICHAEL enters warlly, peers stin warlly at RANDOLPH seeming
L -,_to test the atmosphere 1n some way, like a sharp nosed antmal. '

T "-ROSY goes behind the bar where she seives a glass and a cloth;
' "but her attention is still riveted on RANDOLPH's half-turned back.
7 With a pale attempt at normality.they. exchange such information as .~
- - they.can under the brooding eye of MICHAEL who now atands hesitantly '.
— ,‘by his accustomed seat o . .
f@ o RANDOLPH
Is this where you live‘?
o o ROSY
I live at the schoolhouse

S RANDOLPH
- --.Schoolhouse? ‘ :

- ' - ROSY
_ A . R I‘m married to the toacher 7
ﬁt?ﬁxf?3ﬂ9i7fjfffﬂﬂefﬁ*f'"'75' RANDOLPH'

SR e Oh.": -

ROSY |
S (wlth sudden irritation)
S .Well are you stayin or not, Michael?

f'ﬁ'—t Hastily MICHAEL ascends to his seat, ag two horsomen gauop p'a.st o
“in the street, in Sunday best on: shaggy ponies, - Rather fearful and P
qutck -as an approaching clatter is heard on SOUND BRI e

ROSY
They re back Erom the Fair -

'Through the window we glimpse RYAN McCARDLE and FRIEND and o
OTHERS pull up on two flat carts . - e

o R ANDOLPH
5 R kSSs ST (quick and quiet)
L e Idon't know your name, _
R e Shaughneasy Rose Shaughnessy  That's -
' ‘ mydad _ ‘
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" RANDOLPH
: SUROSY
RS The blg one. -He owns this place.”
RANDOLPH says slowly, after a pause -
Taltig RANDOLPH ;tq:f‘ff;F_f[_,,,gc__.
o YOur father is the publican? - S
" 'Yes why not? SNTRUE IR

R_ANDOLPH registers her evident 1gnorance of her father 8 Spare T
- time-occupation and turas to face the ‘man himself, leading the noiay ,-
“fair<goers-into’hig'domain, the worse for drink. He is dressedin -~ .
a’dreadful daghing.outfit of check tweed, McCARDLF and FRIEND In- 2 7 -
- sooty. suits and’ carrying crates of panic stricken hens. . YOUNGSTERS .- -
" and OTHERS. crowd in after them, -boigterous. But RYAN checks, -
. sesing RANDOLPH. . Silence falls,: -unease communicating backwards S
ST 1'1.1t those st111 pressing tn crane curlously to see.. : -

'_RY(AN"-has a moment of acute awlcwardness then, rememberlng h!s
:raudluu.e, aternly : ‘ S B L

- SR RYAN

Now T can t.just say you're very o

] welcome, sir,. Not in your ofﬂctal

st v function.  Ah - but in yourself you're -
L '__-'welcome. F

_;jRANDOLPH, sltting' ln dead siience wlnces hearing" o “"

RYAN
: (announces) :
.brave man 18 a brave manl In any B R S R
untform ‘= English Khaki, lrish Green T

;;; Aye -or German Grey. L Lo

.,;_'_RANDOLPH looks at htm and nods once ln agreem ent,,, .'-":_':‘:f:_._'_i-_.l Fowp e W

Ah - you‘ve a,large mind slrl Put

“it'there, "o R
" (he lurches forward slopplng Rt

Randolph‘s drlnk) e
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RYAN (Cont)
. {then holding out a

N - meaty hand)
Put lt there o

'There ls no help for lt RANDOLPH gives hls hand.

"'McCARDI..E watches eourly

o ROBY watchee ehamedly, hearing

S o RYAN
You've met my daughter then?

RANDOLPH
the VILLAGERS Watching in bovlne curtosity RYAN uneasy)..-__"'_{.j_'_.' -
G RyaN oo -

..‘"fell'come en ‘eﬂveryone - the Major'e not

flt has no effect ROEY makee an attempt at business behind the bar. o
;‘_;'_Seelng the movement S _ C ST _

| . RYAN -

‘A.h! Now, Princess, guees what your old

' Dad's’ got you this tune w from the Falr?
.-ff;'Hmp Guess. L S

ST ”“"fKSY};Ofﬁ?
I don't know, father. R

e RYAN
Wel- ,_.come an' look

_:':_Drags her from behind the bar and as RANDOLPH makes to go i

_3~~bv-w ' RYAN ]_“u.r T
No, ‘no,’ don’t go, sir, you'll appreclate thls -
j'__._yOu've daughtere of your own Idare eay. ROy "‘.l;‘_

He 18 holdlng ROSY by the arm so that she 15 w111y-nilly confrontlng
RANDOLPH closely as he sits agaln eaylng R T

LR EI RANDOLPH
Not daughtere, no o




) oo RYAN |
S e e That, slr, s your migfortune,
..__‘_;Come an' look Prlncess

SIS He tows her away to. the window FRIEND leanlng down to tell RANDOLPH
L '-:conﬂdentlally R D | :

o 7 rRmwp

ey e Ho a a great giver sir, 1s TOm

O _""ROSY s held by RYAN before the farther window. | With her we see:

'A free moviﬂs mar ° tethar ed behind hls cart

S mesy oo 0
. V}Oh S Futher, you can’t afford 1t. R

"‘":-"Outu lde' a8 though.ahe had heard the mare ralses her senslttve head
'-.,-,restlese. R S . ; - '

S RYAN o

il want you to have her . l seen my

- -_Prlncess theae days’ 1ookin' sad ... o

, ' (be pats Her’ cheek R L
. peering at her) _' TR SR S

-_look[n' gad ot R f.'

.,..__,.-’jffCLOSE SHO'I'--_:.‘_‘-_'_:,RANDOLPH looks towards them

ROSY

(smiles awkward'.ly- and)
Don't Father. S

-r..RYAN'a eyes swltch qulckly towards RANDOLPH watching lntently s

: RYAN
: (bolsterous) -
s a ltttle Arab mare slr. N

-;(looklng through wlndow)
\-She ) Connemaraz . i

(tells Randolph wlth a [T el T
Al Jerk of the head) .~ - oo
' '-~'W0uldn't know a.n Arab from an elephant.l ST




ff§f7ffV;:,j;”ﬁj*b“V*%~“fj THE MAN
L ) o Iknow a Connemarq

Some amusement at RYAN's expense. |

' ' "RYAN
_ All right! All right then - You 1001:
a8 though you'd be a judge sir.
Perhapa you'll favour us with .

S ':"'.RAN‘DOLPH walks to the window by RQSY. Both look out. |

'. S RANDOLPH o
S Oh yea, there's Arab blood in her!?
Fine horse, Mr Ryan. : Good day. .

S el pyan
T Oh you re off then?

.',f"-_'-"f-.Yes. Good day, Mrs Shaughnessy. E

S """;JKmyj BRI
Good-day, slr. .

Thelr glances meet for one mom ent and then he is gone, cllck thump,--.‘i L
- in'the silénce, the length of the pub; péople drawing back for hlm L

- needlessly but by- instinct, . He leaves the stlence behind him. '

McCARDLE wtth an uncertain little laugh,

el .--;[ McCARDLE,fr*'
Well then? o o

CLOBE SHOT MOUREEN. b

- ;wﬁ”Q‘MOUREFN
Snﬂb. ' ’

CLOSE SHOT. s ROSY. _ RANDOLPH passea the wtndow Iooklng

. -straight ahead as she hears the word taken up and agreed to, the .~ .

“village: happy to have found a pigeon hole for the impressive overlopd. =~ -
"Snob ., "' RYAN looking thoughtfully after RANDOLPH 8 ex{t turns

from the door to reta.ke command e e

ST ;'Well o' course hefs. a 8nob ~ Isn't
’ that w'iat the Engnsh is’ famous for?




: L-RANDOLPH e rEIinEd and composed {eatures seem to c0nfirm the

. diagnosls ag he watks along the street. Hears footsteps looks
'_,f.up and seest ool o .

o CHARLES approachlng. Loo_ke with f:,'-e'nk'curidstty at the stranger.

L MEDIUM,LONG SHO’I_‘ a_cross the street, - They meet, pass. Four or,

- -7 five more paces and each turns, ' Awkwardly and swiftly CHARLES -
... raises his hat,’ with a little deferential duck. RANDOLPH salutes
P turmng away. Both continue _on their. opp031te ways. R _

" CLOSE SHOT ROSY behind the bar again - and busy now, the normal
. festive,: fair~day racket on SOUND, bargains discussed jokes and
S argument conﬁrsed and loud She looks up at: SR

" Her POV- CHARLES has. entered from the street looks round, sees
.. her, -and comes, smlling -He leais over the bar and she, after @ oL
.. ‘barely perceptible pausg,’ ‘offers her cheek to his. marital ktss. _ We

tay on CLOSE SHO’I‘ RGSY, hearing on SOUND over: : RO

-‘h% RYAN
SRR (sound) L R
L D'You see pur lerd and master then? RN

CHAB LES

R (seund) .
38. Fine loukiu man.-_ 3

. '1 RYAN
S (sound) B
_"'_'Blather -_i--' CEE

cur

'-"OSY'e mare 18 restlees in the mocmltt paddock by the schoolhouse. -
-She ghifts about gracefully, togsing her head. On SOUND the dtstant
-‘-."thump thump-thump" of the camp dynamo: is borne thrOugh the

warm nlght The mare stands, tenses whlnntes loudly. _

: RANDOLPH hears the dtatant whinnle above the loud: "thump thump- : :

: thump" of the dynamo. - He Hes in bed quite still, -a silhouette in the . el
j’darkness. ‘We see the swimming moon through the opened window above R
‘his-héad." A movement. A cigareite glows red. . Then the exhaled 2O
'smoke passes acrose the face ef the moon which ' :

.‘Shtnes down through the 0pened schoolhouse wlndow too, where aleepless -
ROSY lies.by sleeping CHARLES. - She shifts restlessly as the distant . IR
' thump-thump-thump" is pierced by the nearby whtnnylng of the mare. e




i '--:,.CLOSE SHOT a blg black gelding grumbles uneasily and moves in

| ls stall, thumping the stable door, rustling his bedding. - The "thump_-,-'-r -
T thump-thump" is close and the horse looks out a.t : o

S 'I‘he sleeplng camp, only the gu‘ardhouse windows allght xand a naked
L .'-_'_bulb 1llumlnating the somnolent SENTRY

T CLOSE SHOT ROSY ln her garden Spreads a wet tea-cloth ona bush
o todryin tha hot sunshine. Other cloths are similarly spread, This
" .. igthe last, “Her movements are dreamlike. On SOUND an ill-tuned -
7. plano and & class of llttle children in a sleepy rendering of "Now  © - -
. ‘Thank We All Our Goc - ROSY picks up the empty enamel bowl from
¢ ‘the paddock wall and drifta back towards the dwelling; her eyes are
-unseeing, ‘her expression preoccupied ‘almost drugged. Tall, budded
.. lily-plants brush. agalnst her skirt walstuhigh seem almo-t to lmpede
her she stopa.‘t-f-. i S

-"_.‘CLOSE SHOT Wlth u violent bang SOLDIER cranks the dynamo
* into violent llle, 1ts corrugated 1ron hutch v1bratmg as 1t settles to
;-i"ita night's work : : . N :

LONG SHGT RANDOLPH sits mohonless ln the exact centre of T
-hig room at the remains of the meal laid there for him. "Thump- - _?‘
-_:-"'_-='--,'thump-thump" on SOUND. = And now a noise from CORPORAL moving '_
+ - beyond the partition a few whistled bars of "Goodbye Tipperrary", - -

. -broken off, lootsteps door and CORPORAL'S voice calling ' -
--'cheerfully. ‘ REE : o :

CORPORAL (Sound)'.
'{receding) :

el N°bb9 'Ave you got 2 blt of R s

Door slams. N~ Bilence. RANDOLPH st:lrs, takes cigarette trom case

“ and begins’ to tap it. But the action becomes mechanical, his gaze

.abstracted. “MUSIC. "Wlngs" creeping in,  He ig looking at nothlng
But suddenly his head moves back an inch and the motlon ceases. .
“He is starlng fasclnated and incredulous at T

CLOSE: P Rosv_' 's'-"he saw her m the pub just before they klssed; *®
. Tasts a. flash and L ; R

: 'i.:'CLOSE UP RANDOLPH at the Bame moment lt lasts a ﬂash and
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T ] MUSIC continuee over:. CLOSE SHOT ROSY stares at this second
S T jimage ‘with the eame expreesion But ie roused by a sound and
S 'yiooke off at e E

R 'CHARLES plumpe a corrected exercise book on 2 pile and takes
-= " another, -Elementary sums; his practised eye and_red pencil need
" only seconds for their work, MUSIC fade'e to silence on this,

r_'f_:nosr watches, "'rhump-thump-thump” from the distance.
- Thig is CHARLES at hig beet conscientious uncondemning, kind
another a little worried frown and a just audihle "tut-tuttlng "o

. For:one book he has a fond little smile at some infantile error, For _

Ry _f._.g;; ROSY watches. The ﬂutter and plump of the marked books goee on. o

. She looks about her, but there is no answer to her dilemma in the
. teo familie.r little room. She gets up unobtrueively and goee out

S CHARLES emﬂes, registering her gbing unconcernedly and goes ba.ck
SR '-__:-.;to his work | ‘

L e "ROSY comee i‘rom the houee to the garden as driven by demons, night
e moths flutter from the plants as she passes, swiltly, her lips parted, -
U frowning with pain, her eyes. wide and full of desperation, She leans

L herself against the houee end in the moonlight gaeping, eeeing Lo

75l The white trumpets of tiger-lily, luminous in the dark, the low stone
- wall behind, | |

.snorts unea,sily.r She looke cfi And goee rigid

thue, frozen ior a space, like two night-prowling animel e, euddenly
"'met b ‘ AETR : S

4&‘

a:t her. , Both ior this moment abeolved from human’ doubt

““towards him, = takes her into the midst of the lilies, the white

and clear. She anewere in a whisper but at once,

. Her head moves away from them restlessly. On SOUI{D the ma.re

RANDOLPH stande twenty yards from her, ghostli}:e in . the swimming
light ‘and looking at’her,- From his'stance and half concealed position, S,
. we' feel that he has been there a long time.  They confront each other . :

_RANDOLPH movee towarde her, coming on. steadily, looking ﬂtra.lght e

"."';ROSY looking straight at RANDOLPH moves a few unconsclous steps . | ._ h
ﬂowerB cloglng round her ee ehe stops  The distant thudding of the L

j".'RANDOLPH hae etopped, R iew paces beyond the wa.u !-Ie epea.ke iow_: R
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L ; RANDOLPH
S ‘Will _vou meet me tomorrow ?

e ' RoSY
‘How? |

L A i The mare snorts again, Together they look off at her and quickly
L back in perfect underatandmg. _ _

R i“U;,RANDoLPH ,' |
' __'W_her_e?. T
. RosY

" The tower, - IR
4t . RANDOLPH -
" . ‘What tower? . - .

Lo ROSY
. Ask Whem?
" RANDOLPH

B B - Yes, S L | |
“ Ona beat and he turns and goes like a ghost as he came. o |
i -'.:":‘ROSY pushes back through the lﬂies, enters and shuts the kitchen door,

| _'-:"f_”"*j"'the "thud-thud-thud" diminished as she does 80, and then in the doorway o
7o te the lbvmg room lhe stops, seeing o o SRR

?-Her huaband, stﬂ.l busy at his innocent and necessary work He
__‘_looks up with a pleasant half-smﬂe looks down but up again and

CHARLES
Whatever's that darlin'? _

S She comes. in bruahing' briskly at her- skirt sta.ined by clouds ot yellow
pollen_ . With a little laugh but a bit breathlesa SRR R

SO e ROSY -
Oh, 1t must be the lﬂies.

S r.".‘jShe fetchas up at the mantel and ﬁddles with somathing there. CHARLES
.. '/looks up at her; . with friendly sentor concern and taking oft his.
o 7:-';-7'specta.cles, smlling o e S
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VRO CHARLES
B R 0 ATV AR _‘"_.__.-.You re restlese, Rosy. :

U Now that she must le she does it with-a a polish that takes our
" breath wway, turning to him with a little hatf-aurprised laugh as
: _.revealed to herself by hls acumen.

ROSY E

Ith!nk I am a blt

'_ 'flﬂg And lndifferently, as prescrlblng her own medicine for a not very
important allment,. = _ : _

I'll mebbd take the Princess out tomorraw.

task. s

S CHARLES
Aye, do that Rosy. :
D (and adds as a happy

e atterthought)
lt'll please your dad..

écU"I-' e

R j_".'.f‘_f'The roar of water, falllng steadﬂy in tons. A welr Pulverlzed .
.. ‘spume makes a faint bright haze over its hurtling surface. - A salmon :

shape hangs a second and falla back lnto the turbulence.

;_.raln.. 'I‘he mare is motionlesa beneath her. S - o
* LONG SHOT through the leaves, her POV. The ruined Celtic fower,
b Behlnd him an uncertain sky of grey with gaps of blue..

-:'.’LONG SHOT, her‘pov RANDOLPH reaches the l:ower, reins tn and
looks‘round , TR e

Rosy do ea no*' move from htding, starlns lntentlv

urnlng, searchlng for her. ;\ L

,-"_';-CHARLES nods, approvtng her good sense before retunntng to his _;

-’_f"f'.ii"nos"sr ateals a look at hlm. Tt 18 the ﬂrst ttme she has dece!ved hlm. .

. leapa, - its. elastic body hooped with effort; the heavy atreamlmed o L

_The roar 1l close On ROSY peerlng' between Ieaves wet from recent

. ‘The small figure of RANDOLPH on the Army gelding ascending towards .

CLOSE SHOT RANDOLPH, the roar of the watertall dlstant Mo head et
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R "'CLOSF‘ SHO'I‘ ROSY She stares another | eecond ‘then gently urges her e
L '_-]._‘mount rorward the wet Ieaves parting to reveal herself

. CLOSE SHOT, RANDOLPH searching does not see immediately But
L ‘when he does - ‘ _ s ‘

- Ariother salmon leaps, galvanic, soarh

e }';;;;‘L.‘q;h'%;..fiiéad of the fan, -aﬁ& R
jsucceeds S A P

ROSY Watches a little frightened nOW,
--'He rides up, ‘at an easy trot and etops. B

5 "‘.‘_'TWO SHOT They Iook at one another, the wates ringon R

. ;\-.CLOSE SHOT RANDOLPH his eyes vivid wlth life' bt ste LTl
Iocussed ‘ but:

G ;:_R OSY returnﬂ his look turns her horse and goee He follows her

A valmon ﬂinga itself at the fall of wa.ter, arcing cleanly through the

" airto the slding water above.. A aeoond ot the giant finh goes up

‘juet behind it succeeding too R . S T

SR '{:‘The roar of water continues on SOUN’D over SKYSCAPE, .two grey-'

Ut white elouds rolling aeunder, disclosing blue The roa_r CUTS to
SILFNCE on:. " - _ T

3 :-:‘:-EXTREME LONG:SHOT  “the two tiny riders entering a great bay of
- -open: country, ‘cut into & thick wood sharply delineated by a broken

paling ferice which ‘we can fust ’make out ’I‘he arme oi the wood
: __lenclose them on either side :

CLOSE SHOT They have reined in Both looking ahead into

Their POV the ailent interior oi' the wood debarred to them by the
‘derglict pailng fence, the fringe of close- -grown brambles. - As they

" ook, sunlight comes,. ravealing magicaliy tree—trunks, buahee,

y e_.llen branches, weeds; “all overgrown and tangled, receding ih
'lanes It looks half inviting, half einister y utterly eecluded

}ROSY turns her head full-face towards RANDOLPH openly.
“Their eteady glances meet. RANDOLPH turns hie horse and
‘leads. off ROSY foilowing. R
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L cLosE TRACK]NG ROSY looks from RANDOLPH's back to:
..-..'U:The glimmering interior oi the wood slides past
e RANDOLPH looks ahead at something.
e : ROSY secs whatever he has geen, ' She ridee up to where he has S
B the wood,

R LONG SHOT nown, trom high up among the tree-tops, through
S branchee, the two riders making their way up a woodla.nd ride,

| X _J-""-CLOSF‘ SHO’I‘ 1t curves away into the green intarior. . We glide i
e along ity the only SOUND the creak and jingle of tack and then the
-."suddon frantic piping of & blackbird's alarm call receding.

.:-‘_'-.3.m(\\rirg torwards.‘ L

. -mare'is guided to the right, the ride now anly half its former width.
ety .’".{"CLOSE TRACKING RANDOLPH looks at: | DR

;. f""ROSY in caressed and plucked at by eprays of leai She looks |

\ _I-Ier POV the thick undergrowth Gl -
‘ ..:-'Now a seemingly impassable barrier glides toward us. ‘ A big

‘-"They round a corner of the wood at the walk RANDOLPH leading. L

" pulled aside a little and rides without pause paat him, entoring, L RENREE

= f',Tho mare's hooves plaoed delicately on the soft green of the rido, B

"-:--"'i-POV ROSY over the mare's head and ears, the ride forks, the R

-~ His POV ROSY riding ahead the young trees closing on her. 3 _‘ L e

711 .% tree has fallen, supported on its branches as a man by his arms, ‘. TN

ROSY gently thruets through the leaves rustling and comes out into
"'I‘he end of the rido, the hoart of the wood. “Big trees herenctan =

“ the trunk above us and the ride obscured by a mass of dying leavee. SR

"alr stirring, Tho light 19.11& green through tho high va.ult of laavel, -
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. .--/ .

-+ upon trunks of dim silver. 'The ground is soft with centuries of leaf~
©."'mould,  Here where the big trees have conquered there is no scrub, .~
s el but areas of bracken, flowering weeds and grass grow wherever they ~ =
ot can find sufficient light, S - S I

.. "RUSY lets go the reins, leaving the decision to the horse which walks
... forward an uncertain pace or two and siops, She hears behind her on
" SOUND the approach of RANDOLPH's horse and his dismounting, o
-~ ROSY, dismounts and turns, standing against her horse as RANDOLPH
.- comes up to her.  Gently he kisses her, . She sways towards him, . -
.- On BOUND again the frantic trill of a blackbird's alarm, ~We follow
. - the horse as it moves away to: Lo e

- A'still, dark woodland pond, fronded with the rotting rags of last year's - -

_reeds and the fresh green hlades of this year's growth, . The two horses -

s -move forward heavily to drink and:

- _'.:';,."f'ALpattéri-né'_ -distﬁrba_nt:e"-uf' the surface a
- the marshy iringes into the safety of the amber water. Then stillness

-~ over: .

s scores of tiny frogs leap from

o again and on SOUND the sleepy summer croon of doves, continuing = . e |

e “RANDOLPH and ROSY ‘stand face to face where the horses left them, S

e They are in an area of bracken - last year's big fronds a hrown bed .- = v
- plerced by hundreds of curled green shoots. Behind them is along = AR

270 dead tree trunk;” bul a nursery of young saplings grows close,
. RANDOLPH unties the silk handkerchief which closes the throat of
... ROSY's blouse, For one moment it surprises her - but then ghe
.- ‘studies his face calmly, looks down like him at his fingers drawing -
. -out the knot, and up again af his face, her expression trusting as he -
. draws.away and drops the handkerchief and the throat of her hlouse. o

RS -opens, . He raises his eyes and looks into hers.. She sways towards R

. _7._ Ithi‘-c_)ﬂat .

him expecting a kiss; -deliberatcly, “he bends his head to kiss her - o S

o Aﬂight bf‘gos'é.amer pndﬁla}.es dreamlike in a shaft of fallihg "li'glht,f'} S '
.- high up, the silver filiments glinting as they foat yards long through -~ - 0

L “-clink' of the settling blar:kbii‘d'.

" the green and gold, .On SOUND the plaintive mechanical “clink-clink-:

*.**One by one RANDOLPH undogs the buttons of her blouse; She is ‘motion- .. .
*less but her eyes are just a little frightened and her breath just a little. o

L rapid, When he parts the blouse and sees that she wears no under- -

( ) -‘garment he Jooks up at her and she looks back,  -He gives her the faintest’
- 7.0 of warmly serious smiles with the eyes only,. He kisses her again and 0 :i

| _draw the blouse from her skirt, .

Thehorses quietlycroptheshort grass, mdlfft*rent ST o

- phe presses herself against him, her arms about his neck, ~'H_is ha.nds S S




T LONG SHOT high up between the motionleee trees a small grey bird
o .70 . -darts from one tree to another, ‘momentarily illuminated against the
e e 0 cavernous shadows,: @ mere: speck ious. Il dlS&DDEdI‘B Then on.
L SOUND the drilllng of a woodpecker. ' ' ' B

= RANDOLPH has his Sam Browne belt In one hand; he undoes the last
-+ - button of his jacket and takes it off and tosses it down_ by ROSY's scarf,

./ One beat and they go down together. in the bracken ROSY tnr,ns to him , S

ey . and begins to loosen his tfe.

' The head of the black horse, croppin;: qteadily He blowe; A equac.ron

" " of dandelion parachutes takes off, hovers, drifts away on its missgion, . I

7 - 'We TRACK, walching the caeualtiee the ‘slow-motion near misses, .

-7 {ollow the last survivor in a perilous dam-busting sweep across the

~ . surface of the pond to find its doom there at the eleventh hour EXTREME
o '__CLOSE it water—logs and sinks o S e

) ,RANDOLPH his ahirt opened now, drawe the hlouse from ROSY'e breaet
" She covers it quickly with her hand, He puts his hand on hers, She.
-takes away-her own leaving his, He kisges her, caressing her breast
.;"-a long, slow kiss; her eyes clnee - she abandons herself to it.

L The eun, at a high angle, bla:res down through a gap in the feathered
":'-”_‘_;f-j;-':branches, the leavee rendered transparent ' , ST

.‘ .'i'.-:.-‘:UNDERCRANKED- | the eunlight creeps up onto the end of the dead log,
i‘-«l__‘,_‘__discovering unexpected veine of colour in the darkretted wood S

ROSY is exclted now: Her nervous fingers knead among his hair,
. - But RANDOLPH lays his head agatnst her other breast and smiles’ softly
.7 ... as he hears on SOUND her heartbeat, remembering the very similar
B '"thump-thump-thump" of the camp dynamo. -Hls hand closes tlghtly
~.;on her other breast and ROSY makes a little SOUND and shifts.

.reaching down and drawing up her ekirt... On SOUND the ”thump thuznp

LONG SHOT the empty glade is as we nrst saw it shll and quiet
R -Some whisp of cloud creates a change from light to dark to light again
'slowly, unheeding the continuing "thump—thump" on SQOUND," and

' LONG SHO’I‘ angllng down from high up 1n the trees the bare legged
o pirl and the ‘man 160k tiny - certainly no more s:gnificant than the two
S horeee and the ehining pool "thump thump" notwnhstancling :

CLOSE SHOT ROSY has her hoad thrown back and RANDOLPH ia on
... = top of her, .and she 18 smiling, the smile modulates to utter peace a.nd
[ .;_"confidence and the-throbbing on the SOUND scttles toa fractionally

“-elower bn'!.t lelsurely, hut louder more 11191.;tent., T

" RANDOLPH kisses the soft flesh beneath his face and we sense hs . ':"‘—‘.: o

. f_'thump" acceloratee fractiona.lly, but RSP S
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~ The gunlight on.the log has moved alom o where a-tiny star--
" like flower with frail leaves had found in the. creased skin of |
o0 the.glant's corpse a nick of dirt and there lives out ite own short
0 lifes s Incthe shadowy underside of the rotten log, fungus glimmers, -
v ~The whirr of ‘the woodpecker c':oumerpbmts the steady heartbeat .

- onSOUND: . .

. CLOSE SHOT ROSE; she is lying on her side now: she is looking -, .
.- at her own fingers in the bracken by her face; her hair is dishevelled = -
|75 - but she wears a look of rapturous tranquility. But a slight ti1t .
..+ .of camera discloses that RANDOLPH's face is pressed to her nape, .

. . hid chest against her back; the act of love is continuing, C

Above.the pond a cloud of golden midges dances, eachoneina  ~ . -
¢ frenzy rising and falling, “the collective cloud in dreamlike rotation. =~ -
_ 'Thud-thud” on SOUND. . . -~ = T
‘FLASH SHOT, :shooting upwards CLOSE ON ROSY from below, = =~
treetops behind her torso, hair all fallen;, on her face a look of .

eastasy. RANDOLPH's arms. come upwards into frame and pult -~ - - S
her down towards camera, leaving'a screenful of tree-tops and sky, © = -

. Now she is.on her back again and he above lier; her eyes are closed, =
:-her opened mouth i wet.  The thudding heart-beat roargand. - - .
‘. accelerates sharply and her eyes flash open staring upwards sight- . -
SHOOTING. stralght upwards at the tree tops. On SOUND the now " '
.-Almost frantic drumming. In maddening contrast a yellow leaf . ..o
- from last Autumn descends towards us, turning slowly in the heavy .

. air, descending and turning .., . The heart-beat suddenly ceases. - .

*: The leaf lands on the water, Two beats of silence and it beats again . :

_slowly, pulsing to.quiescence over: ...

- ROSY'ls crying. - RANDOLPH lies tired in her arins. - He slowly .

‘looks up at her...He makes no response to her tears other than to -
‘press his head futo the softness beneath his cheek, His éyes close,

. FLASH SHOT. Barbed wire and picket posts, close, ‘in monochrome -
© =+ Ught, grey like the mud in which lie still figures, some on their i
. faces, some .on-their backs, all half submerged. They are dead; - *
‘somée lave been dead for gome time. ~ . . o T e

'RANDOLPH's eyes'flash open.." He presses into her, hard, Heds =~ : .. -
‘seeking; and finds,  comfort in her actuality.  ROSY looks down; . .~ . ¢ oo
‘sensing that he is getting something terribly important from her,
though she does not.know what. = There is something she had to know; .

. How long will this terrible h'appinesg 'la_sf..'-_]-l_jl'.esit.at,és,-_then:; e
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T _\.'ROSY .
' '.-j... How long wlll you be here? -

AR '?'They said they'd leave me tlll I asked
to be sent back, .

ROSY
EOT (horrtﬂed) .
o You'd not do. that -

LT RANDOLPH
NOt IIOW' e NOt nDW ooo: ‘

| "f'He hugs her, desperat& with gratitude, and she' "‘-' e

s Oh darl-'. - R

: His kiss comes down upon the word She cllngs to him, _her arms
sﬂying round hlm and' 3 :

E CLCBE. Wlth a ﬂash of flytng allver and a f'llng of water, N LI

' 'MICHAEL hauls a good sized trout from a fast running stream. - He e

“-. 18 under the arch of a small stone bridge, crouched on a flat rock IR

/-~ hig right arm soaking to the shoulder. He is excited as when he

-+ _caught the lobster, kills the flapping fish with effictent brutality ' ¢

. .’and throws it to the bank, crooning merrily to himself. In the clear -

~: i :brown water, the pantcked fish recover, - drift to their accustomed . - -

: ¢ . feeding places, camouflaged. Then he steps to another stone and . o
- looking into the water with a bright and expert eye goes stillas . . . .= L
'a stone or a fishing heron,’ The wateris tinged rose pink by the =~~~ = .

sunset, . -With incredible delicacy, muttering to himself,. the.: L

misshapen man glides first his hand’and then his whole arm’ down_

‘into-the- stream, feeling cautlously beneath a submerged rock. .

= It brings his wooden face slx inches from the sliding surface, His

“whole being: is concentrated on it. But now his head turna He _

has heard before lt ll audible to’ us ' B

The jingle and thud of the two horses approaching at the trot then . o
stopping on the bridge above him. Remaining as he is he just turng.

his head to stare vacantly at.the shadows of ROSY and. RANDOLPH
'cast by the 1ow sun onto a length of atone retalning wall tn the
rtver bank hearing- e : SRRy

- -
P
LA
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RANDOLPH
0.9, |
.__Tomorrow. o

. Please.

“”fos. 3ﬂ

‘.EXTREMF CLOSE snoT. MICHAEL'E face. Hé has not moved; the . - "
-alldlng water ls under hts nose. o _ F e g

SR ROSY
e (0.8.).- S
Good-nlght darling. L

RANDOLPH
( .8, ) R

» MICHAEL hears them part on the bridge above hls head. Hears
iy ".them away to ailence. Riges cautiously and lohks after~

“0 7% LONGSHOT. RANDOLPH's black gelding undar the red qur, RIS
R -;-oantering away over Open country. . .

‘CLCEE SHOT. MICHAEL looking after hlm, transflxad. R

‘.;-.Jﬂo'ék. The rear door of the schoolhousa opens, lpilling domestic S
light onto the garden. CHARLES peers out anxious -and rellevod. SR e

' CHARLES
Roay ?

"Hié POV ROSY. arrested in the light Bplll comlng through the
[ 'garden from the paddock with the saddle. and tack in her arms. A'
' -'btt breathless, as she moves on and in , \

S posy o




o 'He goes to tha bedroom door. She hasd takan off the aolled btouse
" and has taken another from an open drawer, She holds it. lnsttnctlvely _
‘ ,over her breaats at hts appearance but smlles raassurtngly' e ;_
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> CHARLES
; Rosy where ve you be-
' (breaks off as she passes
. him into the light and he

' sees her untidy state)
‘ Rose what's hagpened?

. She dumpa the saddle and tack and moves on 1nto the livlng room

ﬂndlng it easier to lie on the move, speaktng qulckly, llghtly

.. ROSY
Prlncess took a fall.

CHARLES
Oh Rosel No - I

_::'He follows her. -

. IR ROSY :
I'm ﬂne -1'11 juat change -

B "Sha pgsses quickly into the bedroom, atopplng hlm from fol'lowing S
S j...-by half closlns the door. We stay on hhn and hear her bustlo and '; L e

e (from bedroom) e :

j ,'T\vas me own fault, I put her at a ditch g

- . phewasn't up to, and she lay on me leg o
SR ‘_':an' wouldn't get off, R

S Yourleg < n‘mw yourd better
SN ;_.-,letme look. SRR

S 'R'o_sy'_
It's nothing at all, o

75 f___} CHARLES leaves har, polttaly halt shuttlng thi door agaln saytng- J"-'__".f S

T ‘ CHARLES
Well i.fyou re sure.

.'-_Rosy 1ooks at the half opened door . behind which he has disappeared i
o and aays, comfort‘.ng hls obviously sincere concern: . S im e

CHARLES RN )
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 Rosy. |
Certain sure, Itsnothin‘ '

U She doean't lika herseh’ bllnks unhap
- . the new blouse, but then as she begi

plly betore atruggltng into
hersel! and:.

ns’ to button it she tensaa
" ROSY L

But she wouldn't get up you sae I

(gaily) =

An' d'you know who came an' got me out of
1t? That new English Officer - .

' CHARLES (0 8.) A
- (Irom the livlng room) R
Major Doryan? s SRR S

i (swallows)
Aye’ himnno: .

O She is hurrylng out of her ridlng-sklrt now, f_o'xcuﬁg' 1t roughly and

o o stumng it away. destroying the evldenca

He cama an! got her up S é_ R

o CH ARLES m the llvlng-room experiences a vague disquiet

' S CHARLES
Oh, well That was lucky

She ls stuggllng nto & fresh skirt now, can see him in the gapot tha ":-_ T

-:halt-open door.> A silence. It establishes itsell, . Swells with

;he says nothlng. S
'What have yo_u been doing‘? .

i CHARLES m the uving room Bm“es° r

o 0 Waitln tor yau

“awful, vague,. posstbilltes. _ She 13 1nto her skirt now. And still T



e

A pause before -l

. Rosy
L (0. S, bedroom)
Ah yqu mustn't worry about me
‘darlln‘ - I can ride.

s _‘CHARLES |
- You can ride champlon surelp, But
o the mare's not properly broke. o

o -RCSY arrested in the act of comblng her hatr. Hé"haa giiréi; RS o

" her. the opening she needed. But it will take courlge. Dare - L
- she? His votce comes agaln- - T

VR CHARLES
P g room) K ' ' L
Rony ? She s not properly broke. .

L - ?'::ROSY plungea. E

‘- to her an hour.  Then:

Wen & -
(pulls comb through Tar
" hair and picks a bit of
.bracken from it: wlth

© - nervous fingers) -

Major- ﬁhataver dld say he‘d help me. '-f'il'f-‘f:)"i,'._ E -_._:{'; IR

g éﬁélﬁdi'ts‘breathless. ".. -A-pauee from llvlng-room whlch seems' y o .

' CHARLES

(0. 5. livmg- S

o T roum) T
-;.’Wlth the horﬂe?

o .T.."l”""ROSY"_,'
AY.E."_' e




11

o

: ) = ‘_5" 3 '.-Pulls comb through thair and then waiis again Silence. -
PR R V'Wrenches comb through hair again, then, nerve almost gone‘

: ' e ROSY : .
Ah I don't suppose he meant it.

o CHARLES ln the living-room experiences the same disquiet but L
B will not examine it, and tairnese compele. , _

B CHARLES ' \
Oh he - loolcs like & man ot his word to me.

'ROSY ln the bedroom hears this typical remark sadly, She has
- won hut only by his generosity. Looking at the door, gently, ‘
. with ao[t regretrul admiration. S ‘

Does he Charles? R
: CHARLES
. _ (0.8, lUving-room -
AN 0. sad, speculative)
Cel et TR T - Looks a tine Ieller all round
| . Rmosy
. (looking at the door)

“You elways think the best of people', o
don’t you? , . :

S CHARLES ln the livtng-room deprecates what he takes to be an
o '.'outright compliment' | _ L

m R e e (laughingly)
I T Aye._ Whynot? -

':.Smtling she comes to the doorway
 ROSY

Well we'll see, Could you eat some-
supper? ‘f"'-'- . o

( N {smilmg baCK)
SOREIERE R IR | c_ou d have a go at it,




But. there is no wavering in‘her mte“t“’““-

o e et L TR
Al e e

12

" She passes into kitchen, . We stay with him, hearing her domestic - 7- |

bustle there. - We watch his smile fade. . He struggles with a thought, |

.. diemisses it, half-turns restlessly towards the picturee on the mantel
o looks towards kitchen unhappy with himself . :

- "'ROSY busy in the kitchen is aware of the silence from the living room.-
Pulle out a drawer of cutlery and is arrested by RS

SR C}IARLES
Rose vee

SO - That hesitant, ehamefaced voice is the dangeroue one. She"-ﬂ'elidea}-'thef o
..‘"; drawer shut oy , T T

) .Yes? R
Qd' CHARLES e R
You'd never be unfaithful to me, would you?

_f~“--. E ROSY
‘ _oco Oh Charles - ! -’

She says it chiding, affectionately amused concerned the kies of Judu. |
'--,--‘_':Butshe layeitgoingtohiminarushand N S e

CI.DSE SHOT. : ROSY, over his back She etares through tears horritied |

at a future full of such freachery. They are closer at this moment than.

they have ever been before. CHARLES is remorseful, and against him- .
self he can turn all the strength of his upright character. ~ She hears him,

. formidable and unforgiving. B S

.fr,;;-;gf e " CHARLES | T e e
I shouldn't have asked You that. RN A e A

O St IR ROSY
L ‘_-’_Shé‘shh dev
R CBARLES
T (short and hard)
o No
T (contemptuous) -
o "_%--Th'lt 'sa rotton question for a man to ask
hlo wdo. : o

ROSY 5 arms press hIS broad back llke a mother and she bitee her lipj.-ff_{. L
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; TLONG SHOT Killlns Bay it would be o Eorhom plaoe on @ grey
day, but now the ajr is Full of lght and bright with the volces of

N L CHILDREN, They are scattered before us in constant darting motlon, '
. as they acavenge in the heavy tied-wrack for shells, strange bits of

‘rubbish thrown from ships, sea-bright bits of glass and other valuable | ;

,articlea The waves are high and curling, dumping their load,

'_.CHARLES walktng wlth a straggllng group of his small charges, a
- “privileged SMALL GIRL possessively holding his hand. He enjoys B

. - these Nature Walks at least as much as the CHILDREN. He is full of =
~interest; for them it is8 mainly escape from the schoolroom. SMALL. .

, BOY coming up wlth something in his: hand asks rather lackadaislcally o

R 1-; B , SMALL BOY *
L '_What'a that sir? o

o Well tt’a not the cuttle-fish what I told you
. to look for, that's for a start )
SRR (taking it) o

SR Well now, ‘that's an insulator. , Ay'e an. ..
R insulator, thatis, -~ -
* - * (rounding his eyes teaslng
. their 1maginations, mock- :
R thrilling) :
B ,,Olt a German battleship maybe

. SMALL BOY .
(scornful - he would like
. _ ~ to believe it but can't)
_'Ah there 5 no German battleships come here,

i _-_'sir._.;_

SMALL GlRL
Sk S (fierce) _ =
o '_:_;YOu don't know - there mlght be.

CHARLES o
e (chuckles and wags the
e " hands of his. protectress)
- - -No, no, Tlm s right. . SRS
e e . (addressed the impromptu o
C e * - study group) : _
- Now why is there 50 much stuff in Kimns Bay?

A | : SMALL BOY
L 'It's a tidal
IR (struggles)
e - tlda!. eddy round the Head
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.. . CHARLES
L A tldal eddyl Good Tim, -
- 'SMALL BOY looks about at the others, pleased SMALL GIRL glowers

B -‘."‘;'-_T.at him and pute out her tongue.

e CHARLES
Come on, ‘then - look about.

iHe glancee oﬂ and down and sees: -

. :-ff_Hia POV two pairs of footprlnts nearby 1n the sand A woma.n's and ) S
man‘s, the man's right footprmt has a seurr to 1t L

: CHARLES hasn't registered Finding SMALL GIRL stﬂl attached to hlm, |

ahakes her off. R

CHARLES
No no, g0 on now.

'Reluctantly she follows the other CHILDREN Watching her disconsolate

s | small back, CHARLES wa]king on along the footprints, calls: - -

You never lmow, you might find a diamond
tiara.l _ o L

P 'ishe ﬂashes him a grateful smile over her shoulder and. goes happﬂy.

“CHARLES looks down at the sand. The footprints slide towards him. N
- He looks at them, at first idly, but with dawning apprehension. . He S

R The woman's prmts 2 sman foot stepping quickly

L -_“‘__ The man s a man who drags one foot and wears neat boots. o

EVRT I SMALL BOY (on sound}.___.‘-
Sir-j R - '

S CHARLES stops and focuses on h1m The CHILD offers him something._‘_. -

e CHA.RLES o
Aye, that‘s a cuttle-fxsh Good lad.

- SMALL BOY o
T {going, turns to say)
1'11 try and fmd a blgger one.
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R IR T SO (nods
Youdothat Tim ... |
o (he looks down again at)

LR }The footprints CHARLES raises his head There ie no further doubt
i It is them. He looks ahead at; ' o , o AR

e 'The two sete of footsteps wandering away over the emooth eand

e ' _He hesitates, not liking the role of sleuth but is helplesely drawn
g V_-He sets off to tollow..\ ‘Now he finds: :

- The woman's shoeprints are replaced by bare footprinte the place where _
© .+ she changed marked by irregular httle disturbances. On SOUND o
D -CHILDREN approaching* ”Sir, sir ... : .

N CHARLES stope again, Iooks down at the indignant little group. -
¢ Thelir SPOKESMAN' : S R

' SPOKESMAN R
Sir, Timmy Wheeian says that aluminium e
floats. ) . R

R CHARLES
' Well tell him he 8 wrong.

- = They Fun oi”f triumphantly, calling for the misinformed eavant
... . CHARLES experiences the same reiuctance as ‘before, but as before
.must foilow. And now: : : ‘ .

s ',' Both pairs of prints veer off to the sand-and-bouider brink of a roCk R
e -_pool A disturbance in the sand there where eomething has been
e pulled up . | | een

'_CHARLES standmg by the pooi looks ahead frnghtened now. He'sées’- '. '_._ff'.

5 H1s POV. : Their footprmts lead away and dlsappear behmd an angle
m the rock face PR . ‘, .

CLOSE suo'r CHARLES looks back and sees:

D The chulnod—up s'md where he and his pup1ls have passed ROSY and
RANDOLPH S fooiprmts h't.lf obscured. PRSRETPRE RN R

C IDSE SI[OT. CIIARLES ex’tctly ’IS before but staring now

;‘:”'I’ho churncd-up c;ancl is pric;imo unnatumHy white, the sky un aiuraiiy L
'}_‘bright tho eurroundmg,s Sinlplifi(!d On SOUND‘CHILDR_EN.S _QICES AR
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. insupportable. . And bitterly sad. - The MUSIC flies in the face of this,® .
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~ continued but now with MUSIC, soft and tender, the Beethoven: ROSY. |
© - and RANDOLPH coming slowly. Their movements too are simplified
" “and sure. ‘They have an arm about each other, talking. - ROSY laughs
. up into her lover's face, but they make no sound,. Their feet leave in
. .the smooth sand-the footprints seen already. - Now they stop, ROSY -
' leaning on RANDOLPH for famillar support while she takes her shoes -
. off, hopping awkwardly. Then they come, she bare-footed now, S
. CLOSE SHOT CHARLES, MUSIC continuous. Behind him, distantly, =
.. the tiny figures of the CHILDREN, the background actual. He is absorb-
~ ing what he has just reconstructed. N o
. REVERSE SHOT. CHARLES full figured, his back towards us, contem=
' -plates the churned-up sand, the actual natural features. His head turns, -.
- looking down at: E e R

CLOSE SHOT the distirbance in the trodden sand by the pool's brim.

3 » CHARLES pinks into frame and examines thig thoughtfully, -He looks off
quickly: e S R T -
" MuUSIC and CHILDREN'S VOICES continuing on SOUND. ROSY and .- .

~ RANDOLPH coming on across the pristine sand through their rarified = .-
©surroundings. RANDOLPH veers towards the pool, where he has see

something, coming almost straight towards:

" . QUICK CLOSE SHOT, CHARLES staring - he too now inhabits thetr
7 rarified world: . - S s

CHREE SHOT: MUSIC and CHILDREN'S VOICES continuing over,

CHARLES CLOSE in foreground looking at RANDOLPH, ROSY following

: -"-_ ° as he comes to the pool's brink and pulls something from the pristine .
o gand,  They ignore him; he is not there for them. He watches help-
[ lessly, riveted,—-not_in_g"_everyjmo‘ment, as: S

: CLOSE SHOT, RANDOLPH 'S han&‘dréws‘fi—om the é-é'rfid a clot of some=
thing, CHARLES watches him swill it in the pool, revealing 2 lovely - -

sea-shell, rose—coloured, with frills and lutes of pearl. And again: -

fyRER SHOT. .CHARLES must watch as ROSY receives it lovingly,
© . the MUSIC lyreal. - .- R
ER "fCLQsE'SHO'I"-. CHARLES, MUSIC over. R BRI
' FULL SHOT he stands by the pool alone with the footprints, the world .~

" natural again, He looks off in the direction of the angle in the rock = ...
face. Along his life too, and the last.year of it. -And at his own inade-. -

quacies in the face of this god-like rival, And remembers ROSY's -

. great expectations, now justly met, himself discarded. Justly, Yet it is ) -




-' Olympian, the triumphant strings and brasses telling him “This
. is what we meant - this love of thege two. We are not for you."

N ‘Haggard ‘he regards._ ‘

\ S
e emi

L ‘The doubie line of footprints where it disappears behind the angle
4 . of the rock _ ) _ _

‘ CHARLES knows this landscape well He imows what lies in the

.. further-bay beyond the jutting angle of rock, towards which thelr .

S footstepl lead and behind which they disappear. ‘He starts to follow,
" torn between his need to know and his fear of knowing, He is drawn

D e
e

MUSIC cutting to ahocking silence as he stares.into the further '
o baYandsees S .

— i, o

The black mouth of a cave. The footsteps lead straight to it
cannot ‘see if they lead out again, but- B : o

CLOSER SHOT of the same. : No footprints lead out

SR He almost reels against the rock-face for support On BOUND he, R
hears _ _ : S ’
- o 'SMA'LL' BOY-" '
- {on sound, small- -
L voiced anxious)
What is it, sir?

R CHARLES stares down white-faced at:-
L | y A little group of children staring up at him. SMALL GIRL scared .'-‘ )

. CHARLES focuses on them slowly and with difficulty. Others.

o running up. cheerfully interested..
.j-;-,the cave after the lovers. _ A desperate eiiort he takes control

o e CHARLES :
: It's nothin' ‘T's all right, Cath,:
v " (he offers his hand) - | . |
Come on, it's time we had lunch. We‘ll T

eat at the dunes. , e :

He ieads ofi' determinediy, going back the way they came. .
irom the children and- . : L

/,
-\,__,-_‘" SR

ACHILD R
(reproachful) o

. ’toa run, slows, runs again. And checks, at the angle of the rock, - |

They may see the i'ootprints, ente; o

Itvs a‘long way to the dunes, sir, . ¢ R i




P I "*-.Neve'rmmd.-' That's where we're. eatin' L 8
. ‘CU'_I“

L REPEAT SHO'I' the black mouth of the: cave, as he saw it But | ._ ce
...  now the sea covers half of the sand, adva.nces to within twenty feet
R of the cave's entrance o . | . :

e -Shooting out from inaide the cave. The lovere' footprints leading
o+ - -out and away, They have gone, But another set of footprints, not
R .theirs, leads ln. MUSIC "MICHAEL'S DAY" a mourni'ul honky-tonk

. MICHAEL He is crouched in the dark against the wall of the chO. - _j L
w7 his expressica hopeless, His head is averted. ‘But now he lookl,
S .'__.-."-_slowly, almost unwillingly at: _ i

| :-i'_f : "I’he place where the lovers lay in the aand of the cave. : There are -
.. -no signs of frenzy; it is simply where two people lay in one another'l; e
w :arms. MUSIC, twangles on, _ o

Pl : MICHAEL, His hopeless gaze wanders from their place ; he senrchell
' @ ¢ asforaclue: _ | B S

PANNING ‘his POV, the rock walls of the cave, the waves endlesoly G
e unfolding and flopping without. Closer now on the rising tide. MUSIC.' S

MICHAEL is looking at their place again Pain comes into hio eyen. |
.- His head drops. He sees his own crippled foot, in the misshapen -~ . -
;- “boot, . He pulls. it under him, ‘out of sight. But now he sees, under el
" hig'nose: - R

":"__IRANDOLPH'B iootprint with ita acurr._ | R

_\,MICHAEL looks up He crawls towards their resting place. Gingerly..f-"f_‘- .
L _delicately, trying not to disturb it, he places his hand there where . -~
.. ’théy lay. ' He waits for some communication from them, llkea
- wireless operator with a broken set tensely tunning for some vital-
. message. None comes. Hls MUSIC sinks a little, His powers d el
. concentration are exhausted for the moment He gazes mindleasly RN
._'=?towarda., L B R TR

"I‘he wavee as before. :

f Q N MICHAEL The MUSIC sinks to something like a tinny cradle song,
L U Cag he hesitates, then very carefully lies down on his side, with his -
SLoeThorvs 0 knees drawn 'up, his hairy face pressed gently against the sand He '+ °
R seems to be liatening, with timid hope for gome message _ None




110

" comes. He stands shamedly, like a dog with its mn between its
: .legs.-, But is arrested by o :

- RANDOLPH'B scurred footprint, o
B - MICHAEL compares it with his own The MUSIC rises hopefully. o

~ But the moment of genius passes. He blinks painfully, and preparel )
. tosit again.. His sharp eye focusses: ) B

RRA Some small brilliant object in the sand is winking at him.-
L ;"-"MICHAEL stares at it cautiously. N
. It glitters at him: 8 definite invitation.

- Swittly he scuffles forward and picks 1t up. He summons every brain P
-_cell to grapple with the Opportunity it must aurely represent It is- R

5 One of RANDOLPH 's brass buttone, in MICHAEL's hand.

SR MICHAEL etaree at it, breathing hard, beginning to mutter. “Then
i with one last glance walks out of the cave, walking as we have not seen
o him walk before: with purpose, The beginninge of 2 brilliant idea
. are already ehaping in his mind, . IS

euT

.7 In'a cup-shaped dell at the top of the cliff, ROSY is plucking heather.
... The horses are beyond her, nibbling at the short dry grass, Her
..~ search for good spriggs takes her to the cliff edge. She glances _down
~+ . at the beach below and freezes, She has seen: - i

L _f'-.j-i--j-‘lLoNG SHOT down, her POV, MICHAEL on' the- beach below ceming
-~ rom the direciion of the cave, , , ,

S -ROSY horrified turns quickly to tell L

b RANDOLPH. But he 18 lying in the Sunshine on his back with his
-~ .- mouth full, a half-eaten sandwich in his hand, He turns hie head _ '

IR and smiles at her, peacefuny., He looks carefree and young. o _; e

. g ROS'Y cannot impose on him a danger which after all threaiens only Fa
" 'her, But again she glances down at: ST o

. LONG SHOT. MICHAEL is looking strai‘ght wp ather. Inthe instant =
S J-"he turns and goes, but even from here his gait is purposeful and T
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O L CLCBE SHOT. ROSY looks puzzled and apprehensive. What has
: ¢ o he seen? And where is he gotng, with such uncharacteristic
determlnation? | | |
"CUT.

LT Mutterlng feverishly to the acoompaniment of honky-tonk, gay
* ... . and certaln, MICHAEL in his undervest (s at work on something,
i . " 'bentover it and seated, Sewing. He is In the dim interior of the
- squalld and half-derelict cottage where he lives. One area of beauty
=+ . shines on the deep sill of the unglazed window - coloured pebbles, .- o
i feathers, softly glowing sea-shells. Beside him on the packing cau e
~ . .. which serves him for a table is an upturned jar from which has S
"+ .poured a worthless collection of discarded baubles - broken broochu, Lol
' bits of ribbon, beads, a watch face, buttons, On SOUND outsida,
o youthful shouts, the thwack and thud of wood on leather ball, =
.. footsteps running up and-down, MICHAEL jumps up and puts on hls
. -~ walgtcoat, He has sewn an unéven row of brass buttons, brass.
-~ brooches, a brass cogwheel, down the front, Now he carefully lifts
- - -from the litter of shining rubbish on the table a decoration: made e
- =+ from a discarded red suspender from a woman'a corset and & cross~ -
.- .- shaped brooch of glass and filigree tin. Standing before a pleceof -
+o . flawed looking-glass he pins this carefully to his breast. He goes -
- quite still, rapt and serious as some newly knighted squire at Camelot, el
* But he muat not miss his tryst, . Hastily he completes the ceremontial "~ -
. ‘preparations. -He takes a handful of soiled confetti from the tin
-~ where he has kept it and sprinkles it carefully on his head and
e shoulders. Quickly he goes and

D

RIS SOUNDS outside Ieap as we. join the YOUNG MEN at their hurley game, L

- _-the ball struck hard, struck back, caught one-handed, jostled over. . .. .

- YOUNG WOMEN wateh and applaud or jeer, not tnterested in-the game
but {n the players. . MOUREEN looks off across the street from’ e
'whtspered conversatlon with her friend and almost awed S

| MOUREEN
He-ey-ey .ol Look at Mlchael

-‘-.Her POV MICHAEL. He has taken up his stance at the end of the
- alley where he llves, the lowest of the low. Here he commands all SR
three roadways. The alley behind hlm degenerates qutckly to a-
'ti-ack across. over grassland U R

. i:AMICHAEL stares s back sternly at: N | "; - o
A group of YOUNG MEN grlnnlng, leanlng on their hurley-stlcka. B




o -?:'l, -‘..‘.:MOUREEN steps torward

MOUREEN
Mlchaal, ls lt a weddlng then?

: M;CHAEL ﬂteps forward a pace or two and thrawa her ] curt salute. L

' o MOUREEN
It'a the Major[ -

e Thay come towards him, laughtng dellghtedly, gathering round.

- 'MIC'HAEL frowns at thls behavtour, However, officer nnd gantloman,. o
| that he 15, throws them another salute - They roar. = Lo

. | . McCARDLE calls back into the pub (laughter on SOUND over)

- McCARDLE -
Hey Tom - thl yon look at this?

"MICHAEL llmps abnut the circle of his gathering audlence, diatrl- S
_ - - buting salutes, Some of the YOUNG MEN raturn tham, eggtng hlm_' o
on. But° ' ‘ _ , , ' AR

~*  CLOSE sHOT MICHAEL 8 face, This 18 not tunny, Ttissethard,
i His eyes star blankly llke those of amanina trance. His breathing
"o, 18 rapid and loud,” o R
. RYAN, by McCARDLE at the pub door, shakes his hea&;” smiling,
L and with hypocritlcal regret . o o

' - RYAN
He'a gettln' worse you know.

. MouREEN =
Mlchael Mlchael -

L MICHAEL, - ‘Her voice penetrates. . He comes toa jerky halt betore SR
oo her,” puzzled " He does not seem to be getting the reapect to whtch hlﬂ___:‘-__:_, -
jl_‘_new status entltles hlm. Expectant sllence has tallen.._ TR

LA MOUREEN -
Let's have a look at your LA

P Laughter starts ‘but checks * She has reached out for' the decoratwn

© . and MICHAEL has knocked her harid away, - Thig 18 an unusual réac- "
[ tion.  But as he turns and flings away down the street through the .

:""‘clrcle. they follow. laughing and calling ad ltb "Show us your VC, - .




¢ "Are they going to make you a General, Michael?" , el
B .~ us how you won your ribbons"”, "How many Germans did you kiil,.
; -Mlchael?" ! Someone glves him a half-playful ahove. :

* FATHER DOLLINS 18 comirig up the street in the opposlte dtrection. .' o
-To the pack which falls sllent: R

' - FATHER COLLINS
All rtght, all right - very entertainin’,

He comes tos standetlll in front of MICHAEL. Takes him m. Qutetly:f?f} "

- o FATHER COLLINS .
: Ah Mlchael you're aperfect fool. You -~
~ ask'for trouble. . SR

S (coaxing but firm)
. Come on now, take the foolish thlnge off

R “He eulte the actlon to the word taking the decoratlon between ﬂngere
. and thumb, to pull it off.  But MICHAEL leaps back with a roar of -
.t BDger, red lights danclng in his little eyes. And from hle dtetnnce

) '_-',threatene tha astonlshed prleat , :

i | :McCARDLE etarlng in the door of the pub eays in eoft aetonishment'

e PR McCARDLE
g '_wl‘eIl:_Glory be veo

: T RYAN -
They'll ha.ve to lock him up ...

o -'“‘:'FATHER COI..LINS 1s hurt uncomprehendinﬂ- :

e FATHER COLLINS

_'Two YOUNG MEN make as though to selze the culprtt. He leape away -
" and snatches from the gutter a bit of bent iron pipe. - Crouching, he . ' -

"2 1ooks ready to kill.” A murmur of astonishment and disapproval rises . ..

" and dies. -We watch as MICHAEL's focussed rage dissipates and he

.7 falls into ‘a trarice, with hanging mouth and vacant eyes, immoblle.__-

FA'I‘HER COLLINS, to YOUNGSTERS at large T

o : FA’I'HER COLLINS B
What‘s eatin' him? - ‘ B T P R

: (more sharply)
What've you bin doln ?




o A g

, MOUREEN
(sincerely sharing his
o .- confusion)
Don't know Father - We've net done
r anythtn ves

- ._He' B_eés that' they are as puzzled as he, turns again to MICHAEL. .
- Kind but firm, as one who will brook no further nonsense:

RO ~ FATHER COLLINS .
All right now, Michael, what're you up to?

" MICHAEL ts stil tranced. But now he cocks his head like an alert
R dog which hears before anyone its master 8 step The anger dles
' .-__away. -

All look ln the same directlon seeing

They alley where MICHAEL lives, It hides whoever ls comtng but
2 now we hear the rhythmical thudding of hooves, and ROSY appears .
- onher mare, its hooves clattering as she pulls it to a trot on the
: cobbles of the street. She reins. ln and looks stralght at- o

w '_'MICHAEL lteps forward his eyes radiant he draws htmself up as o
© 777 never before; his arm sweeps up to a salute into which he tries to -
R put all the 1nartlculable passlons of his addled heart. He holds it,

" ROSY atares down at MICHAEL. She ﬂushea. Looks sldeways at

s _. The YOUNGSTERS watch, intently and silent, They sense that -
- .. MICHAEL's performance has taken a different turn, And it has had o
T 1 dlsproporttonate effect on HOSY, which promises mischlef of some -

MIGHATL S hand falls slowly, as though exhausted, Thera, he has |
Lo -;_told her. . He walts calmly for his rewarda. - R \

o ROSY glances 1n3tinctlvelY at:

7 The prlest looking hird from MICHAEL to herself: .On SOUND one RS
L votce, _a. scandaItzed exclted whlaperlng, soundmg unnaturally loud to'

SRR "_'r_:'ROSY. She feels her gullt emanating from her ltke heat. Cllcks
- 7L goftly to her horse as though confiding a secret. It walks on, : But

. " . MICHAEL seizes the bridle staring up at her, eager for the reward
On SOUND a sussnratlon of exctted whlspering from many
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: L | - . Aquietly)
. Let goMichael. -

.- . . - . Hedoesn't, She kicks the horse and 1t goes forward, but only ata
o .+ walk, MICHAEL still hanging on and looking up at her, anxious now
~ and mumbling. Fresh whisperings and now some suppressed mirth on
SOUND. The crowd is behind a pace or two now but ROSY can feel their
eyes, can gee the villagers at thelr doorways in the street before her. .

S l‘She'ls ready to weep. Fiercely and low: o . :
i | 2o .. Letgo... |- Michael, let go or I'll whip youl
: """ Still he hangs on. - Absolute stlence on SOUND. RYAN stares from the

.7 pub doorway. His mouth is open, but a dreadful apprehension gathers
- " darkly, knitting his heavy brows. MICHAEL is staring up at ROSY,

~*time in her life has fellow-feeling for him. Or is she merely clever? . . -
- At any rate she stops the horse, leans forward, puts her hand on his -
* which hold the bridle and gently pleads: ' g . R

. .. . . . ROSY .
‘Michael darlin'l Let go?

" MICHAEL looks at her hand on his. He is quite happy. She had agked =~
him for something. He can give it, He takes away his hand, and ROSY . -

~ towards us, draws into another salute after her fast receding figure.

fingers in his mouth and emits a piercing whistle after her. Suddenly -~
" they are all whistling, the street possessed by the inhuman sound. ) AR
. earrfesover: ... L e

McCARDLE, dark-faced. He glances at RYAN who looks after his -~ "

" . stricken. It is clear to him that something has misfired. What can it L
" be? He had covered every possible contingency. ROSY for the first .~ = .

is off at a swift trot. He runs after her a pace or two then isclated, back N

. On SOUND whispering and giggling rises again. A YOUNG MAN puta his - -

. daughter and her outlandish suitor, at a neighbour in an upper window, . .

" the policeman and the priest. Looks back at MCCARDLE who look
"~ the ground. - RYAN slinks back into the pub like a beaten dog.

. Whistling OVER. - FATHER COLLINS looks across at the pub with pity, .
" then gloom and anger; darts a heavy look. at the excited YOUNGSTERS - '~

i {they-are beyond control; he strides off down the street, purposeful. . - o

" The YO'I-JNGS‘-TER_S-at. his golhg. can give free vent to their malignant

sat -

" excitement. MOUREEN swaggers up to MICHAEL, her friends following =

o " anticipatory.  She piles up her hair, In caricature of ROSY, andin. . .
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N

. “the wheedling tonen of abeaotted sweetheart eyellds lowered a o
_flaalaclouu whiaper- o | AR

- o MOU’REEN
(v)h Major darlln' let me touch your
C [ N
(they wait for the .
- tag=1ine) o

: (conﬂdential) _ _
L my husba.nd hasn't got one, .

You gsee -

: - .j-.It is too much Her audience rocks, helpless. o o
'LONG SHOT, tha villuge street, agog, huarioua, maltgnant

L FATHER COLLINB strldes like a whirlwind through the playground
throws open the schoolroom door, registers gratefully the absencé -
- of CHARLES and his class, and tramps over the achotng ﬂoorboarda |
o towarda the qommunicatlng door, | , e |

N "ROSY entera her home, carrytng saddle and tack in tlme to co:ﬂront_
. . him as he throws open the door and stands looklng at her with a tace

u ston, . o _
RN .:_ ' FATHER cOLLNS
"-.Well?a o | B
SR Roév’_-f )
" "Well"? T

B I S BRI FATHER COLLINS
o -What was the meanln' of that pantomlme? o

RES =5 | FATHER COLLINS
Where've you been? -
S '~.Ridlng Wlth Major Doryan. : S BT
e FATHER COLLINS CoE s e
-'._?_.-You're bold as brass. You think that's quite . - Sl
s a sultable connection do you, tor a decent I PRE I P R
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O e Resy
B L S T I think that's tor my husband to say, =
__Father Hugh o

R T FATHER COLLINS
o ‘Ah you‘ve told him have you ? :
R ROSY
T . FATHER COLLINS
R Yes you would ... Your husband'd say .

" anythin' you wanted pretty well. Because hé |
o .J-:‘;_.-_Ioves you, Sorely, doesn 'the? '

I ~.~-.~.Rosy |
Yes he does.

e T FATHER COLLINS
e Have you nothln' to say to me? '

ROSY A
(head still averted,

- - hard) :

. What should I have to say to you?

FA'I"HER coans |
(angered) '

between me an Major Doryan!

B T ~~’ FATHER COLLINS
5 ,Say it then... -_1 R |
| ROSY R
(exasperated, volce ,
Co .ot ghaking) ' oL
L --f.There 8 nothing between me and Major S
_Doryanl L .

The hectorlng note has gone trom his voice. | ROBY can just utter-_:

Bhe cannot look al: hlm. He says to the back of her haad gently. : I

Yoi could ‘say:- Father Hugh there 5 nothin' e
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" -+~ FATHER COLLINS
Look at me, Rosy,

. 'Sha whips round and glares at him, her expression like her volce, hard o

and glittorlng wlth deuperate deceit., The priest sucks in hio breath and: |

L FATHER COLL!NS
Oh ohlld what a face v :

e They hoar on SOUND tho;voices of the children returnlng across the -
playground ROSY looka scared; the priest alert _Urgently, quickly:

L .. -FATHER COLLINS
.'_Roso tell me now - |

S ROSY
B Wha._t?
FATHER COLLINS

e "'.'You’ll have to tell in the Confessional, you "
~ lttlefool- |

L ROSY

‘ -! don't "have to” come -
(it takes her own.

i " breath away)
R '- to the Confossionall

_ ' FATHER COLLINS
- (appalled)
...Chlld...! :

e nosy looks nt hlm ina different way, wtstful and proud.

' ROSY
Chlld? Lo

- :-;'She seoms to conoider 1]:, then looks back at hlm and shakes her head., -

They remain looking at one another as on SOUND we hear the CHILDREN' o

s - clattering lnto the clalsroom.

L CHARLES opens the communlcatlng door- His anxloua QY es In whtch the.

“.  shock st{ll has not died, fall straight on ROSY. He can read nothing in - S

.~ 7' her face but’ now oenaes the atmosphere, 100ks to FA‘I‘HER COLLINS
ol and qulet!y Ny ‘ : : -

| BT CHARLES
Father? e :_.;.;-_- .

" i'_"'rhe prlest must clear his throat beIore, awkwardly hearty
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L . FATHER COLLING
o Ahl Helio then...!

| CHARLEsl
Rosy ?

She turns and smiles at him, palély. _' He scrutinizes her; surely she
must bear a mark of some kind? But there is nothing. Baffled, he

- - turns again to the priest.

_ ' ‘ CHARLES
. ‘_Was there somethin ?.

s - . FATHER COLLINS
| No No - I just.
: (waves his hand and

: Bmlles vaguely) '

o L CHARLES
S 'Will you take the prayer then Father? -

. N - FATHER COLL_IN_S '
 An:l . | o

SRR Gladly escapes lnto the achoolroom where we hear the CHILDREN greet
.+ .. " him-and fall to sllence. CHARLES moves from the doorway to let him -
.+ . -pass and-stil] looks at ROSY. Could it be that he {s wrong? He gives

her a half-smile curiously compounded of anxlety and reasaurance,

' 'before following the priest.

St But ROSY is alerted. She looka at the communlcatlng door hard and
- thoughtfully, Then hex head jerks fractionally as she hears from the :
. #schoolroom a short Latin prayer, the CHILDREN whisking through it with .
- expert mechanical reverence, ‘eager to be off, the priest's deep volce -
3 -attempting unsuccessfully to hold them back. ROSY's gaze wanders; .. =
. " ‘childhood and-Church ... But when her gaze alights on the heavy tangle '
" of tabk her eyes flash suddenly with fear and she moves swiftly to ta.ke

RN .somethin.g from among it.

. Inthe 3choolroom, FATHER COLLINS murmurs a brtef Latin_ Blesslng -
. and says o : : .

' ' S FATHER COLLINS
All right off home with you.

" He turns immediately and looks at CHARLES, (We hear the CHILDREN
‘clatter out in silence, breaking into yells as they gain the playground)..

But CHARLES looks back at him quite blandly and says, dismiss[ve
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U CHARLES
. --Thanks. Good-day, Father
SO FATHER COLLINS
(cheerful) '

;'Glad to help, Charles. - Is there, er,
~-anythin' else I can help you with?

...A beat then CHARLES, looking blank

I CHARLES
No I don't think so, . -

| 'The PR[EST loaka uncertaln. .

R . FATHER COLLINS
S Ah well' I ll be off home too then

S He ttamps oft atter the CHILDREN with a face of forabodtng S
. "~ CHARLES just makes sure he is reéally golng then turns and makes :
. _‘_‘-,_urgently for the communlcat{ng door. | n

A8 he enters, ROSY ia coming qulckly from the bedroom' too qulckly S

- ='she has the alr of someone who has been up to something. "But' she S
.. . amiles pleasantly enough at CHARLES and says pleaaantly enough
A albeit a bit breathlesaly - _ N _

.__\  o jRosv “-'
. You're late, -

| . CHARLES
I took 'em for a Nature Walk

(R He ™ Iooklng a.t her, uncertalnly but unwaverlngly. : She turns’ away o
on some invented domesttc business. Carefully 1ndlfferent S

ST ._4_12,051r I
: Up'Ho_x_varth?; SR

: S CHARLES
No' along the shore ‘

{"-A beat then collects herself aad halr-raisingly, produces a pleaaed DI
-remlniscent smtle ' | . ‘

e _;'_F_'br cuttle-fish? -
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SO e s CHARLES
o 'ROSY |

If you'd coma up Howarth we might
have soen you, '

o » - - Hope takea root in CHARLES' too-ready heart

g ' CHARLES .
Why - l KN Did you go to Howarth?

ROSY
(as mildly surprised by
" his questioning such an
SRR . ordinary circumstanca)
Yes, got some heather o

-__' Sho indicates this irrefutable evidence with a nod of the hoad R
SR CHARLES looks at the mop of wiry little flowers on the table, and is T
" . overwhelmed with rellef. Helplessly smlling he caresses them =~ -
RB though they were the. head of a lost child. Blinldng '

T Soyoudid... \

. (he raises his face, he PR
: could almost giggle) L

You you've not been to the beach then?

3-_?}51.155,; . ROSY
S TN T o
. "Her tone 18 "puzzled” again. Now it'-ih he who feels In danger - . -
14 of revealinghis unworthy fears. : Cheerful, and still helplessly . .
‘*Ij-*.;;__"amiling._._ S | e

- ‘CHARLES ~ . e T s
Aye well it's nice up Howarth T AC T I

T . ROSY
Oh it s grand

RN .,-"J-And Hfiting the tack goes outeide through the kitchen into the garden
j".where the liiies are dying, loathing herselt . BN ;

S | In the corrugated iron outhouoe she heaves the tack onto R wooden :
- trestle and rema!ns as she is' motionless, hor gozo miserable, iixod
on nothing el SO - B TR
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- > 3 LR o CHARLES takes hla fond gaze from the heathier to the table
L S _cloth before him. _ His expresaton changes. ‘ He has seen:

. EXTREME CLOSE § SHOT. ' Sand on the table~cloth, CHARLES"."
hand comes tnto frame and brushes it into a tiny drift,

S He rtses, looklng stricken. Looks towards bedroom, hesttates, -
- andgoes. Inthe bedroom, with frantic speed, like a burglar,
- he flips open a wooden box. of cheap beads on the dresstng-table. . :
~ - Nothing. Shuts it, A round raffia basket with a 11d, Nothing. -
. .Opens and rifles through a drawer of the dressing-table, -~
- Pauses, His hand has felt what he is looking for among the
Do 'female garments there. ‘ He draws it out ‘

CLOSF"SHO'I‘. Tha sea-shell in hig. handa. Itis not 8o fine - .
i as'the one he tmagined, but fine enough. A few gralns ot sand el
: tn tts softly ahlntng, flesh tinted tntertor.. SIS : R

e e CLOS“" SHOT. CHARLES ls grtpped ln the deadly sadness ot
47 il the over-gentle,: Slowly he. replaces. the shell, almost tenderly . - =
Sl P he-covers it again with the garments, gently reshuts the drawer, PR
.. covering the traces of the crime against himself. He looks ‘

2o rounds. "Of course, " he feels, - -""Of course ..." ‘He walks L e

i slowly and sadly through'the ltving-room, hardly knowing. where [

e he- s, but‘drawn mechanlcally to hls famlliar place of safety, A
i .'.-enters' S , . . o

- LONG SHOT the sllent empty schoo‘lroom.. He ')vénders"td the : S
""“'f;'.;-centre of it a.nd stanus bee e T e

-CLOSF‘ SHOT. His absent aownwards ga.te is set in hopeless SRR
R T ;’sadness._ Ncrw he rawes eyes tn whtch resignatlon clouds sharp ;._:'-_,;' B
'-_f.,‘,\pain. T L : i

" Hig POV the blackboard. B A blackboard map of tndia, written

7 in'his own best ‘copperpiater. "The River Ganges Rises {n the S

[ ... Himalayas and Meets the Sea Near Calcutta" OVG‘" this, on . -
.\«.__‘.in;sovun T T |

ROSY

: (sound)
Charles ‘i ?' |




R R Foot by foot. p'tsses through a metal pulley slung above the shaft- it
: L ‘turns groaning, under the strees and: : o
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: CHARLES reglsters with an effort that she has come through the -
“house and 18 standing now in the doorway, regarding him, anxious |
.. .and a lttle fearful. He looks back at the wife, young woman, o
- erstwhile pupil. He gpeaks from the cloud of his own sad thoughts, o
-'.gently as of a third person some friend in whom he is mildly interested ;-

| o CHARLES -
_ 1 took over this school ... in'the year you
was born ... : o o R T

L Still he looks at her, dire‘etly'but'preoccupied. ) ROSY, | puz_zled':

- ROSY
Well. LI

P He takes a deep breath he Iooks her up and down with detatched concern.t

- L CHARLES _
You‘d better get them things off, darlin‘

S | He turne away and beglns to gather up the exercise books from the line :
.- .of little desks,  Still she can't get away from the sight of his patient _-j o
i backy He paueee, half—turns and : ) o , N

' CHARLES
What are you waitin' for? 8

'She goes troubled and uncertain

' CLOSE SHOT, CHARLES stares after her.

.. cuT '; o

T The mine- shaft. A POLICEMAN in shirt and braces wrenchee back
" one of the shattered planks of the decking; it comes with the | -

. sereaming groan of nails in wet wood and a crash, - A comrade, - .
- similarly dressed hangs on to the POLICEMAN's belt to prevent his

- falling. - The other planking has already been wrenched back, the .

- planks lying petalwise away from the black aperture. A SERGEANT

stands by,- holding in one hand a big triple grapnel, attached to a -
coil of cod-line in the other. - On SOUND a continuous rhythmic |

o . 'squeaking and grunting 1s provided by- -

A hand—wmdlase worked by two more POLICEMEN aleo in ehlrts and R
e braces The wire ‘rope coils round its wooden spool foot by foot and:
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i

Foot by foot by foot the taut rope emerges, vibrating under-the weisht' o
of what is coming,_ o

Two untformed and two plain clothes POLICE-OFFICERS watch and walt B
. with patient faces: a local INSPECTOR and DETECTIVE, another =
- . DETECTIVE, better-dressed, standing by, Two local uniformed
T POLICEMEN have been posted at a distance on the cart-track to keep
© - away the curious. An operation of some importance evidently, On
- - SOUND a sudden grating noise. The squeaking and groaning of winch
and pulley cease, -

" POLICEMAN at shaft head leans out and joggles the taut wire rope;

~ The tinker's cart, caught by the spokes on a big grapnel, It is black |
- with mud now and one of its shafts was snapped off in its fall. _The two__-' -
- POLICEMEN drag it aside and dump 1t ‘ : . ‘

- . off one glove, finger by finger. He rubs some of the mud from the
- cart; -it reveals red paint. The two men exchange grimly satisfied
gla.nces. - The INSPECTOR looks. off, ndds a.nd g

INSPE CTOR .
Continue. E -

- The SERGEANT casts his grapnel down the sha.t‘t the coil of cord
o flymg free. ‘We hear the soft plunge as it lands, .

~cuT.

LONG SHOT the village street, a bleak morning. The distant figure
“of ROSY coming towards us from the direction.of the school, She is

. his seat and leans an arm on his chairback, the better to relish her, - o
'ROSY looks back at them, from one to another in sllence, then asks e

L the firat

. ‘Is me'dad here?
ST . FIRST MAN L
. No darlin"" He's at’ Loothe, Beeln’ aIter

‘a pig. :
‘His eyes flash messages of llcensed qmusement during' the harrhless
“--_-"speech ROSY looks at him resentiully. L A '

‘a twang, it swings free; squeak and groan and the obfect emerges, - - s

| INSPECTOR and senior DETEC’I‘IV E approach lNSP_E CTOR pulltng Lo

on the far side of thie street; and we PAN. with her, entering the P“b |

O FOUR MEN look up from playing cards as she enters, gla.nc:e at one |
" another then all stare at ROSY, openly amused, The FIRST turns in AR
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L e Will you tell himeas here?

: FIRS'I‘ MAN
'11 do that = :
e (she is going)
. = How's your husband? -

ROSY
o o S . (stops at the door)
e R L __'He'sfine. |

. SECOND1 MAN
- (to third) oo
L He 's a etrong stomach then.

T ROSY :

What was that Mr Keane? |

| - ' SECOND MAN
(lnnocently)

Sy T e I was just sayin' to Joe here that your
A A husband'e a fine lusty feller.

: ROSY looke at them all contemptuously, but 1t has no effect on their L
. o sly, insulting complictt grins' she 1e fair game now. She goes hearing L
ke _.thetr laughter. - S o

’I‘houghtful and a bit a afraid ROSY crosses the street and enters the s
. dim and dingy little village shop, with its elementary staple wares
.+ and few fly=blow luxuries, Three WOMEN are seated for gossip
" ‘on ¢hairs provided for that purpose. WOMAN STOREKEEPERis, = . .
. totting up an.account for a frail YOUNG MOTHER already careworn,
_*_-‘-:carrying a vast unclean baby., S T I SR

L i STOREKEEPER ?‘“”“'
That'e the flour, the jam, the -

IR She breaks oﬁ ae ROSY enters .The WOMEN regard her openly as the _ ]
- men did, but with faces of stone and no amusement. - YOTING MOTHER
- . stares at her almost scared. ROSY takes in the atmesphere, smiles
o -palely at YOUNG MOTHER ' : . e

: o ROSY
- Maggie -

e : But her erstwhile echeolmate dare not respond darts a acared look
I at STOREKEEPER and draws away a little. BRI N
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S TR STOREI{EEPER
ERT The jam and the soap. _
T eanh {pencilled calculation)
e Eighteen pence. 1 : :

\ YOUNG MO‘I‘HER
R (whispering, ashamed)
o Can it wait to the end of the week Miesus? _

SR P L STOREKEEPER :

: "Aye, to the end of the week - Not to the crack

_ -.of doom. . .
S YOUNG MOTHER
(whispers) ‘

“The m°“5°'11k€ pauper makes her eecape ROSY watching, at the door'._._f -
she throws a glanoe ot half sympathy to ROSY before disappearmg, L

{1ﬁ¢*[; S . STOREKEEPER
SN _What was it then?' :
L E ROSY
L _I want a dieh-cloth please. o
, f.;,;ghf i STOREKEEPER
. I ha_ve non’e'._ o -
- "‘-'.‘:..,Then I'll just take some potatoes Five pounds

R R P I STOREKEEPER
o I ve no potatoes, either. SR

ERM RS e : ROSY

- '. What's them, then? - __ :
She indicates a barrel of potatoes STOREKEEPER turns with insolent_',_l__ Lol
Ietsure and regards it. U . _ S . o
' 'Lﬁ?ﬁﬁf'”*f ‘7~m' ' STOREKEEPER

- Oh, aye, them. :

BSEA - (turns back to Rosy)

Lo ‘-“;‘.Them 's gone I've no potatoes

S e ROSY S B L




136

O ~. . And goes, but'in the doorway with her back towards us is arrested by
S _;STOREKEEPER‘B voice, addressing WOMEN deltherately loud and clear
: for ROSY 's benefit- e

' R STOREKEEPER (lou.nd)

The way I gee it, Mrs Kenyon, there's loose
~ women and. there 's whores. ~An' theén there 8

British Soldier's whores. o '

LU Oon ROSY‘s frozen baclt the heart-beat commences on SOUND The tempo -
R _,-_1ncreases over: i

e The faces of the WOMEN and STOREKEEPER flxed in malignant o
.*Icondemnatlon, looking at: |

N f‘.;--fHeart-beat rises to its climax over CLOSE SHOT ROSY on her bacl:
-~ her arms about RANDOLPH's neck in the climax of love. They are in
| - the woodland clearing and - o
@ eyl "Shooting straight up-we See that the motionless trees are Autumnal _
el ol now, red and gold with the sun behind them.  Heart-beat checks, subsides,
- ..‘_j’-_thumps once° again, then silence, save for the murmur of insects. L

The sunlight falls on the giant log. | Undercranked , it creeps over the
- i‘-"_flgured surface, from detail to detail | _

co _._The lovers lie in tired contentment Now they see: | | |
ce ‘Their POV, a huttertly wavers through the still air above them. -

: """".;{;"rhey crane back thelr heads, looking up at: T . PN SN

The butterfly, their POV looking magical allghted on the ponderous |
- :--.3--_..':.curve of the log : | - L

o f’rhey smlle Cautiously RANDOLPH rlses to his knees. : ROSY sits up
L ‘-'fand watches with sleepy pleasure as: P L :

: .:.:-TRANDOLPH smtllng slightly, stalks the butterfly His llps still smlle T
. '_’*f.but he does it'ag he does everythmg with total concentratmn SR D

i -.ROSY Iooks at his face with lnterest strange man her lover

V : *_;'RANDLOPH s hand is stretched out ready fcr the pounce. His expresslon
A _is intent. _ AR | | 2

' ROSY looks frorn him to the butterfly, back to him, a shade feariul
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© o o RANDOLPH's hand approaches, haii-cupped his cis,rk eyes sharpiy
S -foeussed Lo

. | FLASH SHOT ROSY lips half open alarmed o
: - FL ASH SHOT RANDOLPH's i‘ine hard face the moment of striking
} 'FLASH SHOT nosr She says quickly:

T ROSY
S Don’t hurt it-i .

g RAN'DOLPH freezes His hand sinks and he turns to look at her
o JHiS ‘expreaston 1s shocked and resentful. He stares at her a beat
s and then quietly but with passionate indignation :

RPN RANDOLPH ‘
x should you think I was going to hurt it ?

e & The trivial incident has opened a chasm between them. ROSY stares at
e _'him, appal,led But' : : - .

Ry ‘r_]'“RANDOLPH stares back unforgiving

The butterfly takes ofi' and wavers up and away

“ 7' TWO SHOT RANDOLPH and ROSY’ stare at one another across a widening
R gulf Urgently she blurts ' SRR S o

B 1~“‘-'* = 5,j ﬁdsr |
I love youl R

| .-.4'-RANDOLPH makes a sound between a sigh of relief and a groan, gees and '
‘__gathers her into a kiss, ‘ and they go down ROSY wailing softly -

ROSY
Ilo-'- : :

S e ‘-::-‘ His mouth comes down on hers They are lying as before she with :
T jher face upturned, eyes closed But on sound -.breathing and creaking

:"‘Shooting straight up, the redgold trees against the perfect biue. e -'-‘z .":_
P A disturbance up there; they move, resist give in and lean, creaking, L
SR ;-tO the passing wind i ‘ N R S

“ ' LONG SHOT dewn on the cove Three curraghs are. being borne upside down_ e
-'.ion the heads of six men, away from the sparkling sea D e ST N




- ‘_ - - The first 1s dumped above the highest tide- line by MICHAFL ancl FA’I’HER
' _.COLLINS They tllt back their heads and look up at: .

A front of mare's tail clouds. . Hngh up, ‘angelically white against the -
" :_blue, they stream miles long from the horizon, cosmic portents
o made of ice by unseen winds of ungueesable force

'The second curragh dumped VILLAGER looktng up

S | | VILLAGER
Coming up faet Father ‘

FATHER COLLINS
AR (half smiles) ' e
.Ay Will you look at them things -"'- L

. -UNDERCRANKED and TELESCOPIC The mlles htgh white processiong o
L adt}r)a,nclng. ~On- SOUND rueful, whimsically amused at God 8 odd sense "
."_\_'of umour: EEEE R RNty !

T D DR ‘ " FATHER COLLINS S
B AR T S S You 'd thlnk they was announcin the comlng of
IR o Christ._ | : .

. '-'E‘_‘;.-VILLAGERS look at him. a deep one, thelr prie et A catspe,w of wind. o

_ FATHER CDLLINS
SR (brisk.) ST R
; Well. Come on, Mlke. c

EREE R They shoulder the crude, sun-bleached oars and go, wlnd sighing on
ER "SOUND o R : Lo .

.~ Black night, the wind bellowe like a beast the big waves swing ke hills I
- - of liquid coal.: - Something bears down upon us from the darkness - the bow
Lo Wave, Pprow, and high tarred sides of an off-shore fishing vessel, its B
ﬁ'_heavy engine’ thuddlng slowly. Slung outboard from the. gantry something
" roughly like a huge church bell. -A sharp-phrase in German comes down
.. the wind, ‘the object drops, “almost on top of us, plunges into the: water .
T and instantly disappears, a rope snaking after it Voice cries again, -
Sk f-";-'f'the heavy englne accelerates and el e S

‘ ';j'The propeller churns under the vessel 5 stcrn, drlving her away from
-us-80 that we can see ‘her nime across the rounded transom: ' "'The. Rose
“of Erin'.. Another comm'md is called in Gennan and we: hea.r the tempo -

_'f her englne Tise again: over
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" "IA life— ra.t‘t swimmtng down a wave.. Lashed onto 1t coffm-ltke cases
- .andboxes. The raft checks; moored. Riding the waves beyond it
R ‘-__.I\;reheee others. - We hear the beat. of the boat reeeding, leavtng them
- ) e indn .i / 3

S Shooting over the upturned curraghe towards the eea, we can see nothing
o of thig, but hear through the wind and waves the trawler beating hastily .
.. ~away to safety. She has gone. Nothmg happene. ~ Then we hear the :

C nearby growl of an engtne 1n low gear and PR o

S ..‘.‘-_::-_The MA’I‘E looks out and down from the cab of a big lorry, Batlsﬂ e d _

* Its rear wheele leave the hardway and grip the sand °f thﬁ °°V°' . o
RO '.I)RIVER baeke 1t to the lee of the cliff and etope ‘ .
i MA'I‘E jumps quickly from the cab hie face stiff with suppressed

> Sh anxiety ‘Hé rung towards the sea, etops by the curraghs and looks at Lo
Al one who feare the woret and R ST

; Syt .'-__The faces of the MEN who join hlm tell us that his teare are con.flrmed. KR
Trose ST Tough-1ooking characters in seamen's jerseys, they glance at one. o
.- .- another and say nothing; DRIVER looks towarde ‘the M.ATEt, He turns .
SR to the ACTIVIST at hie eide and ehouts into the wind' T

S MATE
Well?

ACTIVIST SR
(shrugs hie heavy ehoulders
~ then;) o D
'Wecan try, 'I‘imI

.MATE nods and 8‘oea. : S

':.‘ACTIVISI‘ and MEN turn to the curraghe. | They turn one over. : e

‘-"\-,’I‘ucked in the shelter of the lorry 8 covered rear sits an elderly man

-with ‘a scholar's face, wearing city clothes; an incongruous ligure ;
;'.--'--".among the ropes and-rifles, a POLITICAL. He watches, troubled ag
©.. MATE jumps 1in. and begins dragging oars from under the colls of rope o
S ...tv-.l He'hesitates, ‘then'a lull in the eddies which blow round the cliff aftordl S

T -_'an opportunity to epeak Primly, reprovingly e
T POLITICAL e T
S It 8.a contingency which might have been _'-_' B A
 foreseen,- Ithlnk PR PN A
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-:-'rhey ﬂounder to mm '

o 140
‘MATE -
" (pauses and looks round)
: "I‘hanks. - Very useful observation .

' : POLITICAL
I'm merely obaerving

) Iknow exactly what gou re doing, Mr L
O'Keefe. You' re putting yourself right with .
- the Commlttee, 1n case we can‘t do 1t

He goes to the back of the Iorry wlth an armful of 0ars.

Well we re goin to do 1t! o

;'_'Two MEN, thigh—deep in the black water, rush the curragh out towarde o
. o..the advancing waves Arm deep they can do no more, 1t is up to the -
o four ROWERS : _ .

e T _:-';_"j The two MEN etare after them, desperately an:xioue to know how they
L 'willfare ‘ A

N _'The curragh negotle.tes one foam capped wave, disappears mto its blﬂdk
- trough and appears again, climbing the concave surface of 2 glant .
' Atlantic roller. Its crest curls, grips-the curragh, turns it over and -
o hurl.p boat and ROWERS in through a boil of water, past the two MEN

. They. ﬂounder to where boat and ROWERS lie in shallow seething wa.tur.
R All soaked breathlese, ehocked with the realization of defea.t. T

. MATE- |

. (shouting) ' B
Where 8 Sian? Ve Where the hell ie Sian? A
. {his voire ¢racks; s

oo he Bhouts)
‘ Sian-‘.-. S

S ACTIVIST
Here, Timl

e The ACTIVISI‘ s standing thigh deep, hie_arm awkwardly twisted,
- *g--face whlte. o S DR




' ' S :Are you all right boy?

B A  ACTIVIST S
~“Never mind that, Commander. ‘What in hell
_are_we going to @_7 o -

o In the pub McCARDLE and O'I‘HERS some with eyes closed, all with
.. great feeling, sing. . The storm booms. outside, a loose sheet of iron . -
B ;:ianking Bomewhere - The pub windows shaké and thump in their loose

frames.. o T : e T

. ,"CHORUS , SR
e Ob, o t' was the tre- ewth from her eyes
e ” ever shining I - R o ,

g _.'_:'RYAN stands by the door which shudders to the impact of the wind the |
latch rattling. ‘ He is impatient to get to bed : BRERRE

T TR Lot cmomus. o
S e f‘;' a that made me love Mary, the Rose of Tralee. "

.0 RyaN
_ All right now, that s it.
He wrenches open the door and the gale rushes in, making‘ curtains fly,fire :

belch smoke the room suddenly uncomfortable. Hurriedly they duck out
S into the. storm, RYAN fighting the deor shut after them. . -

Outside in the blaci: street they disappear, leaning into the wind hoiding R
_.-their caps on Lo

,"':Insme, RYAN bolts the door top and bottom, . turns down the oll lamp
<" - 80 that the only illumination comes from the open door to the living -
. quarters behind the bar and, yawning and scratching iuxuriousiy, :

. makes his'vay tovards bed.

Lo RYAN .
: (through his yawn) . R
Oh no t‘was the truth from her -

.' He stops dead irozen, mouth agape, hands clutched to his shirt seeing

'5'The drenched and dripping t'igure of the MATE regarding him irom the f =
" corridor leading from the bar to: bedrooms and backdoor, : - The MATE has -
- "decided . exactly what line to take with the vainglorious publican He smueu,

"f"-".'triendly.




RYAN

L (recognizes the Tinker)
'\\‘_."Youl

(blusters, the indignant A .
A - - . householder)- - R ST
| 'Z_What are mt_l_ doin ‘here? _c

o ' MA’I‘E
f :Come on, Tom B Phoenix Park? 1913?

R '_""RYAN looks towards his. photograph back to his visitor speechless, o |
o incredulous ef the reallzation. S

,ﬂ MATE
TN (with a friendly nod)
TimLeary. e R '
B wr He holds out his hand RYAN steps into the corridor as in a dream,- RS
7.0 v staring at him and takes it.. Whereupon with his other hand MATE =~ © .
" reaches behind RYAN and shuts the bar door. ‘Before he knows what
S 1§ happening, ‘MATE i8 making down corridor to rear door. - RYAN ~
...~ gapes afresh as MATE throws'it open, the wind dashes in, settlng the LT
. .oll-lamp . swinging and - o o R

LR _'":"MATE'S MEN and POLI’I‘ICAL enter, unfamiliar, soaking wet° worst .
j_of all With rifles MATE has come straight back.-_, _ R

Now what d you usuaiiy do at this iime, TR
Tmn? , . R

HVAN [
(iaintly indignant nodding o
TR upstaire) , ‘
I go to bed. L S

- ARTL R MATE
Right lads, we 11 go up

And as each of the varioueiy Impressive. MEN push past: the horrii‘ied SRR _-
o RYAN to mount the stairs, the MATE introduces' LTl

Bernard Paddy, Sian Joseph Peter, SR
: Mr O Keefe S e el T
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| J : -.'A deap voice demands softly from the top of the stairs g

Which door ? )
TR ‘~.' MATE
At the back '
o . RYAN'a appalled glare falls from the strange procesaion mountlng
o _.._his stairs, to the MATE S I S
R . . J_-
: . RYAN .
(desperate effort to -

o L rise tothe occaston) -
But Commander, sir - what s a.gpenlng?

SN thht. One of the rafts wlth the smister Iong boxes on 1t slides downr R
' _the surface of a coal-black wave. and then ascends. - The climbis =
-7 dizzying. . At its height, ‘the raft is checked by its ‘mooring rope witha
et jarring thud like a drum-stroke.” We glimpse a chaos of water and unother
'-'-f-.'__f__raft before descending again. ; The wind has the steady note of an organ.. - i_

L e e e "“]%}bﬁrjgﬁfi‘&fwg§fﬁﬁi
ot -fIn the wedding—night bedroom a fire 13 1it; clothes steam, a blanket
i covers the juddering window, stirring in the draught: . Tha rﬂles are
?'..-'heaped on the bed RYAN, recovermg poise now: L

© . RYAN R
Guns 18 1t'?

_ ‘T'hat g right Tom Guns, dynamite, all R
'the stuﬂ‘ the Movement needs S AR

" An exploston of wind. A slate slides down the roof above ther, RYAN'
e 'abstracted gaze iollows 1ts pl‘%ess- We hear “ smash 1n the ya.rd below.'g_'_.‘,."-

RYAN
Well

et (bravely) :

o You must get to em somehow thenl

N ,r‘“ MATE.

- Wer can't get to em But Stan. here says 1t

looks ag if s T
s (jerks his he'zd towards .

. the wlndow)




ek . MATE (Cont)
"_';_-._--,thero's a good chance some of 1t’11 bust
-'"away a.nd come to us.. L _

: RYAN

Flont 1n?

T e - MATE 5 B
s You re on to lt. > But if they do we don't
o know where, and you can't. sae the noue on
.your face out now. . . - e L
TSN L : - (gently) - S B
:So we shall wait till dayllght. - S

I " POLITICAL - AT
Mad_ne__ﬂa. . Ahaeiute madness.

: MATE -
R e (bl&zes brieﬂy) LS
. Wﬂl ytau shut up? ;.. Tom,: it 1t'a to be done

-+ in daylight it's to be done quick. - 50 we shall. .0 o
-.need some fellers. ‘Say. a-dozen. - ‘Good utrong R T
Iallars. + And that! 8 where you come-in. g S

RY AN 15 gppalled he 18 not only to ha,rbour the criminala but sha.re ln
"_;-‘the crime..; Aglimmer of hopﬁ'- ‘ woptn el e T T

P U myan” SRR
_.;A‘_- But what lf it doesn't bust away? RN

S POLITICAL
Exactly. I

.‘.-__:IMATE a lipa tighten a.t the further interjectlon, but earneatly to RYAN

“Then we'll walt one hour and go without lt. R
.One.hour, ‘Taom and 1weélve. strong fellers. . RS
-'That_'-s a’ll I'm: asklng. - “Can you do it ?_:_ ool

 Everyone 18 looking ﬁi:"EYAN; { fw'ai'ti'hg._-' e

' “RYAN R PR L
s I could rout out a dozen, yes Tt e T

D'you want them now? -




N
e

R (quickly)
No The later they know we're. here the

better Let them lie tiil nearer morning

| He riees, auddenly tired - Like all experlenced men of action he U
knows that when there is nothing to be done it is beet to enjoy doing

nothing

Ha.ve you a bit of bread and cheesé maybe ?
It'B going to be a long night ) '

Lo The raft ascende to. the top of 4 wave and jerks. Descends, aecende S
o and, jerke again. Somewhere below the mooring parts, - The raft ’
.t glides away, but is checked in a different way - by the rope which we :
* . now see linking it to the second raft, This second raft ascends a wave e
- - and jerks. ' But now it 18 subjected to the additional sideways pml of -
. the first, which is adrift and straining at the, linking rape.. The jerk '
ie louder and more jarring oL

E ‘CLOSE UP. RYAN paralyzed surveys hie best bedroom..._ __ |
‘Three MEN sleep on the bed, head to tail. |

Sy “Two MEN sleep in chaire Glasses, bottlee, cigarette ende, platee with o
LRSS __‘the remains of food ‘ o o P

POLITICAL:_watchee RYAN

-.:,:_.."‘3'__‘_3_.‘-MATE rouses, rubs his face, sm1les at him, consults his watch then ,
c0 0 moving Softly so as not’ to wake the othere goes and peeps through the R
T blanket curtain ' v ‘ o I

"'One ot‘ the MEN in chatrs hae opened hIS eyes and is watching hie leader,' ;
MATE coming from window, purposefully " e

Right Paddy, we're movmg - Go with Tom
and take the Censtnble hlS breakfast '

,_:'_‘-RYAN managee a glassy smiIc watching MATE quietly put a huge
oy ‘revolver into the man 's hand R T

N




N 13

" In'the rushing darkness of the street RYAN pulls the haridle of the =~
“ i . .. police-station's jangling door bell. Standa ba‘ck and lboks 'u]':"to'mrds L
‘ O R .the upper wlndowa, than at: o S _' e
o O PADDY flattened against the wall, 2 shadow against shadow save for T

the glint of the gun.. Somewhere down the street a c.himney pot falls o
_with 2 clatter and 2 crash. _ _ _

. -RYAN steps !orward to ring aga:’ln but hears a. window drawn up abo\re_"-- %

CONSTABLE in pyjamas looks down between the ﬂy‘lng curtainl, face"_.‘
screwed irr:tably against the wind R

'_',_'RYAN shows himself looking up e
oo .7 Ryaw .
--.. Itsme, Constable! ]E{ye.nY '
. CONSTABLE -
(irritable) C

All right

o 'He gestures brusquely towards the back ot the station a.nd hurriedly |
'-shuts window ' : . L ‘ R

e .PADDY motions RYAN wu:h his head to Ieacl the waY-

Ly “CONSTABLE approaches his ba&.k door

S : _ CONSTABLE
Jesus and \Iary, what a lnfe

S He c opens  the back door. - PADDY confronts him w1th the revolver and
‘-Says inavoice full of hatred ' Cel . : RV

Now do not make one. sound Ccmstable._:, . f .

- CONSTABLE enters of 1ce, roughly propelled by PADDY RYAN
follomng : S ‘ L ‘

RN PADDY S
Right You, fat guts Handcuffs

. : ':RYAN reaches them down from' where they hang PADDY wmks at him
o behmd the CONS’I‘ABLE . _ .

RYAN
R (shmmermg) LT e
SRR I m actln under duress, Constable, you ST
R can see th - e AR




DR Shut up Put them on him; e -
: 'He keeps the g'un 1n CONS’I‘ABLE 8 back while RYAN puts on. the cuffs
' CONSTABLE atares hard at RYAN then moves his eyes to "

The box containing the tield telephone to the camp

R R CONSTABLE looks back at RYAN compellingly. Outalde a blaat of S
© " wind, abang and clatter.. RYAN sees the CONSTABLE's glare, but can

- only fumble on with the cuffs PADDY puts down the gun and gags .. -
'CONSTABLE with a rag from his pocket. He does 1t with deliberate '

savagery. In PADDY's book, human beings and the. Royal Irieh

o COnstabuIary are two separate epecies - : -

I-“-‘They emerge from the police-rstation rear door again, closing 1t

. behind them. - .- - - , : ST

R iECONSTABLE and PADDY walk into a hanging wire just blown down RYAN
=~ looks at him tensely, but PADDY with his mind on. his captive merely -
~ " brushes it away and forces CONSTABLE on towards the yard entrance

a ?-‘-'But* e L . : : _ R :

SO _Pausing to cross the black street back to the pub, PADDY has a moment' S
of realization Rams gun into CONSTABLE hard : B

i B . PADDY
Was that a telephone wire ?

e CONS'I‘ABLE turns and nods dumbly PADDY turns him about again
" . Behind his back he glves RYAN a big clasp- knife, jerks his head towarda';
PR *the otation rear Then givmg CONSTABLE a shove Lo o R

PADDY

| , Move e
| -_-J‘f_.._They cross the street quickly ) | | ‘

RYAN stande by the opened cupboa:d 1n which 1s the field telephone.
gl; g}od olt God why ha,ve you done this to .j ERTOVE

s He llftq thﬂ oo v r LR h r'; 1' v f.. s £ ‘» .Id H- cr’mke th» handln
i ,_.‘."hfts the. rn(‘- iwr tu ‘1'« "n' 'nr! 1'-* ne,ro A




s

) | - ‘The second raft breaks free. ‘The boxes tied to it are beginning to
o UL ‘work loose in their lashings from the viclence of the motion and the
( b :_'-‘water awllling over them o . -

RYAN se-entais the bedroom and silently handl back the lmlfe to PADDY
MATE amlles and pats hia shoulder ' A

You're doin well Tom. '
L ' RYAN
_"-;Where [ the constable? |
I . MATE L
Yo He's in the cellar. We can put a bullet
i him 1f you mce? , S

ERTI | RYAN e
EEA -%:.Constable 0 Conn Glory be - no!
e ,‘I‘hen get your men., And bring them to the
_“beach UL o

- RYAN
.ﬁ Aye. Right Commander

. He goes- MATE aays after him, ringingly
o T ClannnaGaell ' DN |
e "-,,'3;‘MUSIC "Wearing of the Green" starts softly on SOUND and MATE turns.
: -'-.ij:_;..;cheerfully ahd Bays e S L

Thls l:ountry a full of good men','- ' 
i .. POLITICAL . o
' No country is full of good men T
T MA'I‘E
T ___.,’-::.Mr O'Kee(e - R R
L At hiH tona the others, gett’ ng into their still steamlng coats, -linging
L -"'.-"_-_';’rifleﬁ, lbok tomrds him. AR A




et - -A LONG SHOT flve of the villagers run back across a backdrop of
towerlng waves. A o R o

- 149
MATE e
B _“-You'ra glad we can't get at those guns You'd
~ . Uke to leave without them. Because you'd like - -
" to-drive the English out with words, “Well, you
. 7 can't.,. And I am going to get those guns; deaplte
'your lntallectual pesslmism. S |

T He has flnlahad. ‘But as 1f in answer a blast of wind shakes the house -
T He reveals the tenalon of his nerves: , R

Yas. And desplta thls bloody storml |
_ o ‘. CUT_‘.,"',_"_E o

I LONG SHOT. MUSIC continuing. The waves rear up house high and
" smash themaelves down on the rocks and sand of the ¢ove in explosions -

oo of foam. 'The tiny ﬂgure of one of the MATE'S MEN is running along
their front. e e P ST _ .

SO cmSE SHO'r MATE in the lee of the cliff, with RYAN, MCCARDLE, L
. ken other VILLAGERS, mostly young and active. - The rinning MAN _ S
. arrives breathless.. Gasps and points, ahoutlng into the wind, aheets--;,-
- and ahowers of Spray descanding on them . . o

-_-;Tlm - ! AN L
: MATE

S (allght)
* Yes ?._ .

" The MAN égﬂ_.only;ﬁpd’.polnting a'g;;a_ana shouts triumphantly: -

“oYesb oo e R N

” MUSIC up. In the next bay (the Long Beach) one of the giant rafts has

béen tossed like an empty carton up onto the rocks, upside down, its | .

. . cargo sagglng in the network. of ropes, draped with seaweed still
S washed by solld water at each wave, oo U ;




o MATE looks a[ter them, anxiety replaced by hope now. Looks up The. b
oo .othere automatically look up too. B B

S T S (cupping hands to mouth)
Sianl .

The ACTIVIST, twenty feet up the cliff eide, looking down at the sea, -
. the spray reaching up at him from below, does not hear, staring into the L
oseRy S e - _ -

o '--'__Hie POV The raits . a hundred or eo yarde away, rieing and fauing

= f MATE looking down again is anxious again, smiies, brieﬂy at his -
ol ‘volunteer Eollowere, keeping up morale, but iooking off is etaggered,
eeeing- SRR DI TR o R I o

':"MUSIC up. FATHER COLLINS leads a grim-looking phalanx of village
:WOMEN and OLDER MEN down the. hardway, CHH..DREN running onto
. sand ag. for a picnic. ST L . sl .

- iMATE stares appalied. Movee to meet them, throwing away his | Ne 3

- _.-"--_cigarette, furioue...-__ I -_ :
ey .'_'-jcmse SHOT Acrms'r up the cliff side, Beee

L The laat raft, under tension from the othere, cannot ride A wave G

wi o submerges it, It swarms to the surface trailing a torn plank etiil attached e

o o to the moorings, rips free. ST R -

' _:_f";i' MATE glares at- | R . B
" His POV FATHER COLLINS approaching wi*h his bodyguard of black- S
shawled WOMEN _ f C oo o
. ACTIV’IST yens down

. R Ac'rms*r
A _,‘_"Tim-! Tim-! e _

: --'_-‘_‘_-MATE tears hia eyes from the approaching village and iooks up
f—‘-?-ACTIVIST trembling with excitement e R

Ac'rmsr
: '-'I't'_e tree.! Free! R




o E A -MATE has a moment of almost unbearable joy Kisses the palm of hls
A e '--'_hand and throws it up to his favoumte follower laughing: Suddenly R
B he is surroundsd by CHILDREN who hang onto his coat, looking up in- o
__-lawe atthe" legendary figure One little EOY is saymg something MATE

s ,,bende down SR RRT L : S

S moy

Ara you Tim Leary'? o

_ o Yee eon, yes ' R _

._;"_And plucks himself free to meet the priest, The WOMEN behind look -
DR _keenly at the MA'I‘E as he spreads his hands and half laughing -

R S MATE e '
Father - what in Hell have you done this for ?

FATHER COLLINS
Idldn't! Theydidf‘ S

LR : | ACTIVIST beaide himself shouts

TR - ACTIVIST
S Ti-im' o Lo _ |
MUSIC up The freed raft swings up to the top of a wave
. MATE MEN VILLAGERS pell mell Tun towards the sea ‘e edge

'The raft appears again, nearer R o Lt : |
"“:f":*‘The MEN dash into shallow water, seething with foam, back off as- ;- '.j Sl

The- raft slews down the: face ‘of a wave, -cannons. off the rocks aplintering.*
" i plcked up by another -wave and dumped on the sand in 2 roar of water, . .. .
7 A dozen -men:rush and grab the. handropes and struggle, feet dragging, to
o -stop it going ot on the undertow. A second wave picks up men and raft
=" together and hurls them onto the ‘sand. A swarm of VILLAGERS rushes and
Lo dragd it out.. - MUSIC up. - McCARDLE. who led the first rush; quite’ hero- S
Lo s teallyy ‘his usually silly, rather vicious face set in grlm determination,
.. saws at the ropes w1th a knife ' o | R I

"'-"-:-"'I'he ACTIVIST laughing now, pomtmg

- ACTIVIST
Tlm .

The sectmd ra[t mounts Iug.,h on Y wavo eurgmg ehorewards




S _MICHAEL, frnnttc with excitement leaps up and dcwn ona flat outcrop. .

_Of bb.0k rcck ﬁuddenly alarmed runs back as:

The second ratt comes in at him, ite two or three tons lurfing ltke BHERT
" ""a canoe. - It towers up for a moment and then 15 hurled down onthe = *
. ' rock where MICHAEL was standing. MICHAEL and VILLAGERS wade =
‘out towards-it, run back again as another enormous wave arrives. ‘It = .~

- picks up the tangled mee_e of wood and repe and. amaehee 1t down again.-:_‘_._

S chee ccme adrift

RERORS MICH AEL franti(‘_‘., almost tcaming with excitement

;”-The boxee eppear lndtvidually in the curving face ot the- eubeeqcent wave

T We 8e¢ one hammered on the rocks. It flies apart ‘Rifles.

"'.-'I'he laet raft rotating as it eurfe in

'l‘ht;ity or forty WOMEN gather for it nun"inte the sea, MOUREEN *
" lee ng _ T T

T vatt aitives ke tie first. The' WOMEN and MOUREEN - at her best
o here, etrong and recklese - overwhelm it in a struggltng black-clad swarm.

"' Two CHILDREN wade after a receding rifle box, the water becomes de.ep'

B ';-‘-;a wave advances, they turn and run, - The bcx 15 carried past they

L _j::_eelze it. -

R the back of the lcrry, poLITICAL censults hie watch his face pinched

with anxiety

cm‘ MUSIC o PR - S
"-""'3".‘LI'TTLE GIRL runs into the empty playground knocke at the echcol-houee

" “door; CHARLES appears, half- ehaven with a cut -throat razor in his hand';..‘.-"‘_'
Locke at her. astoniehed SRR S T
oLl grmEemL -
C '-'Aren't you, ccming to the beach sir? B
e ”f“' CHARLES |
o -{--‘--'__'The beach? R R
~q.;:*"77”\: LHTLEGmL _*'“”
o Everyone 8 there, sir E
R CHARLES

FRNTI (smllee) :
L _-,'And why ls everybcdy at the beach Cathy?_ BTN




j - | I don't know, e1r _ T think it' s a Wreck
| | - CHARLES

' (face changes)
A wreck! SR

| A wreckto him connotes pecple n danger He goos tn quickly, leaving her .
S, peering at the open door - : s b SRVIREHerT

R The lorry backe rapidly into CLOSE SHOT. Tl board slams down, five

- ' loose rifles; two or three boxes are hurled into it." Two of the Mate 8
S MEN jump up to receive the thmge arrivmg pell mell now.

Quick now, ‘quick now, keep it movin - that s g
1t, darlin' B S : RIS

He relieves MOUREEN of the riﬂee she clutches and ldeees her SR B
. Shrieks of laughter. -The mood holiday They go, and MATE looking

: {-_after them says, meaning it: . _ ‘ , .

The golden, golden people!

B '-'MUSIC etarts again ‘His POV the beach swarming, some coming towarde’"_-._"
S0 L him with the boxes between them, others busy round the plundered rafte. . .
-ir . Many on long ropee held by friends venthrmg out to fieh for the floating o
‘--'_boxes e : , ‘ : ‘ 3 e

S _-;;f"-a.RYAN ona long rope > held by McCARDLE and FRIEND wading out after
2. box, ”waiet-deep McCARDLE and FRIEND adn‘urmg ST

CLOSE SHOT RYAN wading forward up to his arme He ie in tears o
',-.and as. he goee repeata ?"'--'.. : e

RYAN
Oh God oh God oh God

A wave oVerwhelms hlm

SRy McCARDLE and FRIEND have a moment of anxiety, but' e
RYAN etaggere on. : " o " o
EE s T McCARDLE

3 Old Tom 8 stlll gamel - L e
"'_iCHARLES and ROSY with LITTLE GIRL “newl dy arrlved etand amhzed on
'~-‘the hardway-"— The child lete go of hie hand and runs. e :




15t".-

CHARLES stares aghast as CHILDREN chase hand- grenades over the _
... sand 1In the swilling shallow water Another wave comes. The sinister
i -_;__._shapes have gone . _ a _ S

o :"A TODDLER with a rifle staggers towards the lorry

;CHARLES takes off his spectacles and rubs them -a sure sign of N el
' 'emotion - and looks grimly round at o

”."His POV the beach is a bedlam of people, commg and going with the _
s lorry as the focus, people struggling in the water OLD MEN and WOMEN_ '
e .-_L-I-carrying the heavy boxes between them. L . _ =

Three OLD WOMEN crouched like black monkeys, gravely gathering up '7‘:.' |
R lbullets and putting them back in thelr broken box IR .

i ;3-'. MATE in lorry reeeives from SMALL BOY a smaller red painted box
L __.:taking it carefuliy with a laugh and an exclamation SRS TR

MATE

R R Ayyye' SO T | PR

B ‘_He puts it carefully in the front of the lorry, ltelling POLITICAL smxlmgly_; .
Dynamite'

o HTPOLITICAL raises his eyebrows and moves awa.y a. l1tt1e, instinctiveiy

- MICHAEL emerges from a wall of water, elutching one of the red boxes
-7 Gabbling delightedly he adds. ‘it to a pile-of three others he has . = :
-?_,-I'-jaccumulated. DRIVER comes and reaches for the three boxes

3 .flndignantly MICHAEL pushes his hand away, like a child

"_"_-:;-.Impatiently DRIVER shoves him aslde puts the three boxes under his
: -.-,_-‘__‘arm and holds out his hand tor the one still in MICHAEL’s keeping

. MICHAEL backs and when DRIVER comes after him, turns furiously
o ‘and Hings it Iar out into the water. - S T e

o CLOSE sno'r CHARLES and ROSY, th the lee of the Clitf now, CHARLES -
" ' looking serious/ ROSY wishing to take part but restrained by him g
Y ;-'--.'_-'They are watchmg T _ R S

o '-',--MOUREEN handing up another rifle |

My favouriie girl

| ”.MOUREEN glows, then looks off tow1rds CHARLES and ROSY




Vo CHARLES and ROSY MOUREEN saunters up. . Stoops, picks up a stone .

Wl e '_-_iidly, then to ROSY o R Lo T
L MOUREEN

e _{:.‘j,‘__ What are m doin‘ here?

S T ROSY

o Why shouldn't 1?7 -

"‘.:.II-":.'_MOUREEN looks from the "Brit1sh soldler 8 whore” to her cuckhold S
: .huahand who' looks back stonily ' ) e s

».'{;;"","'i-'..-j..She makes a Bound between an infants giggle ancl an’ adult [:] sneer, turns
clumsily and | TUuns back towards the activity, laughlng unpleaslmtly for :
- themto. hear | Senteai

o '"'".-?.:{‘":ROSY looks at CHARLES He doesn't look at her but after MOUREEN

L RYAN staggers to shore with one of the boxes He ls white and exhaustedl.-"-
- 'McCARDLE and FRIEND worried, hold him o Lo e

RO . McCARDLE .
Now that's enough Tom. : You re not as
young as you - :

A '."But deSperately, RYAN flings them off and reels back into the water

S McCARDLE and FRIEND look after him, womed But then McCARDLE “, o

' oL McCARDLE
They don't make ‘em llke that any more, Joe

In the lorry, POLITICAL glances at hls watch and smilmgly admits

: it POLI’I‘ICAL
I think you ve done ity T]m

‘::_,‘ .__;"MATE nods watching an apprmchmg horde ol WOMEN carrying boxes
of ammunltlon Seriously, : OVER C co SRR

R, MA'I‘I‘ (Sr)und nver)
You know “we- ‘make spee( hcq ahout these o
people bul by God L P A

:".'Helpless adrlft llke a dummy, RYAN is rolled 1n on a wave H‘é-"léhds--‘-'g-‘
“on all fours,’ vomitmg water L : S e T




| 15‘6 o

O AR s McCARDLE and FRIEND run to him, half drag, half carry him to the‘ o
Sl eand where he collapses _ T

o ROSY runs down the beach

__ RYAN Iiea and vomits water the TOope etill round him. Hie two L _
comrades are etooping anxiouely over him But when ROSY arrivee: o

'ROSY

Da.d[

cCARDLE and FRIEND lock coldly from the village hero to his

_' renegade daughter. They go without a word.. - ROSY crouches by her - s
L father looke anxiously into his flabby green face, his eyes are shut. =

: . ROSY
Dad ?

| t-'?-f-',_","'_-'His eyes open' he etares at her in horror

S ' RYaN .

T U SR S ROBy ?

T P RS . (galvanized) o

) ‘:j A I S TR _:'"'Get away, Roey Get away They'll hang 'em'

ROSY _ S
(puzzled then concludes =
~ this sudden change of
- attitude comes from shock
s | and exhaustion . Kindly:)
They'll not father, 1It's done. Look.

LT RYAN T TR
‘-";Oh. Aye Weu then. Get-this thing off me
will you? Sl LA

‘,.-"-_He riges to his knees, to his feet. As she works on the knotted .'
- rope about his waist he glances up at: . o

- f'..'_".;'_;?_";The eurrounding clﬂfs Nothing there.._" S

':-_I'."'REVERSE SHOT down The lorry, ‘the fcur stream of VILLAGERS :
. -‘-.:'converging on it, gathering there now, the work done. B

ST T CLOSE SHOT No attempt to stack the etufi properly in the lorry now
Q Yoo Wi ag it poursin, Itis simply a heap of lethal machinery. MATE . .
s Tei S jumps down, pushes through the back slapping crowd to the cab

L "'Engine already throbbmg \ o _ _ -

L MATE RIS
thre s Tom Ryan? o RV




-
p

: "_-Voicee "Here, Tim here", and RYAN white faced is pushed through
.lemAing ROSY. CHARLES appears quietly at her side. MATE says. to S
SRYAN: - .

‘ Ll MATE
Thanks You re a man

Murmurs of agreement. RYAN node, coughtng eea-water

MATE geta into cab ‘DRIVER Iete in clutch cheer from VILLAGERS
' dylng as. : L

o 'Wheele of loaded lorry epin in the sand.

' : ‘ FA'I‘HER COLLINS
Come on, thent

" He shoves on the back of the lorry with a Teavy hand. VILLAGERS
o 'rush to- t‘ollow euit Anyone who can ftnd a handhold doee SRR

\ FATHER COLLINS
One, two, threeee

.The lorrvr movee, MUSIC up, the VTLLAGERS keep it moving, the' wheels
<o grip firmlys “Their help is no longer' necessary but they won't part from S
ey ."their moment of glory, propel it groamng up. the hardway., - . S
'I‘he lorry and VILLAGERS disappearing up the hardway, gatherlng epeed

o : In the lorry 8 cab,. MATE and DRIVER grin at one another, hardly dartng o
‘to belleve they have done it, roundmg a corner, changtnb up o

;. _' _VILLAGERS pour after it unable to keep up now, the last having to '-." S
7'-‘;—_'.::19'-'{-’-0 R L e el e

x LORRY lurchee towarde us round a bend in the sunken road MUSIC
L gomg up and up but: : - ST

cwse seor RYAN'S face VILLAGE-RS'running 'p'a‘st ﬁim;-'-, he.looksﬁdeaa.i
g ,‘CLOSE SHOT lorry 8 wheels stop dead MUSIC cuts | " S

:;“: ,MATE and DRWER stare aghaet through the wtndecreen at

Two Army trucke, the nearer drawn acroes the road RIFLEMEN and

"+ LEWIS-GUNNERS, well placed. The position hopeless at a glance.
~_ Standing before the nearer truek, alone, RANDOLPH in his eteel coloured P

overcoat unarmed. S




- | R
YILLA'GER”S' pour round the bend and etop too, falling to 'silen'ce' as;'

 MATE sighs, grim and stoical. Quietly reaches iorward and sw1tches .
ofi‘ the engine Looking all the while at: :

RANDOLPH approaching. His uneven feet scrunoh in the sandy road

, | | : ‘.,ROSY and CHARLES watch riveted like everybody else but with addltional
L o _:‘reasons of thelr own as: - S
".RAN'DO'LPH reaches the cab opens the door and quletly :
o S . RANDOLPH | |
: : Get down, please

Be '-',.He 1ooks at _

The big revolver in MATE 's hand, the MATE looking at him, calm |

| and Speculative as him self _ _ , -
EE RANDoLPH'

L If you use that .. o
T I - {a faint jerk of the -

@ L e e e ST head towards his men)
' SR B AR we shall both be killed. :

_ MATE looks towards the RIFLEMEN and GUNNERS. Nods, Butisin .
".no hurry to move. He has been in corners-tight as this before and. knows
the value of lhese last moments in which to think Hie eye falls on: -

- 'The wing mirror. In it a section oi the v111age‘rs Priest Women
o t

-He looks at RANDOLPH assessmg hlS man.. He gwes hlm the p1stol
' and descends L - : T L

 'TiﬁAND6LPﬂ;n L
2 (quietly and grateiully) SR
Thank you o T ' '

'_ :MATE nods, looking at him closely, then leans mto the cab and in tones '.
' '-"':".of res1gnation hopeless to DRIVER: . SR cle

: . MA'I F
Come on then Joe

; -‘-‘Steps hac k from cab wuh a weary sxgh and quders a few paces b!‘OOdlng
- on-deleat. .- Bui-then -a swift transition --his: clragglng Iootsteps becomes
-._.",j:w.:ft - he iq nalkmg stmmht iowa:de ihe mowd ' : Vi




- 1 5_9_

RANDOLPH
Leary - l .

L : He aima the big revolvor, b“t

= ":'His POV the MATE halfway towards the tront of MEN WOMEN, CHILDREN
- and stm moving, turns to point at the clumsy weapon and say' o

)

R : MATE o
That thlng shoots wild '

S SERGEANT standing hesuant ‘with rifle half-polaed shoutg-“ S
T SERGEANT R
--w---,_.;sxr - R L

Sl oL?

'.; '-' ~_'_’-f_'_-'CL08E SHOT nosv looks nt him, understanding the dllemma and his N
---..'_decision ' _ L e :

"; MATE approachea the paralyzed crnwd blocking his path Urgently

Come on, come on-l

- They understand. McC.ARDLE pushes back' they part and swallow,him.:i'.; L
i .A swirl (1 they pass hlm through and then a shput "Run, Tlm!" EEERE

‘IRANDOLPH clambers from footboard to bonnet to cabrootctf lorry

S v-"'_-z"cx.osn: SHOT, MATE, alone, comes haring down the sunien road, ﬂnd i' :'

| there 18 MICHAEL imping dlsconsolately from the hardway. . But
o MATE breathing hard, eyes intent, ignores him, strikes off and up
'.'_'='.to the’ side y below, RAN'DOLPH's level now, and dlaappeara. R

;:‘:-\',::RANDOLPH, turnmg slowly. Bcanning, sees' E "'.__;_f_:»_.,i S P

| A gllmpae of MATE bent low and running tast. . R o

-_ RANDOLPH
(desperately)

'-;'<.'}:‘,-_SERGEANT looking up at him.




. SERGEANT ' S
: Sirl o S
»

" The SERGEANT's rifle floats up through the air (slightly OVERCRANKED)
:otRANDOLPH whos_e hands catch it of their OWR acco_rcl ‘He stares from
' . His POV MATE disappeai‘ing, a good way away now. _
L '_;..,CLOSE SHOT MATE. He 18 crouching, getting breath, Before hima
- - length of exposed country he must cross to gain the eaiety ofa drystone '
- wall which runs to broken moorland He tenees runs, and :
'-__'RANDOLPH white faced at the aim, the rifle crashes

e "MATE ‘goes over like a rabbit toa groan from the VILLAGERS ‘But .
L gets to hig ﬁeet and limps very slowly on towards safety A sitting target

P RANDOLPH a blank-faced automation, works the - rifle bolt The epent .
IR catridge lands at’ the feet of FATHER COLLINS ROSY by him The '
-, Priest looks up at S - R ) o

- RANDOLPH sweating now again in the firing position

i .FATHER COLLINS iooks up, Bhouts, a horrified protest

TR FATHER COLLINS

" The ﬂLtKGEﬁSztake ':il': up ', ‘ali 'stnring' {.pé ) "No! ; No'li‘_- o
RANDOLPH aiming, the ahouts ali round him

T His POV through GUNSIGH’I‘S shouts cut off from a silent worid with o

~e o one blurred figure limping across it, slow as a nightmare ‘The ;aunty o

. :-}-i'---i.";military MUSIC, quiet, the merest hmt starts on: SOUND and centinues R

L '_'EXTRFME CI..OSE RANDOLPH 5 aiming eve glows aleng the barrel which -
18 welded to his cheek lim finger on the trigger . | o

. MEDIUM SHOT the blurred figure in RANDOLPH 8 private world i
. another RANDOLPH limping across grey mud; he has a pistol in his C
-f-h'md and weara the ahallow tin-—hat of the trenches _ R

B ;",'Ex'rnemn CLOSE, the MUSIC still delicately inviting him to it, his o
'ﬁnger takes up the first preseure of the trigger but: L o

" GUNSIGHT SHOT as BEFORE his povn the sights vaver, begin to
o _tremble violently and; . . -

§
A o




R RANDOLPH unBteadtly lowers the rifle, trembling and the dylng shouts L
“) oo of the VILLAGERS seep back to him, echomg strangely L

e But the jaunty military MUSIC etrengthene talong poeseaeion now, over f -
= _ROSY etepped forward starlng up. at him o

RANDOLPH looks at the rifle throws it clumsﬂy and haetily from him

- 7 as.something unclegn. The bevnldered SERGEANT looking up at him - -

.~ 4.7 just manages to catch it. RANDOLPH'S white face and haunted eyes S
R stare round and down at ' : ; : .

R -‘PRIEST McCARDLE MICHAEL VILLAGERS all etartng up in horrified
puzzlement Lastly BIG CLOSE UP ROSY etandmg by the bonnet of
:.--::-_-'.'__the lorry L R T LA
Y “"lj;'_OVER CLOSE SHOT RANDOLPH hangmg on to himself desperately, : :
L VOICE on’ SOUNDl between diegust and curioelty ) e
[EEEER 5 vonm: L

L (sound) SR
What's wrong w1th the bastard ?

; "._(“LOSE SHOT ROSY movee helpleselyfrom CHARLES to RANDOLPH
"ahe knowe what is wrong o , T S e

o ‘_'.'MUSIC sttll going. RANDOLPH looks exactly as he did on the terrible o
.. occasion of thefr ﬂret meeting His legs are gotng give way He ;' -
S :reels from the cabroof to the bonnet Clutches it.. SR T

ROSY CLOSE lomcing up at him, so tntensely concerned that she is only‘___-_"

'+ 'He leansg against the lorry. They are not three feet apart, and stare at
. one another. As they stare, the curious VILLAGERS standing round - . -
't hecome.insubstantial as faded photographs, almost not there, while he - ,
" .....and she are-lit.almost harshly, abnormally present for one another L
'Z','But thls 15 a private world and ' . R R
A sharp high laugh from MOUREEN restores actuality The two are
227 unaware of it, but VILLAGERS are beginning to mutter, scowlingat .
-7 'the flagrant demonstration. CHARLES puehes throigh, takes his wife by =
oo 'the arm and. pulls her unresistingly. away.. And suddenly the VILLAGERS B
7. are cat-calllng and jeering after them. SERGEANT pushes roughly. L
. through to. RANDOLPH who hae turned now and is leanmg agatnst the cab e
':‘--_'withbothhands S e e e EEE

SERGEANT e

All right sir?

" just aware of her surroundings. A clatter and he tumbles to the ground. - =~
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. RANDOLPH
CaanT e e L .. (nods. Says through -
(j T T 3 " trembling lips) -
| oo Gotacigarette? - |
S SERGEANT
Yee eir.‘ :

He takee a battered tin cigarette case from pocket and offers it RANDOLP]
L takes one hand from cab, but can't support himself, Without expreseion :
__ SERGEAN’I‘ placee the cigarette in his mouth and lighte it. : :

N MEDIUM LONG SHOT The deserted village etreet 'I‘he etorm has

leit the shattered chimney-pot.. ROSY and CHARLES approaching. A"

- few paces and he takes her arm and places it within his own, affordlng B
.+ - her support. ROSY accepts it looks up at him, away, then up again,
D wonderingly. e S

_ " MATE ghostly oha stretcher is being loaded into Army Truck o
SR N L VILLAGERS in background watching silently RANDOLPH ghostly, T
e asks quietly. . _ . | TS
Any’thing you want ?

| wate
S . (gasping) . '
- - Cigarette? _ | _‘
'.RANDOLPH takes one from SERGEANT and hands lt to htm, with matchee.'.-:_

,;ﬁﬁ,f,'lv_a_ MATE'
. Thanks. =~
.\;ff,f'a.____ "RANDOLPH
.- Anything else?
T MATE
- Yes .o
LT (gathers all his strength

s “and passionately)
' Get out ot my country!

U ’ The stretcher ie puehed in A WOMAN calle emotionally. s ot
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. WOMAN
God hless you, Tim Learyl

RANDOLPH ltmps to the cab of the Army“ triek - mounte and elarne the
door “The silent VILLAGERS watchmg

MICHAELBtdops and picks up the gpent catridge It shines. It 15 :

- pretty. Maybe it is valuable But_McCARDLE ena.tches it Irom-__ mﬁ 3
- hand and: o | . . om. e

o Hurls it after the truck The VILLAGERS break into a spontaneous C R
S roar. of hatred running after it - ‘ L

ST FATHER COLLINS with a face of. wood RYAN behind him, shattered a.nd S

: . ’silent, one OLD WOMAN,. look after the two trucks, the pursuing IR
.. ¢ VILLAGERS, all drenched OLD WOMAN puts a frail paw on the prieet s R

' ---;soaking sleeve. : o S

' . oLDWoMmAN -
What wlll they do with them lads, Father ?

o . FATHER COLLINS
They'll hang them, dear,
- (harshly)
They'll hang them.

ol The roaring' VILLAGERS keep up w1th RANDOLPH'S truck the WOMEN

‘stumbling over the rough grass on either side, faces contorted wet

5 clothee flapping, haif streaming, snarling ‘undifferentiated insults at:

PR S RANDOLPH, white-faced in the cab, deluged in their hatred. |

i-"'CLOSE SHOT ROSY n the silent living-room seems almoet from her["-' RS
S+ fixed gaze and haunted concern, to be witnessing her lover's ordeal. L
R A movement behind her She comes back to her eurroundinge to aee" PR

Her husband has poured a cup of tea which stande at her elbow And L
L "_;'_now !e unobtrusively seatlng himself at the table. CoL

Lo : ROSY ‘
You ve been very kmd to me to-day

P CHARLES o
Hav_e I?'_
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| .. ROSY |
S L (quietly)

. Yes Why?
:' CHARLES
B Am-I not usually kind to you ?

) ROSY
-Yes you are, always.

He looks aw:iy from her gently searching regard but she:
o - ROSY- |
-~ Charles ... Do you know?
' ' (desperate, a eri

' de coeur)
- Or not? )

o CHARLES sees It is ti_me for the truth Truth is hia home territory; O
' '-:D'ignified and steady o .

. CHARLES
Yel Rosy, I know.

iShe lowers her head In a voice liﬁw and fe#r_ftjl. 7

R jjj,z;¢  'ROSY
o .Since when'?__ ) L

CHARLES -
'I‘he beglnnlng '

Her head sinks further She is éxperienéihg that aMul, ‘sudden
: '_reallzation of the sheer ugliness of bad behavmur He, gently,
) --jstrongly . i e
PRI CHARLES
Don't lower your head, Rose.

At the words she raises her head and searches his face ~ Its shrewd
 understanding and gentle concern confirms his words. - But now comes the
. throb of the camp dynamo through the window on a wave of wind. His -

*+ . head turns to'the window involuntarily, She ducks her head qulcl-'!y

Low, as one who has no right to ask but needs to know B EVRL I

- ROSY
Whv didn't you speak?
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T LT . .CHARLES - |
) T S ; ~ (a moment’'s thought then)

- ek -'_I should have ~shouldn’'t I? : .

ROSY
AR (whisper) '
'I don't know.
- {she feels she knows '
~ nothing) '

- CHARLES
. (dispassionately at first,
 but ending on suppressed
: emotion) .
T was easier not to, I suppose. .1 didn't want.
- to know, you know ... And then - I thought
~ that if X let you burn it out, the pair of you,
you'd perhape come back, to me.

ROSY 1ooks at him But the dynamo comes again from the window =~
~and this time it is her head which turns involuntarily , and CHARLES .

- -looks down, seeing her eyes fill and her teeth come down in her lower

L lip This dearest of frlends whom she has so let down 2

e LONGSHOT ! .Niglﬁt The darkened exterior of the schoolhouse The
, . 'mare in the paddock croppmg steadily. She blows softly, . L

.- "ROSY lies awake in bed tormented by her insoluble problem CHARLES
- 'motionless, eyes closed and breathing regularly. MUSIC softly. Her . - -
-+ head turns; -she looks towards the curtained window. She Yrolls her. head e
.~ away again - but yes - the feeling comes on her once more and stronger. .
,'Again she looks at the wmdow She half sits Irowmng She must know .

Very cautiously she gets up from bed and goes to the window, parts the
: --."curtains . . . , I

L Her POV RANDOLPH stands on the hillside at a distance beyond the " SR
;. paddock and the garden. _He is looking at the schoolhouse. Every Iine :
: “of his body speaks his need MUSIC up : , e

Shé glances at CHARLES, yes “he is asleep 'She looks at him, she L
« .- cannot., _At the window, she niust. - She goes noislessly to the door
glances again. He sleeps still. - - x - L AR

| Softly ehe passes through the hvmg-room takes a coat from the k1tchen
: '?-'_-.-r‘door ih:ows lt round herself 'md goes out. - Sl TR
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: f-ﬁANDOiPﬁ:eees her Immedlatelv he c;'cumbles towards her, heedlese |
- .of his crippled foot, al1ght R S o

~* ROSY runs towards him through the garden

. tRANDOLPH running, ungainly

| ROSY comes out onto the hillside, running too

RANDOLPH almost reeling, deSperate to get to her, MUSIC hlgh

. They meet and embrace MUSIC pouring over them But

_ ‘;CHARLES' pale face looks out through the bedroom window helplessly: o
_.watching R _ Y

L '-f'His POV the lovers, wrapped in one another, drinking comfort from "

A each other,’ oblivious..

o TMUSIC cuts as he turns away. HIS face desperate, surging with

I ‘feelings for which he has never made an outlet, he stares about, grips _

S -_'.:-_; "=‘the rippmg of the cloth

- his nightshirt in both fists and pulls. In the silent darkness we hear * ©

) _CU‘I‘:

; ""-"T'The sky is Iightening a Iittle over the schoolhouse garden and on SOUND

2 4 bird tunes: up for the day. Itis ]omed by others and the hillside is
- _'_j'swept by the dawn chorus brmgmg ROSY qu1ck and furtlve as an animal

e "Softly she enters the house and stealthily, so a& niot to wake him, opens S
,the bedroom door. She stops dead seemg : Co

_-_'rhe empty bed

o calls:

' she cmmot beueve it ﬁof-rifii?d,;:_ﬁot'-rea-l'l'y expecting an answer, she . "

el o o pogy
EE% -',Char_les J.? Charles...? . .o

""'-]-‘"LONG E::HOT the tiny hgure of CHARLES wandermg along the sea's

RER _'looks uvm

~edge’in Killins Day. He is wearing his mghtshlrt A quxet grey morning;
“ emall waves breaktng with a sugh S ‘ i T

o CLOSI‘ %HOT He drifts to a etandetill hlS bare feet in the water He .
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N The exhausted ocean Far out ‘a flight of sandpipere goes swerving
swiftly across the swell . _

T j"A wavelet breaks over his feet ‘the tide coming in.

- CLOSE snor CHARLES He does nol notice:

' ’Another wavelet bigger, plays with his feet, asking attention

| He shifte his feet. Without much interest he sees

.‘:}'Something floating, it appears, disappears appears Co

.._-':'_;CHARLES watches it. Himseli and it; two lost objects

A wavelet propels it onward It veers to one side. The next one .

'-f_?- -'corrects the error, bringing it towards him.

;;;I It arrives at his feet “and bobs . against them gently, its destination
G Itis one of the red painted boxes of dynamite . o

a He picks it up, beginning to breath quickly He gripe it hard and looks :
hard' at it, frowning. He holdsit hard against his chest and iooks at. 7‘ L

. -'nothing, thinking,; wondering, can this be the solution?

'- ROSY slowly fastens the last buttons of her dresu Unconsciously she R
~ has chosen a working dress .of Quaker grey, penitential Her anxious eyes

- areon:

-',CHARLES' c10thes hanging where he left them ona chair. . -‘

e She goes swiitly through the empty schoolroom to the playground door

i and sees:

| ""-The empty playground its dividing wall the two entrances A MAN '

o .ona bicycle coasts past,. the crackle of the tyres receding to silence.
S --_The mllage church bell distant, mvites to early. morning Mass

"ﬁcuryffjiﬁéf” |

;' -CHARLES has carried the hox up and awa}' from the waves Still S _
' frowning, intently, heis. stripping the last of the water proof sealtng

';' from it.- He opens it and sees:

L EX'I‘REME CLOSE the sticks of dynamite,packed in shavmgs His’hand.l-.- ._

omea on’ frame and talces one out
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CHARLES lool:s at it and his expressmn changes The alarming
1ntensity goes first Then he iookq round mildy at ‘

_ Small broWn birds on long slender legs skitter here and there, ‘ '

foraging among the tide-wrack; piping plaintively. He sees quite. clearly' .

- their fragile bodles and bright eyes, registers their mnocent absorption -
in the task of keeping alive. o Y

e looks again at the thing in 18 hand makes a grimace of disgusL .
.: - He sniffs‘at it. It has no particular smell Stupld, destructive stutf |
-~ And stupid and destructive he, to have thought even for a moment of
_ ‘solving his problems in such a manner.. He puts it back, abruptly shuts
' the lid, dumps the box on the sand and walks away.. But he stops, and o
' turns his head seeing ' s .

AR His pov the box

o .;He looks up i’rom the sea towards the higher shore

= --Dried tide-wrack above the hxgh water line He comies on frame and puts
.= the box in a prominent place. A sea—washed stick lies nearby. He drivesl
R | - upright into the sand, close by the box. Then he upends atinecanon. -

. the top of. the stick. There now, he has done what he can for the wretche
- thing: ~ ‘He returns to his own preoccupations, his face expressing -
~ ‘proper thought now. He looks back in the direction from which he has S

L come: . .- -

: He considers No, he is not ready to return to her He must think his
. thoughts to their conclusion. He turng and walks away from us, slowly,

sw o steadily, head bent, - CAMERA pulls up and back until he is just'a tiny -

e preoccupied figure in a nightshirt anonymous in the empty landscape.

"CUT..}

T In the classroom, the teacherless CHILDREN are in‘a state of semi
“.* “riot. ‘Ohe mindlessly bangs his slate against his desk. The officxal
naughty boy is standing on his seat, talking to friends who look up at. him _
".Groups gather round two boys who have a row of shinirig bullets standing on-,
S the desks before them.- But there isa Sudden scurrying to places as; )

The communicating door opens ‘and ROSY enters She shuts the door
V-f_-;'.'-‘.and turns a white, stralned face to them S T
Mr Shaughnessy has been’ called away I n- S
be taking class o-day. R . e T
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- The children look at one another mterested ROSY addreeses
_' __the biggest boy, the class momtor - _

ST ROSY R
What e the first lesson to-day, Danny?

. DAI;TNY reddens, looking down, pressing his lips together doesn't
repy . . IR

_Danny?.‘ . BRI
Ry DANNY._,'_ |
MY dad says I m not to speak to you, Miss

And while two ELDER GIRLS look at one another sideways, and ROSY

.- . absorbs it, DANNY stumbles.to his feet, red-faced but scowling, collects
.. his’ things, and goes. - The two ELDER GIRLS taklng courage from each
. e other, go too. . They are joined at. the Iast minute by another of the
e 0 bigger boys Perfect sﬂence IR L . .. .

. SMALL
- (almost ina whlsper)
It s Arithmetic :

' T ROSY : '
Very well Go on where you left off yesterday

'She goes to the window Specimens of local rock stand there, each R
. ‘with-a neat card in CHARLES' fine writing She ShlftB her gaze from S
there to the distant grey horizon SR o e

e {".The CHILDREN eubdued Iook at her wonderingly and rather fearfully,
‘the mysterlously wlcked adult o G e CEal

L% 5 At nightfall ROSY. stands at the playground entrance ("BOYS", "GIRLS") - - .
- U looking up the silent street. The crackle of bicycle tyres approaches, R
"+ the returning CYCLIST flashce hetween her and the CAMERA and is .

TR -gone agam

She is seatec‘ p.xle, at the t'tblc laid for two, by lamp-light her own food e
7 -untouched before her. On SOUND a man's footsteps at the outer door and
B fthe latch llfted She looks up, xoady to burst thh relief e
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'But it is FATHER COLLINS who comes-in through the kitchen. He takee"'- |
~ in her face, the empty place.. He speaks. He in careful throughout to = -
. demonstrate that she 18 a matter of Indifference to him, that his concern

: ~i8 with her ‘husband." She responds by answering his questions with a .
: ‘_flat bold truthfulness ‘which end‘; by angering him .

_ FATHER COLLINS
R AR .. (after looking round)
L It's right then, he's not here

SRR ' _ ROSY
SRR No, Idon't know where he ig. - -
o . FATHER COLLINSE".' -
e You mean he s gone off? :

< LRt ROSY

Lo Lastnight,. oo

S i o FATHER COLLINS
% Youhadartow? . ii o 0

R ROSY
-+ Y wasn't here, - |

FATHER COLLINS_' L

Where were yeu -7 :
L . (it dawns on him His

SRS . face darkens)

: Oh,Isee..;.‘" ‘ R .

- He looke at her poisonously. she: lb'ok,s ba(:k hard and;jsteadily.' -He - .-

5T'-"dlsmlsses her. PR ' L B

o FATHER COLLINS .
There 8 nothing I can do to-mght I'II fi.ld .
him ln the morning ok . o

‘ " (going)
. I.f he turns up you'll tell me




me

ROSY

Father -

He turns.

- You'd better take his clothes. B

o] FATI{ER COLLINS
Htsclothes? el SR

5- He takes the clothes, looklng at her. L

- FATHER COLI..INS ] ceen
S (softly) B LT

He was ln bed? :

| RDS"

R FATHER COLLINS

i'i(he looks at her again) RN

LONG SHOT vma.ge atreet Grey hau light Nothing moving. A
: ‘-_.,_:j_‘_'dtstant cock-crow, falnt ' T -

.‘ : v

‘J-}_-_The laat notesuof the bugler B reveille, falntly.

o '.;‘LONG SHO’I‘s .the school I:he i‘lrst prick of sunrise ln the grey sky and :
o i MUSIC ('I‘he chlldish hOnky -tonk "M ICHAEL'S DAY") begins, contlnulng Con
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His POV the sun makes its firet appearance peering over the low i

: _‘ skyline cf Killins beach

It warme and yellcws MICHAEL's face He looks cautiously round
Hie POV the ellent beach lightening as the sunlight creeps cver it;

He has dragged the curragh to ground He searches among the “'r&s,;l. -
He ﬁnds and dlscards Bome unidentifiable bit of shlp 8 equipment

CLOSE SHOT. A bullet He picks it up w1th a grunt of satiefactmn _
" Scoured by sand and salt water, - it glints pleasingly in the sun. He -

finds two more, a dozen,-in the broken remnants of a box. These he

stuifs lnto hls pocketl 'I‘he honky-tonk chlrpy and strong

* Now his sharp eyes see- something we cannot see. ~ He moves. A hand- 0
grenade, ‘peeping-out from'a plle of weed. -He picks it up, examines . -

" it 'with curiosity and pleasure , turns and lobs: it twenty feet through

" the air to land in the. curragh: with a herrlfying thud. . MICHAEL turns
,.away as theugh it were a. pctato he had 'lobbed into a- farm cart; and . o
heavee up the plie of wead. . ‘Nothihg there but Stittling crabs and bits oi S

. wood.~ but ‘no - ‘ancther- grenade, rolling away down the sand to the sea, - |

escaping him, He chases it and expertly plonks his foot dowm on it
~hard; digs it out of the sand, turns and lobs: it hke the first, He turns
- nonchalantly away, rubbing hxs hands on seat of his trousers, a hard-" "

~ ‘working man with-much to do, and looks over the beach.” What next? -

HlS wandermg gaze ls caught by scmething else. - He bllnks It is

His POV the beach Two hundred yards awny ‘the rlsing stin reflects -
a message to him- oii the surface of somethmg hright and shining

" ". MICHAEL blinks agaln, unquestlonably it is for him.

X CLOSE SHOT the cb;ect flares at, us. The changmg angle of the rising
_;-;f' sun reduces the brightness;: revealing the ghining surface of the red -
box, the Stl(:k and tin Stl.ll standmg where Charles ieft them

MICHAEL crunches up and lifts it, Excltedly he handles the fringe

= “of torn-away sealing,. opens the box. The contents he finds disappcintlng._-':
Cautiously, alertiy, he tastes one of the sticks, then savours the L

- taste on his tongue Iie has often found. this a relhble means of
idcntiiicaiion However the {aste communicates nothing. He puts .
© the dull stuff b'ick in its splendid container, surprised once again by -

the tops\,mtur vey valugés of normal: folk, .and quietly takes it back towards'_; '-
thc cur w-h ‘ '! he mormng is ‘»llll young there may be better things RN
abcui : _ : : , : : S ‘

o ‘C'ITJ_'T' -
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L | v ‘. The hlgh sun a veil oi’ cloud aaupprosu:hingr e | o
) R CLOSE SHOT, CHARLES' bare footprints. A shadow falls upon them,

s A pair-of boots ‘comes on frame and wanders across them, cavalry . - °
e boots. one draegmg RANDOLPH He does not notlce the-prints. G

o ‘_:."?" All about him and beyond SOLDIERS are eearchlng the beach, throwing i
L ‘;xp the seaweed like hayma.kere. But RANDOLPH le gazlng quletly
uwards' :

-_i-__"-;_"_;His POV, the curragh motionless three hundred yards out on the .
'+ . motlonless sea. Wz canh just make out the shipped oars and a stick
L -_\thrust over the stern._ Evidently MICHAEL 13 fishing. T e

'f:j"-'_c:LOSE SHOT RANDOPLH “The- idle scene ls vaguely soothmg, the SR
s ,.;ge“uY rocktng curragh loporific. He heare on. SOUND o

~¥-%SERGEANT
(0. 8. . chiding) e
Keep at lt lad' thls lsn't a pwnlc. OIS

-7 SOLDIER
‘ There s nothlng here, Sarge

T e -"'CL(BE SHO'I‘ MICHAEL is recltning luxuriously among a emall
T s arsenal do the bottom of the boat. . Three MAUSERS.  The box Open R
. between his knees. It now’ contains a horrifying mlxture of dynamite, . . .. -
... grenades, builets, detonators, one or two sea shells, A small =
. erab ecuttles in-the bottom of the hoat,. just big -enough to be edible.:
S MICHAEL puts. it in the box for safe’ keeping and shuts the lid, - He
i looks off and waves at hls dxstingulshed friend on shore and: -

;,",_RANDOLPH half smlles, haif raises hls arm ln reaponee. SERGEANT o
. . comes up to hlm and saye : S R IR

SERGEANT
(low and discreet)

SR RANDOLPH sees FATHER COLLINS comlng cn between the SOLDIERS
" “-gcowling, He looks at RANDOLPH in no friendly fashion, and stumps - -
- - ~stralght on past-him, . RANDOLPH looks down, but SERGEANT SR
L ;looklng after the prlest warmngly' B A

L SFRGEANT L
H‘_s got sometmpg t‘wn- u-, | 1..,;{_ S

'f*"CLose SHO’I’ FA’I‘HER comms heare on SOUND
SERGEANT (o_. se‘)
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G " The priest goes on two paces. Stops abr'up'tly and turns. The
m A SOLDIERS ln background look curiously towards him ‘

. 8o too doea MICHAEL, slttlmz up now, watching as:

S :-'_'Hlf PtOV across the water, bERGEANT and RANDOLPH approach the
L pr est. .

o CLOSE sno'r the three

“;wa“‘ s RANDOLPH S
s Good morning, Padre _ s

N FATHER COLLINS doesn't answer. Nods once, curtly, looking
O A RANDOLPH hard in the eyes AL S
L | B RANDOLPH

I'm sorrjr, but ,.' . .-What have you'got there
ploaae? e : .

ﬂ_"."Prleat is still for one beat, then suddenly opens his bundle.
.~ . Boots, dangling braces, gaping buttons, pathetic and shocklngly
_ MR R intimate e . o RO _
T RO S FATHER COLLINS
L e B Amansclothes LR

RANDOLPH 177"“"

I see = :
(gently, pursumg a duty
: - he doesn’t much relish)
And where are you taking them, Father?

S FATHER COLLINS
To the man. : R

It begina to dawn on RAN‘DOLPH that something is badly wrong with S
this conversation, but SERGEANT as appealing for co-oparation e

SERGEANT .
Come on, Father . Don't suppose you re up o
toany harm, but. after yesterday we've got to o
he careful What man? . co

FATHER COLLTNS' eyes don t c;hift from RANDOLPH's as he rapo out R
{_) . his sentence like blows: j | ) S
SR AR FATHER QOLLINS

SR L e A man whose wife went ‘off two nights back

_with her fancy feller. = A man that I've been - L
looking for since dawn to—chy A.man Lol sy




',_"_‘SERGEANT wooden with embarrassment

- BRI SERGEANT
'S‘cuse mo, sir, I'ller - .

.',.He goes. Nelther RANDOLPH nor FATHER COLLINS looks at him
' _ ' FATHER COLLINS
A man that must be half out of his mind to
B have gone. oﬁ as he did - barefoot..
.l o HG nods. RANDOLPH turns to see' SN
T ;‘cnmws' footprints

. CLOSESHOT, Priest glaring at RANDOLPHs Mﬁﬁomﬁ' st
Ly '.starlng at the footprints. Byl Sl RTINS

'.:f .FA’I‘HER COLLINS
That’s right e

e _'RANDOLPH head turns back to him. Their eyos meet.

o FATHER COLLINS
Charles Shaughnessy ” : .

o . ‘He turna on. his heel and goea as he came, taat and clumly

e :RANDOLPH looks after him.
o MICHAEI. 100ks curiously, at:.

: "_LONG SHOT over the water 'I‘he priest tramping away, RANDOLPH
i -__'_--‘._standing looklng after him L o -

= CLOSE sao*r RANDOLPH turns an aahen face m whlch the eyes are :"
S already showlng the paln of loss, towards the sea. SERGEANT comes__-- Tan

TR SERGEANT

_ I thlnk we ve finished here, sir.. . - =

;[-:' 'RANDOLPH looks at him, almost startled to hear his thoughts _' BN
_expresaed then, focussmg B R P L

RANDOLPH |

Very well

MICHAEL 1n his curragh soes and hmrb R




' fand he- does not move
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" LONG SHOT his POV, SERGEANT blows whistle. - - SOLDIERS begin |
- to lift the few things they have found and trail back in the direction
-of the village past the mottonlees Ofﬂcer. . :

CLOSE SHO’I' RANDOLPH SOLDIERS passing, chattering cheerfully, L
' .-_before and behtnd He is looking towarde, but does not see: L

-.CLOSE SHOT MICHAEL 100klng a.t

L LONG SHOT his POV RANDOLPH, the SOLDIERS leaving him,
CLOSE SHOT MICHAEL Iooks after
'.: LONG SHO'I‘ his POV, FATHER COLLINS about to dlsappear.‘ e

R CLOSE SHOT MICHAEL will follow his more- responsive friend. He :
l'setzee the oare, then waves once, cheerfully at: _ _

RANDOLPH, SOLDIERS, their voices recedlng on SOUND. He sees:

‘ LONG SHOT hls POV MICHAEL'S wavtng arm stnks The curragh

rows away. after the prtest the honky - tonk going with it.

CLOSE SHOT RANDOLPH. ‘Quite alone now. He takes off his cap and |

'_wtpes the ewea.t band. The soft wind stirs his halr
. The shadows of eeaguus crtss -Cross the sand about him. | He looks up
L "The btrds leave him, dawnwind 'I'he sky vacant but for the high sun.-
| _ He looks after . |
| ‘LONG SHO'I' his receding men, a straggle of dots on the long beach. B

: -.f'_'He is not gotng to follow them. -He can't stay here indefinttely. He
A may as well move. He moves.’ o :

- 'I‘he high noon-day sun a shlnmg whlte dlsc behind velling clouds.

| 'FATHER COLLINS stumbling wnth fatigue now but still going fast
o comes craehing over pebblos round oy point of rock and stope, eeelng

| "CHARLES ata dletance across a llttle cove of low black cliffs where .
. geabirds wheel and settle constartly. He is seated with his back against =

a rock, sheltered; He luoks quite romf gtable, but his head is bent -

| Cegn”




" R | | i

' \ : R 'FATHER COLLINS purses his llps hitches hls bundle and maves.

o LI RTRI MEDIUM LONG SHOT he crosseq the cove away Irom us, approaching

o CHARLES. SRR S : » L

i LONG SHOT the tlny ﬂgure of RANDOLPH 1imping almlessly away RRRE
L : ‘from us, hls men have gone,

o o FATHER COLLINS stops a few | paces from CHARLES.

S FATHER COLLINS
Hello Char!es. '

i He uses a quiet voice, soothing. However CHARLES turns up a face,- R “
‘tired and unshaven certainly, but perfectly composed and says -
senslbly _ _ , _

i CHARLES
Hello there. Father--. o

. ) And looks down agaln. The priest ls uneasy. He si't'n._‘ St_lil gent_lé':

' FATHER COLLINS
T I've broug‘ht your clﬁt.heﬂ. . ‘

N

R T CHARLES o |
e Thanks. Iwas wonderlng how 1 should get
. back," - _ .

D . FATHER.COLLINS
L And somethlng to drink. ‘ ‘

-;hzr"** o CHARLES
e -f:"ﬁ'Oh Tha'nks"_ U
s He drinks greedily Offers bottle politely to prieat

RN FATHER COLLINS
Aye, Iwill. :

o "v'l"._He too drinks, then, wlping hts mouth cheerful relleved

S .  FATHER COLLINS
Well! You seem all rlght man? . '

L '-_""__'But CHARLES respcmds to hlS cheer no more than to hls sympathy. SR
: '-"‘.‘-'Calm and detached s S e S \
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SO " CHARLES , :
Aye, more or less. I get dressed NOW,

| AB CHARLES takes clothes from frame and FATHER COLLINS looks o .
© . after him, not quite liking CHARLES" authoritative quietly take it-or-- L
R leave-it manner, honlcy tonk- recommencea and: -

- i CLOSE SHOT MICHAEL, he ah1ps oars, looking off at:

| Hls POV glldlng forward with the curragh our progress brings into
TR 'view round an angle of rock the distant figures of the seated prlest
L and the standing schoolmaster, dressing, . . :

. BIG CLOSE SHOT MICHAEL entranced by the strange sight
'CLOSE SHOT FATHER COLLINS looking up at CHARLES who seems

.  gravely absorbed in his dressing Now he sits, putting on his boots,. .
) --,"He Iooka out to sea and observes: S i IR A

PSRt CHARLES
o Michael |
- (then struck by a thought) -
'Oh - there wag some nasty looking stuff back
L ;,there yesterday ~ _ ,

s - FATHER COLLINS
The soldlers have shifted it

S CHARLES

(flatly. _ "Soldiers"
- . connote Randolph)
: The soldiers

FATHER COLLINS SR
S e - (delicately reassurmg)
R ‘Yes - l think they’ve gone now. L

-‘.ff CHARLES S
" (brief silence, then a flat"
L dlsrnissive grunt)

He goes on wlth hia laces. The PRIEST cautiously and amlcably

R R FATHER COLLINS - I
So what have you been doin' down here, Charlea? o

SR B CHARLES considers hie answer and says not loosely but specmcally?"{;
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" 'CHARLES -
on... Thinking. o

| 3"__‘_ _ The PRIEST is more and more uneasy. Delicately, almost hopefully:
P 4. FATHERCOLLINS
o T 'Bout Rosy [
N i-'CHARLES" face stlffens fractionally. And there ls a pause, in whlch | s
: he contlnuee to work on his laces before, flatly and truthfully: '

T CHARLES e
Myeelf mostly.. «{hanks for my clothes, you' re PR
L a man ina milllon Father Hugh. B . R

- -, '-A“d rOIImg UP his nightshtrt rises. :
'-:cmsn snor MICHAEL watches' L

" His POV, CHARLES and FATHER COLLINS going, CHARLES 1eacnng,-"-"._'f o
F o ot too fast conslderate of the older man's fatlgue. ¥

Thﬁ‘ hlgh mld-—day Blm- 'I‘he vell of clouds wlthdrawlng from it. R

C U CLOSE SHOT RANDOLPH: He is standing on the cliff-top looktng dcrwn
' at semethtng, Hls gaze is. unwavering and deeply lnterested but cool,.

meeingi il

" LowG sno'r down, hle pov the pmesr and the HUSBAND golng i
.- . back along the beach towards the village. The shadow of the recedlng T
o cloud gomg before them.g-. , _ I

o .'LONG SHOT, RANDOLPH in: foreground looklng down at the dlstant B .
o pair. A beat, and. then he slowly turns and walks away in the opposlte A

i dlrectlon. MICHAEL in his curragh craw!ls onto the empty frame EE

e ,.‘llke awater beetle, follewmg the palr. o IR

e .‘-.."'LONG SHOT in the empty schoolroom, ROSY walte. ‘She ‘ls seated an . ;
" 'one of the desks with her fect on the seat, motionless, But now, as

once before, she heare something, goee to the window and. as once.
'.‘-'-'-.ibefore seee ‘ : . . :

' .‘_CHARLE’S. aercse the playground. He is llstentng, courteously but R
14 “N. oot unresponsively to FATHER COLLINS. Now he leaves hlm, and the o
L e -PRIEST with one glarre after htm, goes. e R o




S N _ '.1130.

. 'Crossing the playground CHARLES hesitates. = His thoughts are in.

1% order, but it 18 not going to be easy. He elects for the longer - -
R -entrance via the schoolroom When he entere and sees ROSY he stops

:”nosr looks bnck at him

o CHARLES had not been prepared for her white etrained tace and _
. hollow eyes, her air of shame. And neither he nor we have seen her
.+~ < thus before:. waiting on somebody else, He shuts the_ do_or, giving
i -himself time, ihen looks at her agam - L R

' ,ROSY looks away Then hearing his footstepe start and stop on SOUND L |
a loo 3 up : L , . .

. He has moved to the side of the room a few paces, stands fiddling with o
S aomethmg there, his eyes on 1t Then_ he looks up at her and comes -
Looone R T

’-f'h-'-j_:.'-Rosr waits. | It‘-i-é ‘for‘h-i‘ih'-’to 'éﬁe'ék'-' » S ‘
-Z:_But CHARLES iinds speech not easy Simpiy to brea.k the silence

S : CHARLES .
The children ha.ven't come to~day then? .

T S ; ROSY

.T_:.'J'.“INO,_"‘, R R |
_}'f{r-Communication is: estabhshed " ‘Now he looks at her quite calmand. .. .
- . straight.”. He has touched bed- rock and 1s at his best ineradicably T
""'-"'__,kind but’ strong and truthfui L Lo

' SRR CHARLES S
Rose, I have somethm to say to you Co_me -
in - IR Coe

: ?';,'»__'_‘She follows his back into the iiving room and where he turns and saye'f'-:-;-f'"':‘-;-i’_ :

Slt down will you?

_:T"' She obeys. o They sit opposite to otie another at the familiar table
.0 The window 1s opcn, a bird mngs outside. She waits. S

i N . CHARLES S
[_--! thouglit I ccmld stand by and let you two burn S
- “Jtout, lkeTsald. Dut1find thatIcan't. I'm
S not sure that I ought to have tried. But‘anyway
i Tecan’t So ver I'm going to, leave you EOSENe




7:Ehr'f -

He keeps hls volce qulte stead:.r, not showlng what lt costs hlm
<o U o thinking the announcement of much less concern to her than hlm Co
N 0L In fact it hits her like a solid object in the face. " But she has formed e
I R ) settled convlctlon that she has forfeited all rlghts, even to an Opinion;_l C

S N 'ROS?-:,
‘- ' 1 V&I'y wello o

B She makes an lnvoluntary movement to escape, but:

{ik@flg};;;fﬂju;;f;g' RS ‘CHARLES. S
B S I ) Sit still a bit Roae. What about you? YOu :
'r_..'andhlm? e | |
~_g:;:J ST CHARLES
L What d'you mean, nothlng?

"4 RCSYQJ’f;;;f{f}“ '

s ..:.: .,R'B Wer- I

CHARLES

He is disturbed. ‘ Hls rlval hnd seemed as. rlvala do - lmpregnable.-
i An unpleasant thought_strlkes hun, awkwardly S RO

: CHARLES
L Is-thts bacause t -
A - {indicates hls rolled up
coitan st nightshirt) g
Co - went? Anﬂ stayed awa.y?

RN CHARLES
.*.‘;_Have you told him P

'7*75néBYf"y;lg_;ff}ffrﬂvw»

R A - +ICHARLES
. He doesn't Rﬁﬁthen? |




YEB, he kllOWs . o

T Hwr

He must e Bt

;,_"_{:_:;{‘:a‘._,_CHARLES looks at her then half-sad and half-envlousr- |
'“"“'_:m}‘ o CHARLES
RS You re close as that are YOU 7
U U Resy

(aﬂ}ér a pause, -a éearch
for ‘the. true answer)

"-'?.'-‘._'-.,-‘;cross, over the marigold marsh the gea behlnd him

" CLOSE SHOT, he walks, smoldng  cigarette, Looking down ai the

v tufted. and puddled ground, When it gives way to the road surface, he

“-1ooks -up absently and recognises the bus stop at which hé was dropped

B He looks at it:'with mild, - detached interest, throws away. his clgarette, .
o Z;L'--}then taking his case. frorn his pocket,’ limps on-across the road and L

| : : away from us, wandering over the hrown landscape, inland
'ln _tho achoolroom a suence which CHARLES breaks. : o --
o i i CHARLES ;

Rose‘-ﬂyou must' tell me the ruth: D'you
think you re ever golng to forget hlm?

SRR CHARLES : S
I '-_-No of ¢ course not 'He'd be like a° ghost aboutv '
S '-ithe place vou Rose, am: I rlght?

ROSY : L
3 Yes you're rlght It's busted Charles Ibuat

' ".LONG SHO’I‘. RANDOLPH tlny, approaching the cross at Klllin 5 " R

she Iooks at him and cannot answer. Which ls answer enough. f_!e" say'gj:_ -:"_ .



CHARLES paueee. ‘ Forward then

iy

7 CHARLES . .
Now ._,. Have you thought what to do? '

T .-a;::;_; EDI - "‘-,"ROSY".‘ c

S - CHARLES' S
e -..v::»t..,__'__;_]Well Ihave. Idou't think eithar of us can-
-_'stay in this village '

.;;:Npp,xra,-. S

R o CHARLES - ‘-3 SRS
| "'J‘_':;Time 1 move 0" anyway And you were S LA A

o ,“ TN CHARLES LR -
R ».I've reckoned up I've got’ about two hundred
L _-".'5‘-;7'pounds. and this ¢he furniture - without the® .~ .0
gramophone - should fetch another f:fty We'n e

f'-i'-"'_spht it dOWn the mlddle. 3‘_--, : ; "i'
A TAN She stares at hlm with a klnd of horror and gets up qulckly, golng
BT anywhere, galvanized. LR e ‘

T T S 1:g,fﬁl*nos&;e;em--=-
LR ..":'"_'-._}_Qh,'":"don"t' L

We re not enemies, Rose.. -.Z e S e e T

v ROSY fee

e , t"‘too, pass:onately, but hlS conttnuing concern for her areiﬁ'_'f:,_:" =
-coals of flre T T > - : .

: N ""R.ANDOLPH slts amongat heather.. H;ll cOuntry. - An unsinoked e
oo elgarette between his fingors. He lq motlonless, his face as ’ettff and E
-+ ashen a8 on the day of hts arrival He ‘i looking towards LT et T

T ELONG SHOT his POV, the sea, mnes distant  The sun comlng over It L
Inow, past lts zenlth. SR o e




: (’\ SR '-1 he cigarette burne to his fingers. He does not start, but looks at o
Lo o T them: absently a8’ though they belonged to somebody else. Then he
o 'ﬂicks away the clgarette, with an easy jerk of the wrist o

S A brick smashee through one of the schoolhouse windowe, coming
o straight at us trom the playground where o

A few oi’ the village YOUNGS’I‘ERS excited by what they have done, SE
. one with his ari drawn back to hurl another missile. But McCARDLE :
o entering "BOYS" gateway, e.t the head of half the village, angrﬂy N

Stop thntl There 8 to be none of that' B

R f';.:The playground filling behind him, he comes on. - RYAN ie with hlm .'f‘- "
v - ina state of fearful agitation. ~ FRIEND, OLDER MAN, MRS McCARDLE o
e and MOUREEN accompany them. _ RYAN, clutching him, pleading o

o P RYAN
Ah for God‘s eake, Joe -

) McCARDLE
(eXaBperated)
i 'j_‘Ah Tom why don’t you keep away?

R R RYAN
T can't Joe, I ean't MRS ‘

TR - (he holds him back) SRR
SRR ;:Joe - one of the troops - for God's sake -
Could have seen us - Easyl By chance e T

"'.:_For God s sake . _ a

: i McCARDLE
S P --"(disengaging himself) PR
e T _--i'-Tom, he knew his name.. He called out-j_"Leary
'-"'-'--:-"f'-'f.We all heard M, was told! - R s
a : (he gets to the schoolhouse
door, where) SR

L But Whyrmust’tﬁ' be Rosy,,-ﬁ# God's sake? LR

BecauSe she was formcating with the fellerl

stops short seeingiﬂ-,_'

"‘:‘He throws open the schoolroom door and




T A

. e CHARLES, alarmed and i.ndtgnant the domestlc door behlnd htm
- .open,; atarlng ln amazement from the crowded playground to' o

‘_-i':’McCARDLE and hls party.

s McCARDLE
Oh you 're back are you ?

And comes’ on, the others followtng, the door shut agalnot the curiousf'}:'
g j_-j--vlllagors, a man posted to keep them out . el b

R CHARLES
What 15 this what d'you want ?

:.‘ROSY standlns, alarmed ln the Iwing - room, hears'
' o e MCCARDLE e Y

A They enter look at her‘ for a beat the men grlm the women with
N oatis__factlon. CHARLES pushes in and goes to ROSY, he tolls them

e ,: CHARLES f
jet: out! & .Go on get (:rutl

R McCARDLE
Shut up Shaughnessy. R
L " . (to Rosy) .- e T
You.- You've been tried and found gullty. Dl
You re. the Informer. R o

It makos a sllence. Then R(BY staggered

* "’_;-:Bustin' at th _seams w:th hinocence. g

______ -""-- Whatrare they plaxm' at?

No-ona's playln"-'- 'And'tf you'd é.ny docencyi_ i
"you'd leavo your f.xthor oot of thls e




IR RYAN EERSE
v Don't hurt her, Joe. for God'n sake o don't
_hurt her R -

e MRS McCARDLE o
v B she Wna a fener, Mr. Ryan, ahe'd be. shot

At whlch RYAN physlcally collapses and puts his head In his handa.‘-'--,'.'
CHARLES stares, the full seriousness comtng home to hlm. R

,? A CHARLES A; ;<,
What 1s this? SR

e McCARDLE

-Llaten numbskull 5

L (quietly) TR ‘ A

fSOmeona that momin" went up to the Carnp. B

;And " S

- (voice shakes) TS L T
‘betrayed Tlm ‘Leary. Now who lives near enough? o
lWho had time enough?. Who would ? Who did?. -

- {(he polnts) - SR

That bttch you call your wlfet

"f‘-{The mob n the playground, well worked-up now, bangmg on’ the door
and wlﬂdows, ahoutlng ad lib.. e o RSN
S ' ' '“‘CﬁT:”"

L CHARLES, desperately keeping hls votce steady, but urgently, :
_..I_pasaionately . L U e o R

- e . . CHARLES "““«Hx“

But anybody'could have = if anybody did- -

the whole vlllage was abroad -,=;_- L e

g McCARDLE SRR
he vlllage was. down on: the beach -_,:

b o MRS McCARDLE
Except'you - R

' MOUREEN
You came late._‘___j._ L




) TR e T R CHARLES .
R :-_fWe came together. We spoke to na-one.

. You'd say ao. e _

S CHARLES RPN
;. .,- Young Cathy was wlth us -l _ R
B MOUREEN L
R ;-'Young Cathy wonld say black was whlte if you
R ‘CHARLES o
AP Then anyone anyone atall ~ could have o : o
oo -gone lato the pollce-station and used the e T
: G ‘-‘-.;__'-'_"_telephonel R Gt o L
-'.CLOSE SHOT RYA’N raises his head and looks round hls puffy mouth
-"-}_;-'-‘.open, scared. I I SRR , i o

® .-"-_CLCBE SHOT ROSY looks at him. On SOUND

McCARDLE
BT That's where you' re wrong They couldn't. el
- f Could they Tom? PR ‘ AR

3""'CLOSE SHOT RYAN hesitates, Croaks' SRR .

No . o "- . K ._ . -_ .

i cx,os.n: sno'r nosv at mm while on SOUND

CHARLES
<0-S) RN

Why not? I _
ERe M(‘CARDLE
_-.-‘__'Because Tom went in there himself and cut R Dt R E N,
: the wlre : : o R

CLOSE SHOT ROSY._ f‘_ SRS =
| L MLCARDLE_____.
o O
Didn’t you 'I’om? L
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cL(BE sHOT RYAN. He opene hte mouth He looke at:

‘.‘RQSY looktns back “* h‘“" =

o RYAN looks away. Tries to speak again.

| '.. '-. : _SOUND

- f-R(BY stares at her father, hearing

OLDER MAN, ‘uncomfortable mutters

TR OLDERMAN : P
It's a terrlble thing Is-this: for Tom, terrible. B

D McCARDLE
I asked htm to keep away -

R ,CLOSE SHOT RYAN. _knuckles in hls mouth like a chtld while on =

| McCARDLE |
But since he 8. here he'll have to speak.

”'-4 McCARDLE
(O.S } .
You went in there yourself now, dldn’t you?

.".'RYAN. Even the women Iook at him wlth sympathy- : I-[e Whispé.m: |

s - heari“g

T RYAN

e '.<-‘ROSY stares at him, an appalhng susp:cion flowering behind her eyes,—,:‘f‘--’-","1-_'_'-

njjﬁﬁ'mecAﬁﬁLF**~--*~--
SR {0, 8. impatient). - a
Well? .o An you cut the wnre‘ Didn't you?

L RYAN writhes._ He Tooks at the grlm-faced self-a'JPOmted ]udges, L

o '-hears_the.mob-- He cries out

TR _ - SRS "YAN B
Covear

ar;)jjiaaaﬁaésaégif*ﬁékaﬁgrﬁéﬁ?ﬁheTrbanefegj;r;;;;;-;ua-fr :
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CLOSE SHO’P, ROSY looks after him qutte certaln now, heartng his -
w7 hasty stumbling footsteps,  the school door. open and close, the mob o
. ‘--*-;-;‘j_---..__'--golng silent for’ the strlcken hero, .. . RS '

i e McCARDLE-_:.:]“.Z" e
i g (harah) SO
Well? What d' you 3ay now? B

g | McCARDLEV‘Zl A
S (to thewomen) T

S CHARLES ha.s never been 1n a fight in his life. He has no idea how to
. 'set ‘about what he must do. He- says, -rather uncertainly, screwing
* himself up, ending on-a slightly. pedantlc note of determtnation, very
incengruous, but every slnew tensed AR

C‘L";::” e IR
Now IR Nuw_ . You are takln her nowhere. e

_iRGBY looks at him :

fi"'-"so does McCARDLE. He understands there is: going to be t:rouble ftrom {.;.."_
"“CHARLES H,e looka, warningly at the other two MEN Then, to the .:.i,' .

,They go for he-ra. CHARLES rushes for the door. Oﬁe of the MEN ' S
sees RDSY hurried out by the two WOMEN. S D

MRS McCARDLE and MOUREEN hat.l her across the schoolroom with
"-'-unnecessary force, approachlng the cloor she sees" R PR o

The crowd Ialllng to expectant silence. e

' CHARLES comes. thunderlng thruugh the 8°h°°11‘°°m- | Th‘? ﬂfﬁl":":‘-—’-ef‘mi“‘ |
i hlm, _hurl themselves upﬂn him R A B Ay '5
i -ROSY, belng pulled av.a.y amcng a bodyguard °f WOMEN twista back
' '-"':--"'.her head to see CL S LT




e e e CHARLES He comes struggllng Irom the schoolhouse with the three =
P S T ‘MEN hnngtng into hlm, like some large mild animal goaded to - L
AL e -desperation by dogs. - He breaks free of them and lunges after ROSY.
R 'Someone shouts, "Stop him}" and two VILLAGERS rush after and grab
22 him, . He turns, flatling, and catches one.of.them fortuitous. backhand
R inthe tace, . The MAN goes mad ‘his expressjon viclous, he . °
o -__-._-_punches CHARLES In the stomach, . CHARLES gasps but now must
© " lght back as others run up, the cruelty contagious, It is all ugly,
~ 8crambling, inexpert; they are overcome by a frantic anxiety to hurt.
<o CHARLES flalls like a windmill to no e[fect We see his mouth cut,
S glasses smashed, clothes torn. TR A . -

’ROSY is against the far wall of the playground now, held by MOUREEN
- and MRS :McCARDLE., She jerks involuntarily towards CHARLES and -
- they take® the Opportunity to lOck her arms, wickedly Thus held she" |

..-sees' S , S e ,1_ _ f‘_ |

o .'. CHAR LES hurled violently to the ground 'I‘he uproar subsides. : Halt N B
;a dozen men sit on hlm. . McCARDLE gaps towards his wit‘e R

Mc CARDLE

o '- Db lt then!

- .',-;:::-._In cOmplete silence, CHARLES his tace to the playgound sees-- S
His POV, the WOMEN draw away from ROSY ina semz-circle MRs .
" 'McCARDLE has relil’lquished her hpld to_another WOMAN ‘and stands L

. to.her place. ‘They are instmctively improvising a r1tua1 puntshment
"~ We cannot see what the implement is, but when ROSY sees it in MRS
McCARDLE's hand she braces herself She th: ows ont smft glance at L

i .'-",CHARLES her pov, across the playground

i..="_L'.ff.--.CLOSE SHOT, CHARLES as bcfore slaring, | ecing

TLONG SHOT his POV. - The WOMEN gather r ound RQSY in a silent
s shuf[ling rush T I T I T e

"'ROSY twlsts vmlontly aw‘\y 1‘1 on MRS MCCARDLE, dx ag,glng MOUREEN
-~ with-her, wrenches her arm free. . Hands:claw-at her, . Her dr ess is .

 torn from collar ‘to- waist," CThen s]w ;mos down’ under. a Ile"lp of .

fi:iﬁslrug gl bl.uk clad fom.m bodies, - A MAN Faughs,: Chalf- awkward

S joke,” -’lhey g.uhcx eound, spectator &, rraninglov or one another's backs o
to sc-e Bul tho stlumrlinw W()‘\II ’\1 w ul ,md Ilg-hf in (leadly earnest

;. betore ROSY like an executioncr:’ . Now a WOMAN from the semi-circle: :
. ‘comes si!ently and gives somethin to MRS McCARDLE then goes back.

h.ll[-ew( m»cl CHegives he coe: othér MPN laugh, It 1s sport, a rough o




- 3 '7'_;.'.:- . : CHARLES as before, eyes wlde wtth horror. o

ROSY reurs to her feet again The I:op of her dress is hanging now,
'. whiteundergarment revealed.  MOUREEN on the ground is wrenching
_+. - -at her skirt, beside herself with rage. The fight is not aimless; they
w7 are trylng to hold her stfll, A WOMAN pins her from behind but she -
_wrenches free and strikes the WOMAN in the eye with her elbow, She .-
- getsa t_remendous round arm smack in the face for it; she disappears
;,agaln. .. Violence begettingviolence, the WOMEN struggle savagely,
. mad to get at her, it'is not funny and . :

o ':_CHARLES turns away his head hearmg the uproar. g
g _co'r .

‘.."..We TRACK back CLOSE on RYAN as he comes stumbllng up. the road
... away from the. schoolhouse. His rubbery’ face is twisted with- anguish
. and damp ‘Wwith tears, his mouth is open in a silenced cry of protest. .
v . He lurches erratically towards us, driven, seeming almost to be thrown -
L ;_about by the SOUND of the uproar from the playground He almost sobs

L - RYAN _ , R
Princess R Prmcess .o Prmcess ave

";.-Suddenly the uproar stoPs. It is: succeeded by a silence which frightens ‘
... RYAN still more." He stops and listens, fearfully. A sudden shout,
- triumphant, dylng away to silence again, serds him reeling on, =~
<" ‘¢lutching his Hair, . ‘After three beats. of silence, uproar again - this -
.. time sheer bedlam an ugly noise comprising equal parts of laughter,
- ‘hate and triumph, RYAN throws h1mse]f against the wall, throws his o
- -_forearm across hls face ' oo . '

L _‘_‘;‘FATHER COLLINS, hastemng down the: road towards the noise. with a'x'; -
- -g;grim and anxious face stops and looks at the Publican amazed. T
U parHER COLLINS o |
What-- ‘What ls ‘it man ? P

-_1,_'fj‘:RYAN can only lndtcate the directlm uf the school beseechlngly, his : -
o knuckles In his mouth loolcing hke a vaet corrnpted lnfant ' o

S The PRIEST tears oft‘ on thundermg bootsj whlte hair standlng, black
"skirts flapping. The bedlam contmneq on SOUND ' o :

_- 'We arrlve with hlm at the playgronrd gates. He hurls himseli through )
‘ the "BOYS" ertranc: ard _ A . _

ST ,‘ - Is blinded by something nhich flies thx ough the air and strikes him ln
L _"_'the face.- He snatches at s, and s'ares at: oo T




c IR ROSY'B gray dress tn his hand L

o He looks up trom lt incredulous and glarea round. He gsees:

' Two OLD WOMEN whlapertng over ROSY'a white underskirt ’I‘hey
* look up and when they encounter his darkening eyes, drop it, turn and .
~ pulling up their shawls, shuffle swiftly out by the "GIRLB"exlt Others' -
_who see. the movemant and its cause, follow them. R

. FATHER COLLINS looks after them, registering them for future ,
' ‘_attention, then turns ata fresh burst of langhter from the bedlam. ‘.

. GENERAL SHOT his POV, Garmenta and shoes ﬂy through the alr,
- the YOUNGSTERS ‘whoop and jump to catch them and: L

" CLOSE SHOT. YOUNG MAN jurips up and catches somethlng, turna '. S
breathlessly laughing to show - hls prize and encountera. o e

b FATHER COLLINS' black brawed glare.
" The YOUNG MAN drops: |
.A pair of pale green artlﬁctal sllk bloomers. | .
s ."._YOUNG MAN and other YOUNGSTERS go. ‘The crowd 18 thlnntng and
. thelr departure leaves only a few stragglers and the hard core round
" the dwelling door. . Thése now turn to gee the causge of the dw indting

. uproar, and as FATHER COLLINS comes in amongst them, the uproar' S
f,dles to silence. - S :

_ FATHER COLLINS hls face stlll but hia eyes llke a glimpse lnto a : _';'_' -
volcano, sees: R

“ . Ina YOUNG MAN's hands, one of ROSY'B black cotton stocklnss. Qn s
- the Eround her bodice. * Her pattlcoat T

 MOUREEN makes a sudden‘ovement, hiding something behind her back.’;’
.-+ Inthe silence and stiliness the PRTEST strides at her. She flees. He . -
.".- checks sharply, staring down at snmethlng, hia face changing He
. . stoops for it, outof frame and: . .. .o L .
‘CLOSE sno'r. ‘A thlck - shank of hatr. _r_na'han_d \comés'do{wn' and takes
' "‘.-He looks n-om the halr (n hta hand, all round and sees-‘

T l_:TuIts of halr scattered all round o ] .




A pair of sheep shears in the hand of MRS McCARDLE She la scared
L but aets her mouth etubbornly and looks back at

FATHER COLLINS he dare not trust himself to apeak or move Behlnd
htm McCARDLE, qulckly - | | i

S . McCARDLE
e Looli here Father - =
: "j -+ (the Priest turna) o
= the atrippin of her was an accid - e

' "'The PRIEST lunges forward and strikes him in the mouth a real punch.- o
"o%"  McCARDLE reels back among his friends then jerks forward white- "
L faced and vicious. But it is only a reflex and FRIEND aaya quickly

SR - FRIEND |
‘-".'-." Steady, Joe :

" _McCARDLE wtplng hts mouth with the . back of his han.d glowere L
sullen[y o : Lo o : -

' McCARDLE
You re taktn advantage of your cloth
Father Hugh IR :

o  FATHER COLLINS
‘ - {nods,  Quiet and ﬂat)
That'a what it's for..

_ And drawa back his blg bony fist for another blow. '[t la not .a‘ge's.'tore; |
'another second and the blow wlll land. - L B

S FRIEND
SRR {quick 'md low)
Come on, Joe -

' 'FATHER COLLINS doea not even watch them as Lhey go, but heara on
b 'SOUND thelr clattering boota and:. _ B

" McCARDLE
e (SOUN‘D aggrieved, darkly) .
!t"s not rlght tsm't that. A Prlest's only a rmn

N The PRIEST 1s only too conscloua of it, looking from the shank of hair B
to the little shut door of the teacher's dwelllng Almoat fearfully, he v

{) S ) ralses the latch and ﬂpene it, g tng in.

' [ ln the "BOYS” entrance; MICHAEL how re, looking up the atreet after e




I I TR | | | -‘,‘194‘ o
S Hll POV McCARDLE and the hard core, gotng away. OTHERS more
o dlntantly ahead of them. o e

TR B 'MICHAEL bllnkl. Evldently he has mieeed some klnd of cemmunal
o testlvlty Honlqr-tonk MUSIC etrange and sad, over:

Hls POV the empty plnyground ROSY‘a petttcoat on the blunt eptkes '.
of the dlvidlng wall. ~ The breeze gently stirs the flimsy etu!f o

MICHAEL goes to it. He etaree at the embroldered daley-patterne round
. the neck, the threaded blue ribbon. He looks round cautiously, He . .~

- knows vaguely that what he {8 about to do is wicked. . But the temptation :

ls too great. : L '

o .He touches the patttcoat It ia an act of great courage. Hia breeth comee
. short, and his eyes stare and move in hig head, ‘little tremors shake
-~ him as he struggles with the storm of feeling ralled in his mind by the .
.. touch of the émbroidered stuff under his horny fingers, When he hears - =
7. ' -the dwelling door open he pulls his hand away as though ecalded and
: looke frightened when he seea:. IR

e FATHER COLLINS emerglng, looking at him. He has seen what e

- “MICHAEL {s doing, guesses what he {s feeling, knows it s nothing to -

" .'fear but to pity. But he himself is feeling about a hundred years old,

. . and defeated. He goes to MICHAEL, propels him towards the gateway, CoL

i saying in the abeent-mindedly peremptory tones in whtch one. addreeees e
L an 1mportunate dog: . Co T

FATHER COLLINS
: (qutetly)

. Come on, come on - | _
- 'He shorves hlm qulte roughly through {nto the etreet and drage ehut the :
TR (t-fitting, & seldom-used gate, - MICHAEL watches, uncomprehending, <

i~ as he does the sarne for the "GIRLS" gate. - Are ROSY and CHARLES = -

.. 'imprisoned then? Or intieed of protection?. Cut off anyway. - And now .
“his unaccountably ansry friend 'is standing guard at the shut gatee and I
- ’geeturlng at him, dismlssive and curt: _ , §

S o 'FATHER COLLINS e
Go on Mlchael. get off - -

o ,MICHAEL backs off and hovers, reproachful FATHER COLLINS anapl.':
o ' FATHER COLLINS - E

Get off out of itI
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o -__._.:.’MICHAEL turns, the honky tonk desolate, and leaves the road for the o
open country and the sea.. o Ll

.+ The PRIEST looktng aftar hlm, hears on SOUND the honky-tonk fade, and
N L ';h.hlter to silenca, He pauses one beat.” There is nothing to be done {0y -
el t'hGel mxosnx'ent. He fungs off up the road leavlng on acreen "BOYS" .

| 'C'U.T |

L ROSY slts bolt upright in one of the easy chatrs. She ls wearlng e
-~ CHARLES' overcoat, nothing else. Her face ls white, her hair has been 3
..+ shorn inplaces to the. scalp, stands elsewhere in grotesque coxcombs.
o A dreadful blue red graze disfigures her cheek, her forehead is " :
scratched, From time to time she: ftghts to control a spasm of nervous :
: ’.-__"-gtrembltng. Her head is slightly cocked; her eyes stare hard, lnwardly, L
'searchtng for some order in the mental chaua. _' o PR

o CHARLES ia seated opposlte to her. y Hls clothea are torn and dirty
&+ 'His.mouth needs a-couple of stttches, one eye is closing, not pretttly i
S His knuckles are raw,  He is looking at ROSY, but not well focussed. He .

o _too is in a stata of shock. Outside, an. indlfferent btrd sings sweetly '

SR Now he goes into the kltchen. He gets from the back of a Cupboard a. ]
" half-bottle of brandy, ‘A thick'glass tumbler, -He comes fo her and pours
- the remalnlng contents of the bottle {nto the glass. About half an inch. )
.. He takes hér hand and puts’ the glass into it,” She- makes an effort, drlnks, '
- the glass knocking agaihst her teeth, and feels better for it. “When L
"' CHARLES slts again, she offers the glass to him.. He. ahakes his head. -
- =" Bhe offers insistently.,. He takes it and drinka what . is left ina. smgle . -

’ _;awlg._ It makes him heave. . LT , T

ROBY‘s head has turned She looks out of the window._ Then" at 't_hé f_illl'é.‘-'-_'__ -
"'V.,Thoughtful T . . T T DU

>

L M[CHAEL. Henky-tonk lonely A falnt wind Iltcks at the sword-grass B
" "about him and sprinkles white sand into the folds of his clothes.  He must T
-"have been sitting for' a long time thus, motionless, " aucklng his thumb
" - He takes it from his mouth now, disturbed by something. His head .
“-turns and he looks about him, puzzled sces nothing; his head turns. the
,other way. He scrambles out of his aandy hollow and stops, seetng

o -‘..'Hts POV. RANDOLPH. He Is standing at a distance on the crest of one
" of the sand dunes, his back towards MICHAEL, motionless, hands looaely
R claaped behlnd htm, looklng out to sea.-. He looks as lonely as MICHAEL B




' MICHAEL i dgeply interested; hbpef_ul too - this is cdmpany of a kiﬁd_‘.: -

" He rises, But he is more scared than anything and hesitates, regarding:

L 'RA'NDOLPH_'B. ba‘.ck‘al.s.béfpré. .Qﬁ‘lte,stlll;. Now his head comes _rdun&,' _' N
" drawn by the pull of MICHAEL's regard, or some even leas tangible . :

 awareness of MICHAEL's presence. He.looks at him, his white face - '

aloof and detached as ever; turns his head back agaln. A second's. . = -
~ pause however and he turns right round, his whole body rotating on his .

7., uneven feet, and;

" CLOSE SHOT shows hiin looking back at MICHAEL with a kind of puzzled

"'='-'.'-_--:cqubsm*-- SR

""" It 1s enough for MICHAEL. He moves towards RANDOLPH with a pleased -
- 1ittle grunt, limping over-the goft sand,- But he is still wary and wavers -

©.'to an uricertaln stop, looking up almost longtagly ati.

" 'RANDOLPH, his POV, looking down. His dark-eyed gaze might have - "
© - stopped anyone we feel. Thenvery gradually his face changes. to anew
" “thought." It softens, becomes attentive and friendly, and finally he smiles, .
"’ and'says - as a lonely man might encourage a well-met mongrel stray: - .-

SR e " 'RANDOLPH ' . .
U Helle,n?oo o

- M‘ICHAEIJ_:g'iuntB agaln with p'léas'u'r_'.e ‘and ‘asc'e'hda'_'tﬁé gand-dune eagerly

©" Arrived at the crest he looks into RANDOLPH's face. 'RANDOLPH = ..
SN -_loqks.-b_a_cl-:,“-.-e_qually-' at a loss to explain the encounter which he ‘has-go. G
~_uncharacteristically encouraged. MICHAEL looks to see what his friend ~

- might have been looking out to sea at, but: - - A

e His PQV;- there is nothing there but thé "Shimmering‘sea-

_: ' RANDOLPH r;égai'ds'ﬁiin'sle_‘ri_oij'sly; taking out his cigarette case. =

. “MICHAEL 100ke. back from the horizon to his friend. "RANDOLPH lights - .

his-cigarette, still looking 4t MICHAEL as at some interesting natural .~

- phenomena, But ini the act of putting back his case it occurs to him to
_:o_i‘_fe-t-_hi.m‘a clgarette, . He takes it from the case. It is the last, -

g MICHAELdoes not at first understand. “Then feVe'r_é'ntlj}'hé takes; i,
considers it and puts it in his waistcoat pecket, . RANDOLPH watches all

. this closely, . When MICHAEL looks up at him again, ‘the two disparate =

. creatures exchange the same serious regard. Deliberately, with a very-

: "flaint‘ smile, RANDOLPH offers him the case. MICHAEL looks from the. -
“ case to 1t owrer, gravely, Then he slowly takes it. The world has .. .

s _--'aw'ay__fr_‘,ﬂﬂi_ him, going in the direction of the sea. . .

. become magical; anything is pessible. - Slowly, courteously, he _sa}ut'e:s.;:

" RANDOLPH gives MICHAEL a litt1e half-smile and a nod and descends




.

' Sadly MICHAEL looks down at;

... She looks'at him.. Then quietly:

i 97.'_.

. RANDOLPH, walking away. ' But he stops. - He seems not to want to go .
- without his companion. He looks back and up. e

o PCVMICHAEL the invitation is unmistakable, He stumbles eagerly .
- .down to him. RANDOLPH, half-regretting the Impulse, walks on o

tmmediately. . But MICHAEL falls into step and walks with him. He
peers antlously at RANDOLPH, who gives him & reassuring half-smile,

rather quizzical, amused by his own situation, and walks on,

LONGSHOT shows the pair in profile, both wlth the uneven dragging
. galt, proceeding through the sand-hills. | ' L

L -Hdnkygtonk'éoﬁl::inu_ihg RANDOLPH looks before him. But MICHAEL o

-, slightly behind, looks at RANDOLPH., _He notes that his friend walks -
.. ‘with his hands clasped behind his back. Gravely he does the same with

o ‘his own, They leave us thus, two pairs of crippled feet, two palrs of o
-~ clasped hands.- =~ ' Ce o S

cur -

~+ ! In the living-room, ROSY is dressed now and her hair 18 covered bya.
"~ shawl of pale wool. She is looking into the fire, composed now but more - :
. thoughtful than ever. CHARLES, clean shaved and in clean clothes, and -
* with fodine on his face and knuckles, regards her anxiously, beneath .
. “bent brows.  ROSY makes a little movement, revealing the passage of =

. a painful thought, and CHARLES: a

L CHARLES
‘What?. S :

i _'She blinks at him, . Her face is chastened; in a quiet, wondering vroié_‘e:

.o« ROSY S
"7 .+ They really thought .., That T was the one ..,
0 that betrayed that man. T

" The tull déﬁth of her unpopu!aritj revealed to her for the first time, has o
~.7 . shaken her.” But CHARLES 1s furiously angry with the village, the full o
.+ depth of its depravity revealed to him. Conte@ptuous;" T

T oamums
%" Rose -'Tdon't for a moment suppose anyone:
. Ubetrayed”htm. .
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B . ROSY
Gl Lo CHARLES |
SRR TS '..-Why ahould they? They just - just wanted it s,
foe i And they wanted it to.be you.
(darkly) . -
s For othe;' reaaons. o -
S " (he scowls to himqelt)
e 'Truth was told, they envy. you ves
o © . {more mildly)
R AIW&YB havacoo”-' '
' : (and suddenly. twlsttng
o “ in his chair, the .
o ‘resentment of years) e
. An they‘ve always had a rare old contempt tor me
.- tool Eyes like glmlets tongues‘like saws ~ Itell -~ =
SRR you: I'm not for lettin' that lot know we're-busted - .
SERTEVANR |\ We'll keep up a front = ’I‘lll I mwell and el
e out ofit.: . R e

e ROSY fodks at him and.finds heraelf lauahlng'. CHARLES ts puzzled
- ._lncllned to bo tn:llsnant. R o o o
wmt? ' AT

SR ROSY L
I don‘t know Ve lt seemed funny.

She’ plcks somethlng up trom the floor by her chalr ang, much as one
oo -getarid ofa used rag, puts it quietly on the tire. It {s her hair. -~ i
SRR CHARLES starts and looks at her. But she is watching it burn wlthout o

emotion. The end of a Chapter. CHARLES watches too T e

:""'_-‘The burntng halr. R |

f';'cx.osm TRACKING. MICHAEL lurches slowly over the oft sand of -
"the dunes, his hands are in his pocketa new and his serlous eyea are. ﬁ',_:. T

HIS POV RANDOLPH'S back hls hande In hls packets, atrolllng ahead. o

S ._.].'-The declining sun throws long shadows from the dunes. and spear-grass o

7.7 through which they walk, ‘He st:pe; seaing be‘ween two dunes, the .
" beach beneath them, the sea at half-tide; MICHAEL'S curragh waitins at- -

e » distance, throwing 3  long shadew towardﬂ them. =
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L TWO BI'_IO_T. RANDOLPH conslders the strange llttle vessel L
.. 'MICHAEL |8 pleased by his Intereat. "But has better things to offer."
Lo He plucks shyly at his friend's sleeve.,, RANDOLPH turns his head -
© 7 and 1ooks at him enquiringly, Eagerly MICHAEL beckons., RANDOLPH
. reluctant,  MICHAEL beckons more eagerly yet, Obligingly,

RANDOLPH moves; and MICHAEL plunges down and away from hl'm

back into the white sand valley..

I CLOSE SHOT, ina shadowed cleft of sand a thlck ahrub of the dark
Lo 'lpear-grass. MICHAEL dives 1nto it like a dog after a rabbit,

‘RANDOLPH wanders up as MICHAEL emerges grunting dragging One of
e the long rifle-boxes, heavy as a coffin, He looks up, pleasad with L
. hlmself ‘he haa aprung a dellghtful aurprlse. I

RREEY ‘-"‘RANDOLPH looka serioualy from the box to its owner. St00ps, but
TR MICHAEL antlcipates him, throwa back the lld diacloslng

CLOSE SHOT riﬂea, grenades, bullets, boxes (ammunll:lon and e
L -;_detonator) They glint dully in the low sunlight; the wind hisses softly-
-~ through the spear-grass, MICHAEL sits in the sand, legs spread;
. - RANDOLPH crouches and: Touches the too familiar objects with his -
" . iinger~tips, attentively. MICHAEL is gratified by hls abgorption; .
it 7 'offers him a Mauser rifle, . - Quietly, RANDOLPH takes it, works the breec.
<o oc-and lays it by; looks again at MICHAEL. MICHAEL- offers hand-grenades_;
- . RANDOLPH looks at these also, and lays them by, Looks at MICHAEL
~o 7 once again, MICHAEL anxiovs to please, glves him the red palnted
2. tin we have seen before, lts 1id cpen. RANDOLPH'S eyebrows go up, |
**"and he gently takes out one of the sticks of explosive. MICHAEL doesn't
7 undeérstand his friend's interest in the dull stuff, but la happy to fall in
< . with it, He too takes out one of the sticks. Each of them has one naw
" "MICHAEL peeps- through the neat round hole in the centre of his slab .
S At RANDOLPH, ‘who almost laughs.. MICHAEL peers closely at the
-~ ., contenta of the red tin, endowed with importance by the interest of hls
. .-friend, He has noticed only one feature of interest about them, Ho .
S ¢ U MPummages.in the rifle box and comes up with the round primer.’ - e
. ... RANDOLPH'S face changes as MICHAEL like a'five year old chﬂd, pleaset
- -with a newly acquired skill, - fits it tnto the round hole and peeps again .
-+ at RANDOLPH through the much smaller hols, drilled in the primer. =
. RANDOLPH goaes still, . Only one thing is wanting to make the stuff
"+ lethal, .-Very gently he begins to empty the rifle box, .item by item, . -
7. onto the sand, MICHAEL watching. RANDOLPH looks-up and freezes
L. a MICHAEL produces from its far end a small square wooden box, . =
- Slowly RANDOLPH. raplaces the hand-grenade he is taking from the
o+ - rifle box, all hig attention on the thtug in MICHAEL"E hand.- He heaitates
S and holds out his ha.nd for lt. RS A L




MICHAEL becomes wary. Evidently thie is the jewel of the colle'ctl'on': o
"He opens the little box and when’ RANDOLPH makes a stealthy moveme.
towards him shutfles back a little on his bottom.. RANDOLPH would

. 'stand no chance ina chaee and deelete. 'MICHAEL peere into the box
and wtth htm we eee. o IR "

CLCBE SHOT paeked in rubber and cotton waste, “the metal detOnatore, |
~like shining peneil -gtubs. MICHAEL'H ﬁngere come ln frame and :
wtthdraw one. : oo R |

TWO SHOT RANDOLPH watchtng him alertly, MICHAEL frownlng at
. the thing tn his fingeérs, Cautiously RANDOLPH reaches forward and
o removee the primed exploelve elab from MICHAEL'o reach Then '

| RANDOLPH o
R (ﬂrmly) e
Mlchael, give that to me, cu

MICHAEL emllee mlechievously, he was rtght, hle friend deeu'ee the
,ﬁ_ 1ittle box and its carefully packed contents, He pulls the box towards -
‘himself; his little red eyes glittering with amusement and pleasure. L
RANDOLPH slmulatee an tnfanttle eulk turning away. : i

- RANDOLPH : _
All rlght keep it. I don‘t want lt TP
G (hurt) - St e

:'1 thought we were frtende, '

And beglna to repack the rlfle-box. MICHAEL worried ehufﬂee back -
_to him, pats his arm, and offers him the box.. ‘A beat, and RANDOLPH
~almost snatches it from him. MICHAEL etarte back. - He ettll hae the -
flret detonator in his haud. e : . e
' c RANDOLPH
'_-That o'te too. Gtve tt to me.

MICHAEL 15 amazed at the importance which his friend gives to the .~
i little shining object. Slowly he puts it In hle mouth his teeth cloelng on i
e RANDOLPH alarmed o o _ . -

R o RANDOLPH
He takee one: of the detovatere from the uttle box and tosses 1t through -
the alr to land on an ou cro;; of rock lt explodes wtth a flagh and a bang

; U : MICHAEL horrlfied ca#ts his detonatnr trom him. I lande in soft sand
| . at RANDOLPH & feet,. RANDOLPH gnatches it up. 'MICHAEL is - .= "
trembllng RANDOLPH qmilee reaevurhgly, but he backs off holdmg -
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up hls handa beaeechlngly, whimperlng. RANDOLPH stricken, takes -
- a-placating step towards him, At which MICHAEL gives a aort ot tiny
: scream, backs, turns and runs from him, -~ S

7 RANDOLPH
For Chrtat's sake man - I'm not gotng to -
‘Hurt you. AT . :

. MICHAEL turns back at the head of the dune, looklng down at:
! | "RANDOLPH starlng up at him, dlstantu

_ POV RANDOLPH, MICHAEL backs over the crest of the dune; still -
~+ backing; drops gradually from view, turning to run a.galn at. the last
B ._moment leaving the empty lkyllne L T §

":CLOSE SHOT, RANDLOPH 1ook1ng after MICHAEL abaorbtng his own' o
. 'taolatlon.__, He aighs quietly and turns his head towards _ L

. LONG SHOT lis POV. The curragh oni the empty beach, the qulet sea, -
- the sun low over the horlzon o | ,

o ’ :'CLCBE SHOT RANDOLPH attracted by the vacant acene, takes a slow
LR pace or two tawards it; stops, aeelng : L

R ""'.-'":“"'_Tha sun, pale whlte disc, suspended over the horlzon. S

CLOSE suo'r RANDOLPH.. The eventlessness of 1t all s deeply SR
A __'grattfytng to ‘him.- He sits quletly, to watch the aumx qulet death

. o _-The sun Ia almost touchlug the horizon now.

S CLOSE SHOT RANDOLPH watching it. Unconsciously he 1s tossing the
bright detondtor gently in his hand. His face is clear of thought or
- emotion;. But naw a local Iight comea on it from belaw He lookc dorwn

LA ) "jf'-at'

i R Hls POV ‘the box of exploslve, 1eea than ten feet from hlm, the sun's
. Lrays glow at hlm tnvltingly from the opened 1ld The exploalve vlslble
- Inside. . | | L

- CLOSE sno'r. RANDOLPH looks back to the sun and sees:
- It ls 1ower yet. | o

: -'.I'-V:" 'CLOSE SHOT R.ANDOLPH. The glow of llght from the box more o o
lnaistent atill. He looka agaln at _ S RS

e f. The box as before. ) .f'_;,-' '
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e R ."‘,:'CLOSE BHOT RANDOLPH The llttle movement of his hand ceaaes
n -_-_-;_..':He looks down e.t ' I ,

“'_EXTREME cmsm the detonator in his ﬂngers He rotates 1t a‘n'd
o '_il:hehillghllght ot tts curved brtght surface tlaehea at him In- the eun 8
’ 1g ‘ i _ . c

S BIG CLOSE RANDOLPH he looke from the detonator at nothing for a
.- long moment then ralses a perfectly calm face to '

.‘ .}.:"I‘he sun. It touches the horlzon. o
I "fcmse sao'r RANDOLPH watching it

3 'i"'I‘he aun. | Half hidden below the darkentng sea. |
'--;:lj:.CLQSE SHOT RANDOLPH, the sunlight on his face dlmmer :
- .'-'__The sun, lts laet ellpee about to disapp83r~ “’- Va“lah"s ‘“‘d'_. :

A ﬂaeh of light and a eoft roar, 1t is CHARLES strlklng a match and .
" igniting the oil-lamp in the lving-room. He. turne up the wick and the
" illamination spreads. When it reaches ROSY and spreads over her o
.. listless face they hear a distant boom, not loud but full of power. They: ..
. look at one another, surprised, curious, faintly alarmed. Inthe . -
" gllence. the windows falintly rattle, once, and then comes the crying of

,:',-___a,gltated gulla. ROBY lletens, hard frowning. - o :

o '_'-':-It'll be the eoldiere - _7
Soldlere...?{__ S

S  CHARLES L
,Aye, the beach is falrly littered wlth eer etuff
-I;They'll be deetroylng 1t o

5.7-‘:-"_:._‘But he has c:mght some of ROSY'B palpable unease. She ﬁghts lt down,
5_-_,‘?__‘try1ng to accept hla eenelble explanation. S e R

Oh yes M R oo .
o But her breath comes more a,nd mcre rapidl_v, appreheneien selzes her,

"+ she moves restlessly, and suddenly rises, goirg to stare out of the window _
.. in'the direction of the camp, and almost in the same movement galvantc, .

o f--l,-,'j.soee qulckl? “’ the door.. - ..




po CHARLEB tollawe.

R A ‘__;-.__:_'noeY emergee into t.he pleygreund dueky, the mad crying of the birds
SO o suddenly lowd, 'I‘he "Boya" gate crashes open. ‘MICHAEL stands there, -
. ""’-;.f_.ﬁpeechleuly Rt P A T

ol ;-'Rosv etarea back

e -'_N:ICHAEL advancee 2 heeltant pace, hle mouth opene, but he can only
SR are at' S : ‘ _ _

" " 'ROBY.” CHARLES appears in the doorway behind her; hia oxprossion
BESSR I-1 etralghtforwerdly anxious, . But on her tece ls a deepening appb.lled B -
":-'.;;-_;apprehenelon. g Becauee' N ': . s h

. :._-":L.-":.MICHAEL 1a looking at het naw, not merely wlth ehaotlc excltement
2 but with deep. curlosity; and pity.  He takes a half atep tewarde her
_.makea 2 funny ltttle geeture of comtort At whlch S

RIS --"?:_-_-'MUSIC "Wlnge" over CLOSE SHOT ROSY slowly -pulle her eyes. away

i from MICHAEL, absorbing the news as though he had spoken 1t; looks -

-, . aharply back and reads confirmation on his face; her gaze wanders round -
" . the playground and elowlv up to the crytng btrde, eeelng nothtng We
-:'..,hear on SOUND, e

CHARLES
: (eounde apprehensive
RS ‘but eeneible) _ |
What le it Mtchael? '

.. But MUSIC over, ROSY unhearlng seems to be starlng wlth ehocked o
b comprehension nt o e L : ‘

=" The Celtic Tewer where ehe and RANDOLPH met. . Dusk. The sa.lmo_n R
L rtver qutetened to an evening murmur.._ o Do T ey

: The woodland clearing. Empty Duek. . No sound. No mevexﬁeht.-:_'A' - "'_ ‘_

i-_'_.‘heron motlonleee at the pend - L L A T

: f'-:-'.;'ﬁ'l‘he empty cave. Shootlng Irom lts rear towards the sea. A wave comes

-.;- hissing up the sloping floor. It wallops softly against the walls.. Recedee, :
N leaving the empty sand lmmaculate, taklng the MUSIC wlth it.- oy

LONG SHOT- ‘ROBY seeme to be etarlng at all thls. " But {8 dressed now . .

"'the cold 'mh In the empty gra*e, the vacant shelves, the furnlture and :

“for travel, ‘seated ona rope box in the ltvlng-roem, her hatr concealed by
her ‘best hat. - The'light comes and goes through the window, playlngon *.
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. remalning ornaments with coloured tags for auctlon. Behind her,
7. a lidded baaket corded up, and a couple of big cheap cases.

Now CHARLES comes, dressed Ior travel too, he glances at her, says
._nothlng, takea the two cases and goes . L

ROSY ra.iaes her hoad llstenlng to him go through the schoolroom

| D In the playground are MICHAEL and a little OLD MAN, lndlfferent as
-~ an-animal, holding a small donkeéy on the further side of which atands -
.-~ - FATHER C‘OLLINS ‘who helps CHARLES tle:the cases on its panniers, -
i . the little beast between them. ‘He looks at CHARLES but CHARLES works ’
B | allence, throwing a rope over for him to secure.. Now we hear. the .'
<" rhythmie tramp of feet and a Section of SOLDIERS march.past the -
' - playground on the way to the Camp. They are whistling "Good-bye -
¢ i Tipperary" and as they pass we hear.the NCO: "Pick up the step - - .
... pick ftup' - a wlsecrack from the offender, laughter, and the whlatllng B
; .'.-.'recedes. e ST e T oo o L

R FATHER COLLINS o
Well g're not mournlng long. :
uagf_‘pﬂffuﬁ¢;_ CHARLES
0 00 FATHER COLLING
Doel she thlnk ho did it deliberate?
R CHARLES
| | : ...Shesaya- s
'?'-'-'He breaks off tightenlng and ty lng a rope.‘ =
| S »‘.. CHARLES . .
l thlnk he was a man that suffered Father »
o '-‘-I.:l-"f'..:_The PRIEST looks at hlm wlth qnir—t approval
i " FATHER COLL]NS
You love her aorely, don't you Charles?

(takes refuge in the
L T rcpoq agaiﬂ them}
< Ye®i: .. L

' Hets‘moved, But: U
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" ‘When ROSY 'in the living-room looks up- hoarmg his returning feet and~
- he enters, his face 15 as dlspassionate and qevere as before and he aays v
o almost curtly, - _ -

CHARLES

Ready theh? .
‘ | ROSY
Yes.._._' L

| But doesn't move, except to look slowly and aadly round
'

R The. forlorn room about to be abandoned au CHARLES' llttle comforts
P gone. e ‘ . . o L

o ".CHARLES looka too, then back at’ her ‘ He says quietly. R I
o CHARLES , ..

Hutu all your doing Rose I should not. have

ma.rrled you.__ - - T

‘_.;\_,aosv, |

L '_‘E'Np'-"L'f5f" S
Sla rlaea alo.wly picklng uwp the box. _
_CHARLES - -

You can tell Father Hugh what u-f'e ‘re dolng
lf you llke e . ,

ROSY
- (qulckly)
Nono...
(and goes)

He shuts the domeatlc door with a ﬁnal thump. _ They go out through the

) ""_woodon boxes by the outer door, and emerge He shuts and locks that
o door. - : ,

T ,FAT'HER: COLLINS B
;:.-1R°3Y s

Fathpr

< She smiles. Bl.." he puraeq hls ltps at her frau apnearance. He pats her -
':'-.'--“-;‘arm, then cheerrully SR S o S

-~ empty schoolroom, she carrying the roped box, pass three or four. large '
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' o FATHER COLLINS -
Well lt'll he a fair clay for a qurney yet, l
think '

o ROBY -
(amutng)
I hope so yes. -

SRR CHARLES comes and glvea htm the school keys, for the last ttme |
- -,PRIEST ta.kes tham. , Looks at the remainlng baggage. Robustly

= T - _ FATHER COLLINS
Wall now, huw shall we man&ge?

- '.CU'I'

. . LONG SHOT the- street. HOUSEHOLDERS men and women, at their -
. doorways. looking towards CAMERA. qu, ag at a-signal, those

. nearest to s go in and shut their doors, and the action ls repeated

. -away along. the cottages until the street is -perfectly empty. One WOMAN.
" has to run across from her neighbour's house to her own at the last

: .mlnute, ahuttlng her -door with a bang. But one of the shut doora opena

- " and e LITTLE GIRIsemezpges. She walks towards us into CLOSE SHOT

o -She has 2 buneh ot ﬂowers in her hand and looks. otf at:

' The OLD MAN and the laden donkey, followed by MICHAEL wlth the e
- = gramophone horn FATHER COLLINS, also burdened, followed by ROSY
' w:iih her box and CHARLES with the base and. turntable of the gramophone.' 3

7'.:;A cotta.ge door opens and from the dark lnterior a WOMAN'S VOICE
.?sharp ' _ _

- SRR WOMAN'S VOICE
Cathy oe Come ln.

S Lr.r'rLE GIRL looks towards her home, back to the ﬂppm"hi"s

procession, doesn't budge. * But now her father's volce comes, not -

viclous, certain of the rlghta and wrongs of lt the chlld to be protected _
ST from herself: o | o

e DT MAN'S VOICE
Cathy Am ! to take my belt to you?

: The chll d s face puckers. she drOpB a few of the ﬂawers and 8033. o
D CLOSE TRACKING FATHER COLLINS sees grimly "

'j';"‘;,ms POV the donkey cllp-clopplng ahead the LITTLE GIRL goins in.
T door slam. il : _
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o .;?:f-CLOSE mcmo CHARLES AND ROSY have seen too. He says:

o . CHARLES
_ Takemymnm o

| ;.1 She obeys. They lOOk very formal coming on, eeeing'

_' Thelr POV the empty strest, the ehut doore on either eide. Their -
L _eecort kn advance. S c | e

CHARLES' eyee are on the ecattered fiowerl in the roaciwa'f Iie looice o
| .etoicel but the incident has upeet him.,: E ‘ .

' CLOSE SHOT the flowers. CHARLES AND ROSY stop. He disengagee

hig arm and picks up one of the flowers. He tries to put it in his

-1 button-hole. ROSY likes him for it. Puts down her box to assist in 1t,
' -"'-‘;--bothaware ot‘* R e e "n o

" CLOSE SHOT the dimlv seen face of LITTLE GIRL peering I:iu:,m:gh her
. cottage window eeeing - i .

_" ‘ Her POV the husband ami wife in the middle of the street. Now'th'e'
_iittie taek ie done They go on, _arm in arm a,gain, formai but

o icr..osm 'rnAcxme ROSY and CHARLES. ‘He iooke ahead, set and
patriarchai But she iooks sideiong and ecared towarde

S ‘-The blind windowe and ehut doors trackmg by on her ieft

S '..:Now ehe looka to the right and has a moment of something like physical
o :_fear eeeing R o - o o

'::,-: 'The yellowed lace curtain at one oi‘ the windorws falling back into place o
A baby ie crying somewhere =

'5‘..'-LONG SHOT “the strange little proceesion moving up > the middie of the '
' '-:-.}'--‘abeoluteiy empty street - . o

" CLOSE TRACKING ROSY and CHARLES as before. .She looks back rrom'__' ‘.

the house-fronts giiding back in total eiience Licks her iipe and

ROusin eend-c.ff Co

| 'CHARLES simply tightene his grlp on'hers; she yueids thankfuliy

" CLOSE TRACKING FATHER cou.ms and MICHAEL, Looking ahead
;:f_ihey see:: _”;,'n.‘ RS - ‘ } . : R
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o Tbir POV the pub approachlng. Five or slx men emerge hurrledly
and disperae‘ o _

S, CLOSE TRACKING RCBY a.nd CHARI.’ES also see: ‘ .
- },'jTheir pov the pub the ‘men dlsappearing into their raapectlve houges.

- :'One must pass them. ‘He does 80 without a word.

'_CHARLEB and ROSY pasaing on agaln, he- Baytng soi’tly

o S CHARLES o
We'll ba out oi it in five mlnutes. '

o At the pub the processlon stopa. ROSY goes towards the door. CHARLES '

o going with her, she stOPB him and hesttantly-

s _ ROSY . :
lee me a minute by myself?

. CHARLES -
{faintly puzzled but
' stopping) -
Yes of course ... .-

'She goes qulcklv in. ’ o _ _ o
" In the dark bar RYAN s seated at a table with a bottle and 4 glass, his

_ face resting on his eutflung arm. He turns his head as his daughter comes -

"""-'ln and looks at her fearfully, dare not speak

S She approacheﬂ a utug, smiles and says.

R Da.d oql_ S o

e --"}"At her quietl? affect'lol‘late tone, he Mfte hia head but stlll cannot apeak

i She in the same reassurtngly everyday tone" '
SRR ROSY

L '___*.Good-bye, Dad. J
- RYAN

'bye, Prlnceas - '
‘ (and bltes his lip)

E -'_‘.!"r_n'all'rlght." C




ae
RYAN '
(sittlng up, ltartng

_._'Are you, darun'?

"L'-—-"{ L - a

R [A,'ve. I'm lookln' forward to e Dublln and :
B tha’t Raally ' , -

C RYAN

B - (noda) oL
B That's your mother speaking. T

- {looks away and back)

B 'D'you remember your mother?

'1ﬁ“ﬂ'?--_;?3-fﬂ‘ah_ROSYH 'j=;A“-

S e RYAN 3 :
A__-D'you, llke, remember the rowa?

- RCBY
LT (rueful little laugh)
S RYAN

Lol Tidgutek) o
s l never ralsed a fist. L her, Rose.

She understands that her mother is atandlng ln for herse]f Hels‘ﬁjm'ﬂé'.j N
goes, she says gently a.nd aeriously _ , .

T ROSY L
I knorw that Dad. You wouldn't hurt a fly, o
lf you could help it L S .

.:':_j She goes and glvea hlm a qulck klsa, and wlthdraw lng says
. I'n wrlte to you.- LT

CCURYAN -
. __:=(brlghh=nlng, reinflatlng)
And I'll wrlta to ycu e Ry

‘ RQSY , S
(amllns affecttoqately Lo
dublous) A




D e D

- RYAN
e " (passlonate) . o
llwur to God, Prlnceas - lwtll wrlha :
overy every - - - _ .

- pogy
All right Dad, we'll wrlte regular. Good-bye.

' She iu gotng, but RYAN:

' : RYAN e
Oh Well wait & bit I must say good-byo
to your husband -

o He ls nt the doer ahea,d of her: here tur n and: '

B RYAN : '
S You know Rose, when you . marrted him - I
- .. thought you could have done much better -
- - Now I'm not so sure they come much better,
* Will you tell him that -? lt!mnbt\mthigs:une o
‘chap can easllv tell another.-

- ROBY atares at him, then with a Jerk of the head at the door, quietly.

Co R(BY
Comeon. :

e In the street RYAN grlps CHARLES' hand, emouonauy

- RYAN .
Good-bye Shaughnessy. .

"qi- . o CHARLES
: Good bye Mr Ryan. -

ST Hiu manner s just corractly warm;- RYAN means littla to hlm.- But L
.- RYAN retains hia hand, peering moistly from his son-in-law to his
o daughter who atands at CHARLES' side. H_Q_want_s to do more,

R RYAN - | o
Are you an right for money you two? l -
Ihaveabltby me., - IR

R '-'_Hla volce fa.lters. _ R(BY iB Iookins coldly. ' B“t then ’h" “1""“

We rn ﬂne for money, Dad. Good-bye.- ST




- "RYAN watches. |

."_"-_.":Hla POV The procession le'wlng, R(LY .md CHARLES llnked arm in
. arm. He auddenly‘ calls after them as throwing a parting gtft

o | | RYAN -
Gwd tuck. ' .
cLosE TRA{,KING ROSY and CHARLES, He looklng ahead, unfllnchmg,

0 but RQSY'Q eyes widen fractionally and her lips part at the irony of it
R They walk on. o -

AR RYAN looktng after them, becomes aware of sounds in the atreet
-+ he tu‘rna to see: -. : -

"_' _People comtng out onto thelr doorsteps to watch the retreating outcasts
e They hesitate, seeing RYAN. . : . : : .

foa ducks back into his pub. - | _

. .'-“-‘-"‘CLOSE TRACKING, ROSY and CHARLES, hear behind them a shrill S

... inhuman trilling.  CHARLES' mouth tightens; he glances sideways at
e -ROSY who looks ahead affectmg not to hear. - - | S

e The VILLAGERS gathered fn the street’ looklng after them, the
' YOUNGSTERS whistling. | _ |

o CLOSE TRACKING ROSY atumbles. CHARLES tlghtens his grip again. L

AU -The VILLAGERS agaln, the whistlmg at full volume, ghout after the -
" . .- outcasts between the echoing houses. MOUREEN triumohant.

" CU'I‘_

The sound cuts '0 sllence over LONG SHOT Killin 8 Cross._ We can

R "-‘j':".f--‘MAN with the donkey. -Seagulls fly about them An immense sunﬂéld
IS j'Bweepa towards them over the bare Lountry :

. CLOSE SHOT ROSY seatpd 108t in sad ‘hought unheoding the guna
. ery about her..' But now shp ts suddenly flooded in sunshine, Gulls
'1-?E_lhad€?WS* FATHER COLLINS Iooks up and qays, cheerfully

| ' FATHER C‘OLLINS
Ah lthCLgh* it'd brightm o

“make out ROSY sitting on her box, FATHER COLLINS standing by her .~ - _
- among the other baggage,  with: MICHAEL 'CHARLES. talking to the OLD
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o e ROSY N
(""\ T I IR ;'_ (looka up obligingly; - -
ST e T cheerfully)
Y _ Yeu. Sl

| '-’.'CHARLES joins them. L
T ST O  FATHER COLLINS
AR e .‘ lt'e brlghtened up for you Cherlel. ‘

L S CHARLES
Aye, 80 tt hae. -

R _--'I‘hey all look after: | o .
s The donkey and OLD MAN golng back )
- None of them has a.nythlng to say. MICHAEL looks at the absently

. 'cheerful face of the PRIEST, the absently stiff face of CHARLES, the
;;'-fraglle seated flgure on the box. _ He blinke about and wanders away

' R FATHER COLLINS S
You haven't an address in Dublln, yet T suppose? -

(j :ROBY rlaea and qulckly -
L R Covo. o posy
_‘..‘-‘,'Er, No not yet We, er - :

S o FATHER COLLINS
Hotela i8°i.?. You want to mind that Charles.
<. -I've heard they'll charge as much as flve boo
l the nlght ' )

f He looks away up

3 ,_i'r.J'iLONG SHOT the. tnland road along whlch the bua must come, atretchlng
_ 7 away over the. empty country from: the distance. Nothlng stirrtng o
. _.._fPeew its cry duwn the wlnd S

' T FATHER (,OLLINb ) o o
Well Iwonder how long we shall thP to wait B L

CHARLES _
(consults hie g-unmetal
’ .watch) .
Not long, H he’ 8 on time.
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B : FATHER COLLINS
Well he 8 nover that

o A umﬁ Boc[al laughter, quicl:ly dying The wind blows over’ them

EE . FATHER COLL!NS
No Somettmes late, sometimes early, never .
on tlme vee o :

o ',This expansion of his previous point olicita only pale smtles

_ FATHER COLL[NS
He makes up his tlmetable as he goes along,
llke

C H.ARLES
(chuckles polite‘ly and)
Preclaely _

SO ] \;f‘_--j_ROSY looka at hlm 1nvoluntar1{v, then away aﬂd

s ROSY
He aometlmes doesn t come at all

& She l.ooks towards the village, blmking in the wlnd. We hear on SOUND.
'.‘_,__over thls‘ - : . o

FATHER COI..LINS
SRR - (sound)
Oh he'll come all right

‘ Suddenly, the wind has blown ROSY'S hat off. Her hand flles up
- lnstinctlvely Too late Her hand rests among her disﬁgured hair

e ._CLCSE FLASH SHOT CHARLES One second of etlllness and he ig gone- T
i j-‘-_-after the hat ‘ o R R

o

L He chasea it over the bogland angrily, lips moving fn ellent curses, L

R CLOSE SHO’I‘ ROSY ha.s not reacted other than to look downwards .
¢ . seeing the gulls' shadows gliding on the surface of the road, FATHER _
" COLLINS" eyes are fixed on the tufts of halr blowing in the wind.’ After '

.. 'a second, tot looking at her, he puts an arm about her shoulders,

Sl tightly. "At which she 1o0ks up and away but does not otherwise move. -

R CHARLES comes and gives her the hat. She says unsteadily. o

o mosy
i .'_Ifha_p'_kg._r el
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o ‘CHARLES
Bua ls comlng -

| ."_-_-'_.__VERY LONG SHOT The tmy bus appearlng in the dlstance.

CL(BE SHOT MICHAEL with a flstful of cow-paraley, looking at the.
. -bus, Turns to look acrogs the road at:

" “The othere, backs towards htm, Iooking towards the tiny oncomlng

~ vehicle,  MICHAEL comes on frame, limping hesitantly towards them
.Half way across the road he atOps and grunts peremptorily

. They turn ancl see' S

o MICHAEL standing off thruating hlq ungainly bouquet at ROSY. He - .
o ;_la weeplng helpleasly lt ig a phenomenon no-one has ever Been beiore _

| -“'-___'.‘Rost' '
Michael...“-* L

o MICHAEL ventures a llttle nearer but atiil hands off, He dare not come

near enough to offer his gift ROSY. goes to him, takes them from him

Thank"youo.:' . o

‘-"‘_‘-,:‘:He peers al: her wonderlngly. Shp qtepe closer vet and kisaes him.
.. Overwhelmed he goes and sits on a stone with his back to them, She -
- goes back to the others, head hent over the flowers. Thay look at her
.. but when she looks up she i8 dry eyed and curiously composed She o
g ;---‘remarks' IR : o

S ROSY
That bus ls takin its tnme

" - FATHER COLLINS . L
Ne hur_ry wen He'll get you to Ennis before the
train. T s Sl

R ';.3 He ls looking thoughtfully off at the bus. ROSY and CHARLES |
L 'exchange a quick unhappy glance behlnd hie back He turns back

e ““. FATHERCOLme '
Wlll it be hard to get a job in Dublin, Charles?

o : CHARLES
Not lf lt's a teaching' job.
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L | FATrIbR COLLINS
o Youlre,_ever thinkmg of ¢ lnngmg your trade ?

CHARLES S
’I‘hlnking yes. I’qi like a ch'mge, _

oA ‘ FA'I’HER COLLINS
Well why not? You 're hoth young enough

o The ,u rattla"i_up and atops, its enginp banging, loose parts rattllng

: L FA‘I‘HER COLLINS
. ‘ve got a partin’ gtft here Roqe. U
" (hands ‘from his- pocket
. A cheap gildcd frame) ' IS
It's. supposed to he'a fragment of St Patrtck'
aff. .I--don't:suppose it IS though o

‘Sh -hin _and'cannotf'speak He has performed the more important
“of. a, father s duties towards her all her’ life H9 g:ves her a rough kiss.'

FAT]—[EIR COLIJNS

-:‘:cheei'ful

‘,hrough the. glass, dimly, RO&Y 1uukmg'saj—£af_ig§h_r _aheaﬂd".‘ *-s.h"e‘ ‘h'as o
_orgotten his existence. s L SR _‘ LT

; FATHER COLLINS hands the laqi l_hmg up fn CHARLES CHARLES is L
__.'l”'-:!'EIiEVEd tO be cutting the laqt 'W’kW'll‘d kﬂOt Th(’ PRIEST is leanlng ST
8, lookh'g df\wn S S .

L CHARLI"; : S ARTI
_'Well" Father, thanlr.‘-. I‘hml\s fur -i great
many thimxs,.-j_-;:_'. e e Bl e

-,:And_holds out hls hard But th(- I’lm‘:'_'
__-outptretched h'md a4 'lt a trllmm 1y Bl

‘lrmks up and grunts at the
ial form ST .
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'CHARLES stares astonished.

2180

| FATHER COLLINS
~'Mp. Charles, Ithink you have it in your mind
that you and Rosy ought to part. '

N FATHER COLLINS

- Yes 1 thought as much, Well mebbe you're
right. Mebbe you ought. But I doubt it, And
that's my parting gift to you. . That doubt, God
bless, : . '

And bangs the rickety door in CHARLES' face.

Over his back we see CHARLES? blank face through the cracked glass
born away from us. He turns and walks towards the front of the vehicle.

The PRIEST stands and watches as it recedes. MICHAEL creeps on

frame and joins him. When it ts gone, he turns. He looks not like:a '

* happy match-maker but tired, sceptical tired of it all. With a sigh the
" more bitter for being unconscious, . '

o - FATHER COLLINS

. He -na'{ae'ls%h'is eyes to the distant village where he must return, Quite
~ grumpily, putting his hand on MICHAEL'S shoulder, propetling him info -
- motion: R ' : S _ ‘

| ' FATHER COLLINS
Come on, then. '

We leave them thus, golng back.

LONG SHOT. ' The bus -speédlng away o"v’er the coast _roaﬂ to Dublin.
MUSIC, CREDITS. o _

THE END






